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СУБСИДИРАНИТЕ ТЕАТРИ КАТО ЦЕНТРАЛНИ 
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SUBSIDIZED THEATERS AS THE CENTRAL  

SOCİAL OPPOSITION CENTERS IN TURKISH THEATER 
 

A. Baran Dural 
 

ABSTRACT: Faced with the challenges of modernization, Turkish society has experienced significant cultural 
changes since the late Ottoman Empire period. To achieve faster and smoother modernization, the government 
has embraced the creation and implementation of cultural policies. The principles of the conservative moderniza-
tion program in the Ottoman Empire were based on gradually and partially adopting Western culture. While 
aiming to introduce unfamiliar ideas to society and create a transition between the Western world and society 
without causing significant harm to the cultural fabric, the state acted quite cautiously. Instead of directly copying 
and adopting Western norms, it aimed to introduce a new “modus vivendi” to the public by presenting a system 
that is reasonable to adopt in its own way against extreme examples that may provoke a reaction.  

Theater has become an important source of entertainment and cultural enrichment for Turkish people, reach-
ing various parts of the country and attracting more viewers every day. After 1985, many theaters faced challenges 
in filling their seats, with performances often attended by only a few rows of spectators. This change resulted in a 
range of venues, from alternative spaces to traditional theaters. Alternative theaters, hosting smaller audiences of 
30-50 people and often featuring amateur actors, have become platforms for recent graduates or current students 
of conservatories to showcase their talent. These "small theaters" resemble mini-schools with their semi-educa-
tional atmosphere. State and City (Municipality) Theaters follow a certain tradition, receiving funding to ensure 
high-quality performances in terms of actors, stage design, costumes, and music. Turkish-funded theaters, occa-
sionally representing Turkish theater abroad, excel in style, acting, and bold performances compared to many 
subsidized theaters in other countries. They also put on plays which are highly political and it seems subsidized 
theaters will continue to be the most "political" theater groups in the country, alongside the declining number of 
political-social theater companies.    

Keywords: Subsized theatres, city theaters, state theaters, Turkish theater, political theater. 
 

Introduction: Theoretical Framework 
 
After the 1960s, it is generally accepted in the 

studies conducted so far that political theater in 
the country became socialized and began to en-
gage with the masses. Following this trend, there 
has been a significant focus on political texts. Ad-
ditionally, local right-wing and conservative texts 
have also increased their opportunities for staging. 
However, this increase has been in smaller num-
bers. This occurred after the 12 September Mili-
tary Coup. In Turkish political theater, right-wing 
texts are mainly represented by works penned by 
mainstream conservative thinkers. These works 
are staged by both subsidized and private theater 
groups. From this perspective, it is worth consid-
ering that the works of mainstream conservative 
thinkers have been performed in public spaces 

since the 1940s. The widespread belief that the 
Turkish right-wing has been surrounded by en-
tirely leftist, cosmopolitan, and even communist 
texts in Turkish theater cannot be more than a sus-
picion. Indeed, works such as Necip Fazıl Kısakü-

rek's “Money” and “'Creation of a Man”, as well 
as Tarık Buğra's play called, “The Boss”, have 
been staged for over fifty years. Such a claim, if 
anything, arises from the perception that left-lean-
ing artists have maintained a more influential and 
productive stance in the theater field. This has led 
to the feeling of being cornered among the right-
wing, similar to their activities in other realms of 
art and cultural life. The negative perception, 
which could be termed as "right-wing meticulous-
ness", implies not so much the surrender of Turk-
ish art to the left, but rather the incompetent and 
unproductive attitudes of right-wing circles. 
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According to Raymond Williams, one of the 
leading figures of the British Cultural Studies ap-
proach, for a truly useful cultural understanding, 
it is essential not to overlook its connection with 
civilization, ethics, and intellectual accumulation. 
Famous materialist critic of literature, Terry Ea-
gleton, who grounds one of his legs on Marxism, 
mentions encountering three modern narratives 
while exploring the etymology of the word culture 
as discussed by Williams. Eagleton states, ''The 
word, whose etymological origin is rural labor, in-
itially becomes almost synonymous with 'civiliza-
tion,' which encompasses an intellectual, spiritual, 
and material progress. In addition, the word ini-
tially referred to a more limited intellectual do-
main of a group or individual rather than the entire 
society'' (Eagleton, 2005: 17-19). Faced with the 
challenges of modernization, Turkish society has 
experienced significant cultural changes since the 
late Ottoman Empire period. To achieve faster and 
smoother modernization, the government has em-
braced the creation and implementation of cultural 
policies. The principles of the conservative mod-
ernization program in the Ottoman Empire were 
based on gradually and partially adopting Western 
culture. While aiming to introduce unfamiliar 
ideas to society and create a transition between the 
Western world and society without causing signif-
icant harm to the cultural fabric, the state acted 
quite cautiously. Instead of directly copying and 
adopting Western norms, it aimed to introduce a 
new 'modus vivendi' to the public by presenting a 
system that is reasonable to adopt in its own way 
against extreme examples that may provoke a re-
action.  

Akgül provides further insight into the issue at 
hand by describing it as follows: "It is significant 
to remember that literature/art plays a significant 
role in the formation of national culture. Because 
consensus must be achieved in the creation of na-
tional culture to establish a common perception in 
society and construct a cultural memory. Espe-
cially, the reproduction and visibility of canonical 
texts in art or literature are seen as the most im-
portant elements of consensus. Therefore, in the 
Ottoman Empire, from the 19th century onwards, 
establishing a tried and agreed-upon canon in 
place of the absent (Western art and literature, 
which is new for Ottoman society) emerges as a 
method" (Akgül, 2015: 12-13).  

 
The Turkish Modernization on Stage 
In this narrative, where highly exaggerated 

Western stereotypes are contrasted with similarly 

unacceptable conservative types, society is at-
tempted to be persuaded by the most extreme and 
eccentric character, originally described as a va-
grant between two mosques. This characterization 
juxtaposes typical Turkish traits with the con-
servative values of a Westerner. It contains a 
realm of meaning that is more extreme and irra-
tional than both the overly Westernized character 
and the conservative portrayal. In this "out-of-the-
box" characterization, where two different types 
are almost domesticated in a cage and then re-
leased not within the cage but among people, the 
curiosity of the West walks hand in hand with the 
conservatism of the Middle East. If necessary, he 
would be ready to marry in a church to avoid con-
flicting with the Western lifestyle, but he is also 
naive enough to expect the Quran to be recited in-
stead of a church service. This "bold naivety" is 
the type of individual, characterized by devout-
ness, sagaciousness, and having ground his life in 
the mill of reason, who, despite all efforts, cannot 
transcend being the other of the admired West, 
having been state-tamed. When this character 
goes to Western countries, even if they cannot 
breathe for a day, they are a mirror of the strange 
citizen type kept alive with artificial respiration in 
Turkey, which is neither Western nor Eastern in 
climate. This is the so-called "new man" type cre-
ated by Ottoman conservative modernization, 
which underwent a rather radical restructuring by 
the Republic era. In this new process, all social 
structures are questioned. Just as ideological texts 
written on Africa seem to deal with racism issues, 
Turkish cultural policies address Africa's prob-
lems such as sexuality, unemployment, migration, 
and modernization. All these characteristics, tar-
gets, and resistances of the Turkish people are be-
ing discussed, reflecting on the national identity 
of the Turkish people (Dural, 2019: 14-15).  

The underlying drive behind the fading of the 
Ottoman imperial state is the profound rupture be-
tween the level of modernization aimed for by the 
post-Kemalist revolutionary elite. The Ottoman 
imperial state sought to preserve the traditions of 
Islam's great legacy in new forms, even during the 
Republic era. The distance covered up to that 
point plays a significant role in this process. In this 
context, when it comes to Turkish theater, espe-
cially in the case of State Theaters, it is noted that 
alongside their modernizing influence, subsidized 
theaters in Turkey continue the tradition of con-
fronting widespread beliefs by filtering out un-
wanted but culturally persistent elements. After 
all, the sustainability of a profound structural 
transformation established with society will be 
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ensured by encoding and transferring new cultural 
characteristics in place of those to be sifted and 
relegated over time. This will ensure the sustaina-
bility of a profound structural transformation es-
tablished in society. "The institution was estab-
lished with the aim of elevating the general edu-
cation, language, and culture of the public through 
local and foreign works. It also aimed at ensuring 
the development, dissemination, and promotion of 
Turkish Performing Arts both domestically and 
internationally, establishing the Turkish language 
achieving linguistic unity, and enabling accurate 
judgments on fundamental values. It was estab-
lished with Law No. 5441 enacted on June 10, 
1949, with the aim of developing the aesthetic 
sense of art" (DT, 2015) established with the task 
description. The state Theaters, much like their 
counterpart City Theaters, maintain their didactic 
characteristic across almost all theater genres, 
from political works to comedy, drama, new 
youth pieces, and musicals. Like the Istanbul City 
Theaters (Municipality/ Darülbedayi), a seasoned 
ensemble with roots dating back to the late Otto-
man period has not hesitated to participate in Tur-
key's modernization journey with its entire perfor-
mance. Although the repertoire of the State Thea-
ters seems to include more traditional works, Is-
tanbul City Theaters, established and supported as 
one of the pioneers of modernization even during 
the Ottoman period, continue to contribute signif-
icantly to the cultural landscape.  

The dual function of municipal theaters estab-
lished in the hinterlands of Anatolia over the past 
30 years immediately catches the eye. Ankara 
Municipal Theaters, which were shut down by 
CHP Metropolitan Municipality Mayor Mansur 
Yavaş as his first action upon taking office, chal-

lenged Turkish modernization with a seemingly 
confrontational attitude towards the regime. They 
used to criticize everything done in the name of 
modernization openly and even challenge the au-
thenticity with a controversial unofficial historical 
understanding. This stance is reminiscent of some 
examples of municipal theaters scattered across 
Anatolia. The curtain opens with works claiming 
that the victory of the great Çanakkale War was 
achieved with the prayers of saintly figures be-
lieved to have miraculous powers descending 
from the sky. They even refrain from mentioning 
the names of Liman von Sanders and Mustafa Ke-
mal, who effectively commanded the army during 
the Çanakkale Campaign. Works depicting the de-
fense of Kutulamare openly denigrate the Com-
mander-in-Chief of the Turkish Armies, Enver 

Pasha. These works, such as those of Ankara Mu-
nicipal Theaters and similar ones rising in the 
heart of Ankara like a monument of absurdity, 
continue to serve as nests of cultural discord in the 
corners of Anatolia. The harmful effects of such 
groups are not their opposition and criticism of the 
modernization project, but rather their steriliza-
tion of unofficial history and their effective pre-
vention of ideological debates in the country. 
However, it is clear that the country not only 
needs praise for modernization but also vehement 
criticism of Kemalism and modernization. On the 
other hand, cultural institutions such as Hatay City 
Theaters, Bursa Nilüfer Municipality, Istanbul 
Bakırköy Municipality, Eskişehir, Kocaeli Bursa 

Municipality City Theaters contribute signifi-
cantly to the cultural life of their respective cities 
while also fulfilling the function of enriching and 
educating through theater. Ankara Münicipality 
Theater then re-arrenged and opened its curtains 
with Kurdish socialist play writter Yılmaz 
Erdoğan’s play, “Comedian Women Actresses.” 

 
Subsidized Theaters in Turkey 
Theater has become an important source of en-

tertainment and cultural enrichment for Turkish 
people, reaching various parts of the country and 
attracting more viewers every day. After 1985, 
many theaters faced challenges in filling their 
seats, with performances often attended by only a 
few rows of spectators. This change resulted in a 
range of venues, from alternative spaces to tradi-
tional theaters. Alternative theaters, hosting 
smaller audiences of 30-50 people and often fea-
turing amateur actors, have become platforms for 
recent graduates or current students of conserva-
tories to showcase their talent. These "small thea-
ters" resemble mini-schools with their semi-edu-
cational atmosphere. The venues established here 
and gradually moving to larger spaces and gaining 
fame, such as Craft, DOT, İkincikat, TOY, and 

Kumbaracı50, offer opportunities to professional 

but fringe-staying works. They meet the needs of 
subcultures seeking different pleasures, explora-
tions, and representational abilities in the process 
of societal change. Especially in the large shop-
ping malls of Istanbul, Ankara, and Izmir, besides 
cinema halls, at least one theater hall is also in-
cluded, which ensures more frequent "encounters" 
between consumers and theater in Turkey. The 
shopping mall theaters, designed to accommodate 
large crowds seeking entertainment venues, con-
tribute to making theater an option in response to 
the declining cinema audience. This is both due to 
the intensified consumer traffic in shopping malls 
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and the demand for venues by large groups in 
search of auditoriums. On the other hand, this sit-
uation put an end to the tradition of staging the 
same fixed plays throughout the entire season in 
permanent theaters. In this regard, the necessity of 
going to the theater's venue to watch the play was 
eliminated in the 1990s and before. With a con-
sumer-oriented approach, theater groups after 
2010 began to go to their audience by conducting 
continuous city-wide tours. Upon all these men-
tioned reasons, the incredible increase in the num-
ber of theaters of subsidized theaters, considered 
as "cheap entertainment" types and offering ticket 
prices for sale at very low prices, caused the num-
ber of theater tickets sold in 2021 to increase by 
662.6 percent, exceeding 5 million 421 thousand. 
(Ulusan, 2023) Ulusan highlights the following 
points from T24's broadcast: 

"In the 2021-2022 season, the number of per-
formances of children's plays in theater halls in-
creased by 718.5 percent, while the number of 
performances of adult plays also increased by 
398.7 percent. During the same season, the audi-
ence for children's plays increased by 979.7 per-
cent, while the audience for adult plays increased 
by 558.3 percent. The number of children's plays 
performed in theater halls increased by 704.1 per-
cent, while the number of adult plays performed 
increased by 285.8 percent" (Ulusan, 2023).  

The term "subsidized theaters," used to de-
scribe city and state theaters, has evolved into 
venues where classical tragedy-theater classics 
are staged, allowing for large-scale productions. 
This stands in contrast to private theaters, which 
have increasingly become limited to "fringe thea-
ter plays" and productions with casts of one to 
four actors, often comprising comedies. On the 
other hand, subsidized theaters carry a richness of 
content in contrast to popular theater groups that 
attempt to keep criticism at a low level in order to 
secure a share of the budget from the Ministry of 
Culture, controlled by the conservative ruling 
People's Alliance. Subsidized theaters stand out as 
institutions that encompass political dimensions. 
Öner emphasizes, "Although the didactic aspects 
of drama and tragedy may not appeal to audiences 
preferring comedy, it is essential for these plays to 
be staged to enhance both the art of theater and the 

audience's intellectual capacity. Art is a conversa-
tion with the other. However, this conversation 
becomes meaningful to the extent that it is 
thought-provoking with its depth and dramatic na-
ture," suggesting that subsidized theaters cannot 
be limited to texts not preferred by others alone, 
but generally contribute to cultural debates.  
(Öner, 2018: 238-239)  

 
In Brief: City Theaters 
City Theaters, particularly those funded by so-

cial democratic municipalities, face no difficulty 
in selecting critical political works. Istanbul City 
Theaters, on the other hand, accountable to AKP 
municipalities except for the last two local elec-
tions, succeeded in presenting mostly politically 
charged plays to their audience, surpassing many 
private theaters in their founding mission of mod-
ernization. State theater actors, who work as civil 
servants, choose their selections from foreign 
plays, often turning to the works of authors from 
countries with political and bureaucratic systems 
similar to Turkey's, which are underdeveloped 
and tainted. Through these foreign plays, they 
convey messages to the Turkish people. They pre-
pare their repertoire by incorporating works rang-
ing from productions focusing on Atatürk and the 
Republic to texts addressing women's issues. Due 
to the government officials' silence on these top-
ics, they include works selected in these areas, 
which are either critical texts written by emerging 
authors or plays by classical authors known for 
their leftist views. 

It seems that the "keep one's hands dirty" pol-
icy of state and city theaters is also well-received 
by the audience. Indeed, according to a study con-
ducted on the seasons from 2007 to 2019, neither 
state nor city theaters are playing in empty halls. 
Istanbul City Theaters have an audience that 
watches them with rapt attention, while state the-
aters, especially those in established locations like 
Ankara, Istanbul, Izmir, and Bursa, as well as 
touring venues in cities like Konya, Edirne, and 
Denizli, are packed to capacity. The table below 
presents a comparative analysis of the audience 
attendance and venue occupancy rates of Istanbul 
City Theaters and State Theaters:  

 
 
 
 
 
 
 



11 

Chart-1: The Audience of Istanbul State Theatres Comparing with İstanbul Municipality Theatres: 

  
(Soruce: Öner: 252) 
 
The Mission of Istanbul City Theaters 
As can be seen from the chart, except for the 

2007-2008 season, State Theaters have not 
achieved numerical superiority over City Thea-
ters. They have had limited success in closing the 
gap with their subsidized counterpart until the 
2013-14 theater season, despite increasing their 
occupancy rates like City Theaters. The primary 
reason for this is that Istanbul City Theaters host 
more theatergoers in larger venues with relatively 
greater seating capacity. However, Istanbul City 
Theaters, which reached its record by selling over 
500,000 tickets in the 2013-2014 season, entered 
a period of relative spinelessness for five years 
with its increasingly conservative and fading line 
thereafter.  

The City Theaters, unable to respond to the 
counterattack of the State Theaters with socially 
significant plays and high-quality comedies, have 
lost momentum. With the closure of AKM (Ata-
türk Cultural Center) in 2008, the Istanbul State 
Theater, deprived of its largest venue for a long 
time, struggled to exist like a nomad in constantly 
changing temporary venues. The Istanbul State 
Theater, gradually regaining its former strength 
due to the resolution of the venue issue and being 
managed by consistently qualified theater profes-
sionals, expanded its audience and ticket sales fol-
lowing the opening of the new AKM (Atatürk 

Cultural Center) in 2021, inaugurated by Presi-
dent Recep Erdoğan. In addition, during the 2021-
2022 theater season, State Theaters presented 185 
plays to their audience in 72 provinces and 133 
districts, with a total of 4,450 performances, 
reaching an audience of 1 million 140 thousand. 
Throughout the season, the State Theater premi-
ered a total of 64 plays, including 35 domestic, 29 
translated, and 6 children's plays, and staged per-
formances in 78 provinces nationwide, with 910 
performances and 477 tours across the country. 
(DT, 2023) 

In Turkey, Istanbul City Theaters, which fea-
ture both domestic and foreign political theater 
examples, hold a special place for Haldun Taner's 
"The Ballad of Ali from Keshan," without a doubt. 
As the outskirts of Istanbul, surrounded by shan-
tytowns, merge with the central areas around work 
relationships, the story unfolds in Sineklidağ, 

which at first glance seems no different from other 
shantytown areas. The play revolves around Ali of 
Keshan, who, despite telling the truth in court, is 
wrongfully convicted due to false witnesses. It de-
picts his rebellion against fate, which continually 
brings him sorrowful surprises of poverty, indif-
ference, and destitution. Ali, falsely celebrated as 
a "hero" for a crime he did not commit, finds it 
difficult to shake off the stigma of his destiny. In 
fact, Ali of Keshan emerges as an anti-hero born 
out of the people's tendency to mythologize their 
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own story with falsehoods. The fabricated hero 
was created by the inhabitants of Sineklidağ, 

which harbors Turkey's mosaic of poverty and 
deprivation from Thrace to Kurdish regions, from 
the Black Sea to Eastern Anatolia. This hero so-
lidified his tale when, one day, during an incident 
in prison, he "stole the show" and stood up against 
the director, influenced by the blood flowing from 
his nose. Ali of Keshan, has embraced the old 
crime that he vehemently denied until that day. 

 
The Ballad of Ali from Keshan 
Upon returning to Sineklidağ as a welcomed 

hero, Ali, whose words began to be heeded, is 
elected as the village headman. Trapped between 
the issues of his beloved woman and those of his 
region and neighborhood, Ali cannot remain in-
different when called upon by the people to con-
front Crazy Cafer, who destroyed their homes. He 
addresses them, saying "Falsifying the ballad is 
not an option," and shoots Crazy Cafer, who had 
ruined his life years ago. Thus, The Ballad of Ali 
from Keshan gains meaningful significance as Ali 
takes ownership of his fate by making a choice 
that shakes his life. The Ballad of Ali from 
Keshan, a highly humorous and lively musical, 
sheds light on Turkey's dark political issues of the 
time, including urbanization, rapid and unplanned 
urban development, and poverty, with a striking 
tone. During the 2006-2012 seasons, it left a last-
ing impression on audiences with Engin Alkan's 
unforgettable portrayal, along with the powerful 
performances of Meriç Benlioğlu and Hazım 

Körmükçü. The play staged in the Harbiye Open-
Air Theater, with a capacity of 5,000 people, dur-
ing the summer. It was among the significant po-
litical productions of Istanbul City (Municipality) 
Theaters, along with the Evita musical performed 
in 2011. The Istanbul City Theaters, which 
strongly portrayed the political turmoil in Argen-
tina, a developing country like Turkey and the im-
perialist games surrounding a country, with refer-
ences to Turkey: 

“This choice ultimately culminates at a point 
where the need for heroes is imperative, and there 
is no other hope. Taner asserts that this is what 
needs to change. Taner transfers this cause-and-
effect relationship with a critical perspective, sat-
irizing societal and political issues, and infuses 
humor into the realm of thought. Since this play is 
also a love story, there is a lover as well. A woman 
named Zilha. Therefore, there are also portraits of 
Zilhas in the play" (Temeltaş, 2014: 44-45).  

 
 

“Rosenbergs Must Not Die” 
Ayşegül Yüksel stated, "Among the issues ex-

amined by both society and our writers, produc-
tion relations within society, along with the rela-
tionships and conflicts between various segments 
of society, as well as the games played within the 
democratic system to gain political power and fi-
nancial gain, stand out. The Ballad of Ali from 
Keshan easily captures the audience's interest and 
affection with its subject, which includes all three 
of these issues" (Yüksel, 1986: 66) by saying this, 
she elaborates on the political significance of the 
text. 

The Ballad of Ali from Keshan is a classic 
Turkish musical that vividly portrays the realities 
of Turkey, the social, societal, and political distor-
tions in the country, the deadlock of nepotism, and 
how politicians can dilute the concept of democ-
racy for their own interests. However, the City 
Theaters offered a very clear perspective on Tur-
key's political environment through the play "The 
Rosenbergs Must Not Die," which they were only 
able to briefly stage in 2012, drawing parallels 
with the McCarthy era. The play, starring Mazlum 
Kiper, Mert Tanık, and Aslıhan Kandemir, coin-

cides with a period in which the government arbi-
trarily prosecutes its critics, initiates witch hunts 
within the TSK, and darkens people's lives with 
fabricated accusations such as the "Ergenekon in-
vestigation." After that, the Ergenekon trial, based 
on the dark plans of the FETÖ terrorist organiza-
tion, which later attempted a coup against the rul-
ing party itself, cast a shadow of fear over the 
country between 2008 and 2019.  Indeed, the play, 
"The Rosenbergs," which openly judges and con-
demns the government, coincided with these days. 
Moreover, it was presented to the audience while 
the Istanbul Municipality was under the control of 
the ruling party AKP. Of course, despite being re-
moved from the stage (implicitly banned) shortly 
after its premiere, "The Rosenbergs Must Not 
Die" garnered tremendous interest and became 
one of the works for which tickets were sold out 
as soon as they were available in counters, suffi-
ciently intimidating the government. Despite its 
limited run, theater critic Gürler, implying that the 
purpose was achieved, evaluated "The Rosen-
bergs Must Not Die" as follows: "The period that 
started with the fear of communism in the USA, 
continued with the silencing, trial, and ultimately 
execution of numerous intellectuals; unfortu-
nately, it is no different from the fear empire cre-
ated in Turkey. Whether it's fascism, communism, 
or tyranny, it's very difficult to talk about freedom 
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of will wherever there is dictatorship." (Gürler, 
2012) 

Looking at the plays performed by Istanbul 
City Theaters in the 2023-2024 season, it is easy 
to discern the political weight of the public-serv-
ing team. The plays "A Public Enemy" and "The 
Crucible," staged at the Harbiye Muhsin Ertuğrul 

Theater, which is generally considered the most 
prestigious stage of Istanbul City Theaters, are 
productions with strong political messages. The 
production "You Are More Beautiful Than Istan-
bul," performed for the first time by alternative 
private fringe theaters, is a work that opens up dis-
cussions about the contradictions and hypocrisy 
within Turkish society, courageously addressing 
gender issues. Another production, "No One 
Talks About Such Things Anymore," presented 
on the Asian side of Istanbul, is another work that 
etches the bitter memories of the September 12 
Military Coup into social memory, carrying mes-
sages from the past to the present. "Labelled Cof-
fin," which delves into the life of Fatma Nudiye 
Yalçın, one of Turkey's pioneering female play-
wrights and socialist activists, offers insights into 
the era by featuring renowned revolutionary fig-
ures like Dr. Hikmet Kıvılcımlı and Nazım Hik-

met, thus keeping the spirit of Turkish socialism 
alive. This production of City Theaters serves as 
an intriguing portrayal for younger audiences, 
conveying the essence of Turkish socialism. 

 
Improvised Criticism 
The oppositional tone of Istanbul City Thea-

ters is not limited to this alone. The famous figures 
beloved by the masses within the team frequently 
employ impromptu jokes and remarks in which-
ever play they participate in. They utilize the in-
herent jesting and improvisational skill of City 
Theaters, often directed towards the government. 
For example, the seasoned artist Zihni Göktay's 
"Cibali Police Station," a social tragicomedy, left 
a lasting impression not only with Göktay's pow-
erful performance but also with the daily political 
satire he inserted between the lines. Once again, 
the leading actor of City Theaters, Levent 
Üzümcü, made significant remarks about the 
longstanding management practices of city thea-
ters in Tolstoy's "War and Peace" and "The 
Strange Story of Rüstemoğlu Cemal Bey," prov-

ing that theater can be used as an ideological 
weapon. İstanbul City Theaters' various actors are 
quite adept at injecting elements of everyday po-
litical satire into otherwise unrelated works. An 
example of this is the play "Funny Money" by the 
globally renowned comedy playwright Ray 

Cooney, which, in the hands of the ensemble cast, 
is enhanced with everyday political jokes that in-
variably earn applause from the audience. For in-
stance, the "taxi dispute" that erupted between Is-
tanbul Mayor Ekrem İmamoğlu and a Ministry 

representative during the UKOME (Transporta-
tion Coordination Center) meetings. Along with 
the government's attempt to restrict the distribu-
tion authority of taxi licenses in Istanbul to create 
difficulties for the municipality, can suddenly be-
come a part of the "Funny Money" play. Addition-
ally, Istanbul City Theater actors have never let go 
of their courage to condemn the practices they op-
posed, even during the period when the munici-
pality was under the AKP administration, through 
signature campaigns and actions, maintaining 
their status as one of the rare subsidized theater 
examples. 

On the other hand, it cannot be said that the 
State Theaters, Turkey's oldest subsidized theater, 
lag behind the City Theaters in terms of opposi-
tion. Especially during the heated conflict atmos-
phere of the 1970s, the State Theaters General Di-
rectorate, which became the target of criticism, of 
the majority of the ruling parties, including the 
AP-MSP-MHP, which came to power twice.  

During the periods when these parties were in 
opposition, the negative rhetoric they used to cor-
ner the ruling CHP also significantly damaged the 
State Theaters. In Turkey, despite their constant 
repetition of the slogan of Turkish culture, the 
Turkish right, which lacks any claim to cultural 
power, is "below average" in terms of both man-
agers and artists in modern art fields. The Turkish 
right has attempted to remove its cultural impo-
tence from the Turkish left, which penetrates all 
areas of society through art, despite their insist-
ence on the Turkish culture slogan. In this context, 
State Theaters, generally managed by personnel 
adhering to leftist-socialist views, like Istanbul 
City Theaters, have constantly clashed with right-
wing bureaucrats attempting to intervene from 
above. 

 
The State Theaters Abondoned Play: "The 

Revenge of the Snakes" 
 In this context, the first censored work in the 

1960s (1962) was the famous socialist writer Fa-
kir Baykurt's play "The Revenge of the Snakes." 
The Turkish right wing, angered by the political 
message it carried, exerted pressure by claiming 
that "The Revenge of the Snakes was harboring 
resentment towards the public and attempting to 
take revenge from society," ultimately leading to 
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the censorship of the play. The then Director Gen-
eral of the State Theaters, Cüneyt Gökçer, ex-
plained their decision to not withdraw the play de-
spite the censorship. He stated that if more pres-
sure were exerted on the State Theaters manage-
ment, the State Theaters Literary Committee 
would collectively resign and resist the decision. 
Arslan summarizes the process as follows: "The 
initial evaluation of the Board of Education re-
garding the work stated, 'This work attacks one of 
the main and primary institutions of the Turkish 
nation, the family institution... It attacks the mo-
rality possessed by the Turkish nation.' At the re-
quest of the Ministry of National Education, the 
work was sent back to the Board for reevaluation 
due to concerns about its staging. This time, it re-
ceived approval; however, while awaiting staging, 
rehearsals were halted on January 20, 1962, upon 
the order of the Ministry." (Aslan, 2013) 

The State Theaters, experienced another storm 
between Turkish leftist and rightist parties with 
the banning of the play "False Heroes," written by 
Vedat Nedim Tör in 1958, on December 12, 1975. 
In response to the intense objections raised by 
CHP members of parliament who submitted a par-
liamentary question about the issue, the former 
Minister of Culture, Rıfkı Danışman, defended 

the decision by the reason quoted as fellows: "Art-
works are performed on state stages funded by the 
state's money. It is not possible to stage any ran-
dom work that will not contribute to the Turkish 
society and will be of no benefit..." (Aslan, 2021).  

Moreover, Minister of Culture Danışman, with 
the aforementioned style, used patronizing lan-
guage that deeply wounded subsidized theater art-
ists and became almost a patronage language of 
right-wing politicians. Minister Danışman, with 

this attitude, acted as if he were unaware of the 
horizontal hierarchy of culture, thus revealing 
how distant he was from his sphere of responsibil-
ity. Following the ban decision, Ahmet Muhip 
Dranas expressed his reaction by claiming that a 
first of its kind was happening in Turkey, while 
theater figure Metin And resigned from his posi-
tion on the board, arguing that the state's attitude 
towards art had reached unbearable levels. Aslan 
continues his words regarding the pressure ap-
plied to the State Theaters in 1976 as follows: 

 
Banned State Theater Productions 
"While the impact of the ban on Vedat Nedim 

Tör's 'False Heroes' continued, brochures for the 
play 'Lodos', which began its performances at the 
Altındağ stage of the State Theater on February 4, 

1976, were confiscated. The play, written by Ba-
yazıt Gülercan, focused on the exploitation of la-
bor by capital and the lack of security in labor. 
Due to the quotations from Bertolt Brecht and ex-
pressions that carried satirical elements directed 
towards the establishment in its brochures, the 
play was deemed objectionable by the Ministry of 
Culture and confiscated on February 5, 1976. Ad-
ditionally, some words and sentences within the 
play were deemed objectionable and removed" 
(Aslan, 2021).  

All these events were followed by a decision 
to initiate an investigation into the production ti-
tled "Mehmets of Blacks" State Theater's person-
nel and right-wing governments have been in con-
stant crisis until recently. Most recently, in 2015 
at the Ankara State Theaters, during a perfor-
mance of the play called, "Young Osman," Presi-
dent Erdoğan's daughter Sümeyye Erdoğan ab-

ruptly left the show, claiming that an actor winked 
at her from the stage. Despite the actor's statement 
that he was reacting to the president's daughter 
chewing gum during the play, the crisis, escalated 
swiftly by government-affiliated sources, led to a 
months-long investigation, pitting the theater 
world against the Erdoğan family.  

On the other hand, State Theaters continue to 
include plays in their repertoire that the govern-
ment may not approve of. Istanbul State Theater, 
which has been staging politically themed social 
plays such as "Professional," "Mr. Z," "Lemon," 
"A Picasso," and "Finger" for years, continues to 
criticize the government indirectly in "Centennial 
Epic: Fever," penned by Haluk Özenç to com-
memorate the 100th anniversary of the Republic. 
Through the gestures and expressions of its actors 
in most plays, State Theaters create moments that 
remind the audience of government actions, thus 
updating their plays to reflect the country's reali-
ties while garnering intense applause.  

In addition to these mentioned plays, State 
Theaters, in its portrayal of the life of conservative 
thinker-poet Yahya Kemal through the play "Our 
Own Sky Dome," undertakes the mission of cor-
recting and reinterpreting the Yahya Kemal narra-
tive, which has been distorted and rendered mean-
ingless by conservative fiction. Istanbul State 
Theater employs the same method in its interpre-
tation of the plays of conservative thinker Ahmet 
Hamdi Tanpınar. On a different path, Bursa State 

Theater showcases the critical stance of Mehmet 
Akif, the poet of the National Anthem, against Ke-
malism through the work "Poet, Poetry, Con-
sciousness Mehmet Akif," using a conservative 
perspective but with powerful acting. 
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Conclusion: Subsidized Theaters  
as Political Actors 
Looking at the plays originating from the An-

kara State Theater, Bertolt Brecht's "Mother 
Courage" stands out as a foundational work in the 
field of political theater. The same cast's reper-
toire includes "Dogville," "The Shawshank Re-
demption," "Last Night Neighborhood," and 
"Gidion's Knot," which garner audience apprecia-
tion with their political stance on social issues. 
Productions like "The Emigrants" by Diyarbakır 

State Theater, "Las Hormigas" by Izmir State 
Theater, "The Hairy Ape" by Antalya State Thea-
ter, the classic Turkish political satire "Until the 
Ice Melts", "Highway Dogs" by Trabzon State 
Theater, and "Le Repas des fauves" by Van State 
Theater are sparking debates in artistic circles 
with their courageous interpretations of the issues 
they address. 

State and City Theaters follow a certain tradi-
tion, receiving funding to ensure high-quality per-
formances in terms of actors, stage design, cos-
tumes, and music. Turkish-funded theaters, occa-
sionally representing Turkish theater abroad, ex-
cel in style, acting, and bold performances com-
pared to many subsidized theaters in other coun-
tries. It seems that subsidized theaters will con-
tinue to be the most "political" theater groups in 
the country, alongside the declining number of po-
litical-social groups.   
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ABSTRACT: Actually, it all started with an article titled, "Alewite Organizations React Against Nurettin 

Topçu Being Introduced to Middle School Students" published on December 19, 2023, in a virtual newspaper 

called "Medyascope" (online newspaper). In the article signed by Gülseven Özkan, it was mentioned that in the 

course titled "Paving the Way for Our Culture and Civilization," a series of thinkers from Halil İnalcık to Nurettin 

Topçu, would be introduced to middle school students. However, it was expressed that objections were raised by 

Alewite organizations against Nurettin Topçu due to the author's anti-secular and targeting remarks towards 

Alewites. (Özkan, 2023)  Some Alewite associations, expressed their reactions one after another after the publica-

tion in question, which then gained news value. Following this, the issue branched out and became more com-

plex.Sometimes, stating the conclusion at the beginning can be meaningful if an opposing hypothesis is going to 

be argued: Nurettin Topçu is not a thinker whose words will be selectively plucked from his writings and misrep-

resented because; Topçu is a thinker of "anti-theses". 

It's clear from the continuation of the statement that Topçu is actually trying to associate Bektashism, which is 

often conflated with Janissary unrest and Kemalism here. Because Alewitesm and Bektashism are intertwined in 

society like a rhyme, one ends up targeting both, but the real aim is not Alewitesm but rather Bektashism. Even 

though Alewitesm admits that it originates from within Turkishness, namely Shamanism, it completely associates 

Bektashism with an external source, namely Zoroastrianism. Here, a typical Topçu indirect reference is observed. 

Additionally, Topçu harbors animosity towards Shia, which is why he somewhat burdens Alewites. However, fol-

lowing Kemalism, he emphasizes the necessity for the fundamental thought patterns of political Islamists to be 

purged from religion as well. So, the ultimate targets are political Islam and Kemalism. Just as seen in his general 

writings. What's important here is that, under the guise of the 'Opening' (referring to a government initiative), 

some socialist-communist-social democrat media outlets and parties have fallen into the illusion that they can 

manipulate Alewites.They believe they are their own vote banks, believing they can make Alewites do anything by 

being command by some small prties. Alewites, although they have often been subjected to unfair treatment in the 

past, have never left the Anatolian lands and have not given up their struggle or succumbed to despair. 

Keywords: Nurettin Topçu, Anatolianist movement, Alewite issue, Turkish conservatism, Turkish moderni-

sation.  

  

Introduction: "An Author Hostile to 

Alewites?" 

Actually, it all started with an article titled, 

"Alewite Organizations React to Nurettin Topçu 

Being Introduced to Middle School Students" 

published on December 19, 2023, in a virtual 

newspaper called "Medyascope" (online newspa-

per). In the article signed by Gülseven Özkan, it 

was mentioned that in the course titled "Those 

Paving the Way for Our Culture and Civilization", 

a series of thinkers from Halil İnalcık to Nurettin 

Topçu would be introduced to middle school stu-

dents. However, it was expressed that objections 

were raised by Alewite organizations against Nu-

rettin Topçu due to the author's anti-secular and 

targeting remarks towards Alewites. (Özkan, 

2023) Some Alewite associations, for some rea-

son, expressed their reactions one after another af-

ter the publication in question, which then gained 

news value. Following this, the issue branched out 

and became more complex.The left-wing newspa-

per Sol and then Birgün newspaper also inter-

vened in the matter, publishing on January 13th, 

"Nurettin Topçu's Books Targeting Alewites to be 

Distributed: 'Corrupted Mentality' Once Again in 

Schools" news.In the news signed by Uğur Şahin, 

it was reported that among the books to be sent to 

schools in Van, which was under trustee admin-

istration at that time, Nurettin Topçu's work titled 

"The Case of Education" was also included. (Şa-

hin, 2024) The news mentioned that within the 

scope of two separate tenders to be opened for this 
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purpose, in compliance with the Ministry of Na-

tional Education directive, 120 copies of the said 

book and similar ones would be purchased and 

distributed to middle schools. (Sol, 2024) 

Şahin added two "intriguing" subheadings to 

his news article, namely "Enemy of the Republic" 

and "Insulting Alewites."The first point to inves-

tigate is whether the news is wrong or correct. Or, 

to understand a thinker as dichotomous as Topçu, 

the question should be: "Has Nurettin Topçu tar-

geted Alewites?" In his work "The Case of Edu-

cation," which institutions has the theorist exactly 

targeted?The answers to these questions should 

have been thoroughly discussed.This article will 

proceed along this discussion axis, aiming to draw 

attention to the way the Alewite community, 

which is often politicized, is approached and han-

dled by different political groups.The author of 

the article is an academic who, apart from Nuret-

tin Topçu's own works and the "Nurettin Topçu 

Readings," has read all books written about him 

and frequently cites them in his writings on 

Topçu.Moreover, Dural's doctoral thesis is titled 

as "Revolt and Adaptation: Turkish Conservatism 

and Nurettin Topçu," and his advisor is Prof. Dr. 

Sina Akşin, who was also a student of Nurettin 

Topçu in the past. 

In his writing, Nurettin Topçu uses the term 'a 

corrupt mentality that eats away at Islam' regard-

ing Alewitesm. Then, he suggests Alewitesm, 

which he presents as a derivative of Shamanism 

along with Bektashism, which he claims infil-

trated from Zoroastrianism to Islam, should have 

its roots eradicated. (Topçu-II, 1999:263)  Topçu 

has spent a significant part of his teaching career 

at the Istanbul Private American Robert College, 

which conducted co-education at the time. He also 

refused to accept payment for the lessons he gave 

at Imam Hatip High Schools because he found 

getting paid  forthe lessons he taught at the reli-

gious schools.  

However, Nurettin Topçu, like the media out-

lets listed above, is not a thinker whose judgment 

can be made by selectively picking quotes from 

his books. For instance, Topçu believes the so-

called lecturers disguised as teachers in Imam 

Hatip High Schools "pollute the spiritual dimen-

sion of religion" by practicing "religious positiv-

ism."Topçu, in the same book, continues to target 

Sunni religious scholars, whom he criticizes most 

fiercely, and continues his words as follows: 

 

Nurettin Topçu: A Thinker of Antitheses 

"All this was going to happen. While the Re-

naissance was taking place in the West and its 

philosophical representative Descartes was say-

ing, 'Thoughts that are not free are not thoughts,' 

a Croat spolia named Kuyucu Murat Pasha was 

chopping off the heads of a hundred thousand 

Turks and filling wells with them. When Luther 

nailed his ninety-five theses to the door of the 

Wittenberg church, we were closing the gate of 

ijtihad (the gate of independent reasoning). While 

Jean-Jacques Rousseau was searching for the path 

to Allah through love of nature, we were experi-

encing the tulip era in the name of revolution. Fi-

nally, all this was bound to happen." (Topçu-II: 

284) 

Although the book that received attention from 

Sol and Medyascope was the author's fourth book, 

The Case of Education, Topçu had addressed the 

"Alewite issue" in many of his books. "Tomor-

row's Turkey," which is the second book quoted 

above, is another book that touches on the same 

issues, but when read in it entirety, it is understood 

that the ideas presented in this book are more pro-

found. Indeed, as explicitly condemned in the 

quote, the Croat spolia Kuyucu (Kıyıcı) Murat Pa-

sha was a very harsh statesman famous for cutting 

off the heads of rebels he captured while suppress-

ing rebellions in Anatolia and filling wells with 

their heads. .Especially in Alewite folk songs and 

folk tales, the name of Murat Pasha, who is often 

mentioned with hatred, executed many Turks, a 

significant portion of whom were of Alewite 

origin.The author here takes the side of the 

Alewites, not Kuyucu (Kıyıcı) Murat Pasha, and 

moreover, considers Turkish citizens of Alewite 

origin as true Anatolian Turks by generations. It 

may not be easy to label a writer who criticizes 

Sunni Islam more than Alewitesm as an "enemy 

of Alewites" simply because of one or two sen-

tences directed towards Alewites.Kuyucu Murat 

Pasha, who was also an Ottoman Grand Vizier, is 

known for his disproportionate violence during 

the suppression of the Celali rebellions allegedly 

instigated by the Alewites in Anatolia, according 

to official historians: 

"There are two opinions regarding why Murad 

Pasha was given the nickname 'Kuyucu': The first 

is that he fell into a well and was captured by Ira-

nians; the second reason is that he filled wells with 

the heads of approximately forty thousand Celalis 

he had beheaded. Murad Pasha not only filled the 

wells with heads but also built towers from sev-

ered heads to instill fear in both the locals and the 

Celalis. Since Celalis were not considered citizens 

or Muslims in Ottoman law, this brutal massacre 

was not considered strange and did not receive 

any reaction from the scholars." (Çelik: 2022)   
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Sometimes, stating the conclusion at the begin-

ning can be meaningful if an opposing hypothesis 

is going to be argued: Nurettin Topçu is not a 

thinker whose words will be selectively plucked 

from his writings and misrepresented because; 

Topçu is a thinker of "anti-theses".If asked about 

my personal opinion on Topçu as the author of the 

article, the likely response would be as follows: 

"Do you like Nurettin Topçu,  as someone who 

has written a 442-page book about him? No, I 

don't. Because the author is Anatolian-centric, 

that is, a supporter of a smaller Turkism, where as 

I am a Turkist and supporter of a greater Turkism. 

The author does not consider Talat-Enver-Cemal 

and the Ittihadist cadres as Turks, and when it 

comes to Mustafa Kemal and the immigrants who 

served in the Turkish War of Independence, he 

criticizes them by saying, 'Where did these Ser-

bian kids come from, what business do they have 

leading our army?' In his story book, there is not 

a single good character of Rumelian origin, and 

unfortunately, I am of Rumelian origin." (Dural, 

2024) 

 

War of Independence as an Elan Vitalé 

However, Topçu, whom Uğur Şahin casually 

labeled as "anti-republican," refers to the Turkish 

War of Independence as "elan vital," meaning the 

divine moment of salvation for the Turks, attrib-

uting sacredness to it.Topçu, as he puts it, would 

undoubtedly prefer a victory led by figures such 

as Hüseyin Avni Ulaş, Mehmet Akif, and the Sec-

ond Group of the First Assembly, rather than be-

ing governed by what he calls "Serbian kids." 

However, despite not liking the war they con-

ducted and ran the revolutionary period, he neither 

utters a single word against the War of Independ-

ence nor does he allow himself to be influenced 

by it, unlike what we often see in other Islamist 

theorists today. (Dural, 2010: 339-342) According 

to him, uttering words like "We won because the 

British wanted it anyway, and Mustafa Kemal was 

also a British agent," which are reminiscent of Ka-

dir Mısıroğlu, about a war in which Anatolian 

Turks put their all in it, is impudence and inso-

lence. Moreover, he cannot be an enemy of the 

Republic. He has never spoken out against any re-

public, including the Republic of Turkey, but he 

has embraced a vehement hostility towards de-

mocracy.  In this context, it is important to see 

whether newspapers like Birgün or Sol will think 

differently from Topçu regarding bourgeois de-

mocracies. 

Nurettin Topçu, who said, "All the factory 

chimneys you've built are groaning out 'war, war,' 

and  "The root cause of wars, which cover eras 

with thick curtains, is primarily the mercilessness 

of people. Humans are cruel and merciless." 

When their ambitions unite with oppression, they 

become the worst of beings" bears no resemblance 

to the ideologies of either the center or today's rad-

ical right. Topçu criticizes the distinguishing fea-

tures of the Turkish state from the Committee of 

Union and Progress to the present day, the efforts 

of modernization and industrialization, stating, 

'Excessive extravagance within society also 

breeds war. Families spending thousands of liras 

on a New Year's Eve dinner are preparing for war. 

Crowds who donate tens of thousands as tips for a 

singer's one-night performance are also complicit 

in war. Millionaires who cover the expenses of a 

trip to Europe or America from the sweat of hun-

dreds of workers they employ also have a share in 

the steps taken towards future war. While oppres-

sion and mercilessness flare up on one side, and 

feelings of hatred and resentment on the other, 

there is no possibility of the weapons on the bat-

tlefield not being fired.'" (Topçu-IX, 2012: 184-

193) 

At least, from the far right to the far left, all the 

parties in the country that have been captivated, 

"heavy industrialization" finds no favor with 

Topçu. In his own devout Muslim Anatolian So-

cialism, unlike today's socialism-communism, 

which theoretically should distribute abundance, 

he distributes poverty and destitution. A typical 

native Plato, Topçu's state in the Platonic state 

schema is poor, and there is no concrete possibil-

ity for it to be rich and prosperous. The citizens of 

this poor state are not individuals struggling for 

their lives in the individualistic, atomized individ-

uals of capitalism's civil society. The Anatolian 

people, who have surrendered to the mindset of 

"one bread, one robe" through Sufism, have min-

imized their material needs and await the realiza-

tion of the "Muslim Socialist" revolution to be 

carried out by Muslim Anatolia. In contrast to the 

general idea of "evolution against revolution" in 

Turkish conservatism, the Anatolian theorist, one 

of the limited number of names associated with 

the concept of conservatist revolution in Turkey, 

suggests that Turkey will be saved by a revolution 

in which "Muslim-Anatolian Socialism," its own 

production, will take the stage. (Dural: 358-364) 

 

Beyond the Classic Right-Left Divide 

As far as those who knew him can tell, he was-

n't just an ordinary Islamist. In fact, there are 

strong objections to including him in the discus-

sion of Islamic thought within Turkish Intellectual 
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History. According to evaluations made about 

him as a theoretician, Topçu should be regarded 

more as a unique nationalist or as a second-gener-

ation leader of the Anatolian movement in the his-

tory of thought. Moreover, some liberal socialist 

theorists who associate Topçu with anti-liberal 

discourse demand a special section dedicated to 

Nurettin Topçu in the history of anti-liberalism. 

(Mollaer, 2017: 210-234). Both the mosque built 

in Çamlıca and the reopening of Hagia Sophia for 

worship, the thinker Nurettin Topçu had some-

thing to say, despite criticism for not having a con-

gregation. In his time, the conservative segment 

responded to the "thirst for Hagia Sophia" as fol-

lows: 

"Seeking to deceive the people with such word 

peddling is not about conscience and sincerity; ra-

ther, it is about patriotic and honorable, great-spir-

ited leaders who take on the responsibilities of the 

nation, not the deceiving charlatans. What does it 

mean for Hagia Sophia to be reopened and for the 

parliament to convene there? If they turned Saint 

Pierre into a mosque or parliament, what differ-

ence would it make? Unless leaders who are ready 

to sacrifice themselves for the love of the country 

rise within it... 

Even though the people have experienced 

many times that such words are traps, they are still 

deceived again and again. If they could find a so-

lution to the pitiful state of the people and teach 

them to distance themselves from themselves and 

their likes with hatred, perhaps then they would 

have served the country. If they were to look at the 

scene resembling the day of judgment in the coun-

try, they would find countless areas of service. For 

there, brother is at odds with brother. Youth, one 

for the sake of right, the other for the sake of reli-

gion, devour each other." (Topçu-VI, 2001: 107-

108) 

"Alewite enemy", with a mouth hostile to 

Alewites (yes, he openly said "corrupt mentality" 

to Alevism), Topçu is vehemently against the di-

vision of society into right-left, Alewite-Sunni. 

So, if these groups turn against each other, who is 

to blame? Is it the Alewites, whom he called "cor-

rupt mentality," or the leftists? It's hard to say. In 

his most famous polemical essay, "Hatred and Re-

ligion Don't Mix,"  Topçu directs his criticism to-

wards right-wing youths leaders who assume that 

they are rallying against enemies of the state on 

behalf of the state: 

 

“Hatred and Religion Don't Mix” 

"On February 16th, the tragedy that occurred 

in Taksim Square brought to mind a historic 

mourning. Half a century ago, on March 16th, the 

British, leading the Western barbarism, invaded 

Istanbul and stormed the Şehzadebaşı Barracks, 

bayoneting the Turkish soldiers there. At that 

time, the American navy, which led to the victory 

behind the British, was advancing. Fifty years 

later, while the American navy was sailing 

through the straits, the cheers of the drunken rev-

elers saluted them, witnessing how Muslim Turk-

ish children were strangling each other for the 

sake of their own glory and sovereignty, their 

cursed sovereignty. The reason for the incident is 

obvious: America is an enemy of communism; 

and since communism is hostile to Islam, it is ob-

ligatory for every Muslim to support America; 

perhaps this is even a jihad. Whatever is necessary 

to support it is done, even killing is permissible to 

achieve the goal; especially if the one killed is a 

communist. 

What a beautiful logic, indeed, even the logic 

of Isagoge. Aristotle would have been amazed if 

he had heard it. There is no doubt that for three 

hundred years, the so-called Islamic scholars have 

issued plenty of similar fatwas. We believe that 

we are justified in seeing the centuries-old oppres-

sion and humiliations perpetrated in the name of 

religion as the cause of the current wretched state 

of the Islamic world. ... In order to truly revive the 

spirit of Islam, we need to take examples not from 

these greedy rulers, but from the life of the 

Prophet. Didn't he say, even in the early days of 

Islam's spread, that he was sent only for mercy, 

refraining from cursing those who harmed him 

and his community? Is killing one's Muslim broth-

ers sanctioned in Islam? After so recklessly vio-

lating the commandments of Allah, do they still 

believe they are Muslims just because they have 

beards, recite prayers, and perform Hajj? Instead 

of consoling themselves with such illusions, they 

should try to penetrate the spirit of the Qur'an, 

strive to get to know the personality of the Prophet 

a little better, and then they will be disgusted by 

what they do and who they are. Is jihad about kill-

ing fellow Muslims? Is killing people the true ji-

had? First, let them kill their own egos. 

The people they stab and throw to the ground 

are not Muslims, they say. How do they know? It 

must be from their words, their clothes, and their 

behavior. If they believe this as surely as they 

know they themselves are Muslims, then this be-

lief is pitiful. Because they are not equipped with 

the identity, knowledge, or morality necessary to 

reach such a judgment. Let them leave this to Al-

lah, consult the Prophet. Among themselves, there 

are also those who say, 'I am a Muslim, not a 
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Turk.' Yet they are also Turks; they slander them-

selves. For Allah has created them as Turks, and 

no matter what they do, they cannot escape this 

beautiful destiny. Is it not sheer impertinence for 

those who do not know what they are to pass judg-

ment on others?"(Topçu, 1969) 

Now, it is worth circling back to the beginning 

once again. Nurettin Topçu is a thinker of "anti-" 

ideologies, with a scientifically based dichoto-

mous approach.  Like most thinkers of his time, 

he goes around other elements to get to his main 

target. In this context, he has said "a corrupt men-

tality" about Alewites and suggested that their 

"roots should be eradicated." However, the result 

of investigating what Topçu thought about Ale-

vism was interesting: Topçu's writings about 

Alewites, including those mentioned in Dural's 

thesis, appeared three times. Meanwhile, his harsh 

criticisms of Kemalists and Unionists were men-

tioned thirty times. The parts criticizing Islamists 

in the same thesis were at least twice as many as 

thirty. If a student of Alewite origin asked me 

about Topçu's discourse in class, the likely re-

sponse would be: "Yes, he uttered those words, 

but it's important to look at where the discourse 

leads." 

It's clear from the continuation of the statement 

that Topçu is actually trying to associate Bektash-

ism, which is often conflated with Janissary unrest 

and Kemalism here. as a matter of fact, Alevism 

and Bektashism are intertwined in society like a 

rhyme, one ends up targeting both, but the real 

aim is not Alevism but rather Bektashism. Even 

though Alevism admits that it originates from 

within Turkishness, namely Shamanism, it com-

pletely associates Bektashism with an external 

source, namely Zoroastrianism. Here, a typical 

Topçu indirect reference is observed. Addition-

ally, Topçu harbors animosity towards Shia, 

which is why he somewhat burdens Alewites. 

However, following Kemalism, he emphasizes 

the necessity for the fundamental thought patterns 

of political Islamists to be purged from religion as 

well. So, here the ultimate targets are political Is-

lam and Kemalism. Just as seen in his general 

writings. 

 

Alevism in Topçu's Works 

Accepted or not: Topçu is the first Turkish 

thinker to graduate from the Sorbonne philosophy 

department. Hailing from Eğin in Erzurum, like 

other notable students of the Republic at the time, 

he completed his studies at Sorbonne with a schol-

arship, publishing his thesis titled "Conformism et 

Revolte" with a very good degree. While Turkish 

nationalists mistakenly believed the word "move-

ment," which gave its name to their parties, to be 

"national," he delves into the fact that this term is 

taken from Maurice Blondel's Philosophy of 

Movement. In doing so, he actually shows that the 

founder of the political Turkish nationalism, Al-

parslan Türkeş, whose "movement" everyone ac-

cuses of being associated with German-Italian fas-

cism, has shifted its focus to a different direction, 

demonstrating that Turkish nationalism has been 

unfairly criticized. 

Topçu is one of the philosophers who brought 

the triad of Socrates-Plato-Aristotle from ancient 

Greek tradition to our country. Known as the 

"Turkish Socrates," Topçu consistently carried his 

identity as a moral theorist, making him a theorist 

whose teachings, at the very least, should be dis-

seminated. Figures such as Refik Halid Karay, 

who openly opposed the War of Independence, 

and Rıza Tevfik, who accepted and signed the 

Treaty of Sevres, are now included in the text-

books of the Republic. Such inclusion should have 

been necessary to achieve cultural integrity. Turk-

ish students, like these, have the right to know and 

learn about figures such as the leader of Anatoli-

anism's Second Generation, the founder of Mus-

lim Anatolian socialism (even if none of its fol-

lowers follow this idea). 

However, it is necessary to read Topçu with 

the aforementioned reservations in mind. If Topçu 

is used as a vehement enemy of Alevism to sling 

mud at Alewite thought and tarnish it, then pre-

venting this, tightening the noose around the 

mindset that distorts Topçu for its own purposes, 

should be the responsibility of all Alewites and 

sensible Sunni writers. Topçu is not a tool or 

thinker to be wielded like a megaphone to attack 

others indiscriminately. 

At the end of the article, it is essential to point 

out an interesting detail encountered during the re-

search on Topçu and Alevism. This issue may be 

as important as all the points highlighted through-

out the article. During the research, an excerpt 

from Soner Yalçın was found on the AlewiteHa-

ber website, which is still in circulation today. The 

title of the excerpt-article, published on February 

20, 2015, was "NURETTİN TOPÇU:  A Muslim 

socialist whose main cause is ethics." Yalçın 

praises Topçu in his piece, and AlewiteHaber, not 

yet provoked the Alewite community, stands by 

Topçu and publishes it. (Yalçın, 2015) In this re-

spect, when viewed from this perspective, it 

seems that the Alewite communities have no issue 
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with this thinker as long as Topçu is not misrepre-

sented and thrown before them by the left-wing 

press without provocation of the Alewites. 

 

Conclusion: Provoking Alewite Politics 

What's important here is that, under the guise 

of the 'Opening' (referring to a government initia-

tive), some socialist-communist-social democrat 

media outlets and parties have fallen into the illu-

sion that they can manipulate Alewites. They be-

lieve they are their own vote banks, believing they 

can make Alewites do anything. Alewites, alt-

hough they have often been subjected to unfair 

treatment in the past, have never left the Anatolian 

lands and have not given up their struggle or suc-

cumbed to despair. Most likely, Alewite people 

are more Turkish in origin than Rumelian, and 

they are even considered as pure Turks.  

If they wish, Alewite people can vote for vari-

ous political ideologies, but no one should per-

ceive them as manipulated masses or Pavlov's 

dogs. Alewite community consists of millions of 

people who have proven their maturity in their po-

litical and social views and can act independently. 

Approaching this community with a "catch them 

if you can" reflex is wrong, to say the least, in this 

fragmented social structure, it is not a unifying at-

titude or behavior. Especially producing policies 

and making publications like "Alewite people are 

leaning towards the right", "Alewite people of the 

state" without any necessity is not acceptable. 

Neither are Alewite people someone's mortgaged 

property nor intellectually flawed beings. Alewite 

people know where to go or not, whether it's to-

wards the right or left, according to their own will. 

In this context, the real problem in Turkey is the 

reluctance of both the right and left wings to ad-

dress the Alewite issue while exacerbating their 

political concerns by scratching it. 
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СРАВНИТЕЛЕН АНАЛИЗ НА ПОЯВАТА НА ИМПЕРАТИВА  
КАТО УБЕДИТЕЛНО ЕЗИКОВО СРЕДСТВО В ОНЛАЙН КАТАЛОГ  

ЗА ПЪТУВАНЕ НА НЕМСКИ ПРЕЗ 2017 И 2023  
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COMPARATIVE ANALYSIS OF THE OCCURRENCE OF THE IMPERATIVE AS A PER-
SUASIVE LINGUISTIC DEVICE IN GERMAN TRAVEL ONLINE CATALOGUE IN 2017 

AND 2023  
 

Emira Premrov 
 

ABSTRACT: The analyses and considerations in this study focus on the frequency of the imperative as a 
linguistic device in German travel online catalogue in 2017 and 2023. The analysis was carried out on texts from 
the German online catalogue TUI Afrika November 2021/October 2022. The results of the analysis were compared 
with the results of a 2014 study (Premrov 2014), which looked at texts from the German online catalogue Tui 
Länderkatalog Asien 2017/2018. The occurrence of imperatives as a persuasive linguistic device is discussed in 
more detail below. The analysis opened up new fields of investigation and raised new questions regarding the 
function of the imperative as a key word in German advertising language. 
Key words: imperative, linguistics, German language, advertising language 
 

Introduction 
 
The travel catalog as advertising text specifi-

cally uses linguistic means to convince the recipi-
ent or to implement the persuasive advertising 
function and strategy. 

Imperative as a persuasive linguistic device 
and direct address can be used as a tool to realise 
the persuasive strategy of advertising language by 
establishing a personal relationship between the 
advertiser and the recipient of the advertising 
message.  

 
Advertising language 
Bußmann [1] understands the term advertising 

language as „Öffentlicher, auf Verhaltenssteuer-
ung gerichteter Sprachgebrauch, speziell in der 
Konsumwerbung. Die Werbesprache ist keine 
lexikalisch oder grammatisch fixierbare Spra-
chform im Sinne einer Varietät, sondern eher ein 
funktionaler Stiltyp, der geprägt ist durch die per-
suasive Intention des ‚Überredens’. Sein 

Hauptmerkmal ist die Indirektheit der sprachli-
chen Strategien, die alle Ausdrucksmittel im 
Dienste des versteckten Werbeappells instrumen-
talisiert.“ „Die Werbesprache ist einerseits inno-
vativ (z. B. in der Wortbildung)« […] „anderseits 

bestätigt und verstärkt sie bestehende Normen 
und soziale Stereotypen.“  

(engl. transl. "public use of language aimed at 
controlling behaviour, especially in consumer ad-
vertising. Advertising language is not a lexically 
or grammatically fixable language form in the 
sense of a variety, but rather a functional style 
type characterised by the persuasive intention of 
'persuasion'. Its main characteristic is the indirect-
ness of the linguistic strategies, which instrumen-
talises all means of expression in the service of the 
hidden advertising appeal." "On the one hand, ad-
vertising language is innovative (e.g. in word for-
mation)" […]"on the other hand, it confirms and 
reinforces existing norms and social stereotypes." 
Sowinski) [2] regards advertising language as 
»eine zweckbestimmte« […] „Sprachauswahl mit 
beschreibenden, anpreisenden und überredenden 
Funktionen“.  

(engl. transl. "a purpose-determined" [...] "lan-
guage selection with descriptive, promotional and 
persuasive functions"). 

 
Persuasion and its function in advertising 

language 
Bußmann [1] defines the term persuasive as a 

„Eigenschaft einer sprachlichen Handlung, durch 
die der Adressat gegen seinen tatsächlichen oder 
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angenommenen Widerstand von einer Meinung 
überzeugt oder zu einer Handlung veranlasst 
werden soll. Gemäß der oft verdeckten appela-
tiven Intention“ […] „ist persuasives Sprechen 
sorgfältig geplant und durch möglichst effektvol-
len Einsatz sprachlicher Mittel gekennzeich-
net…"  

(engl. transl. “characteristic of a linguistic ac-
tion through which the addressee is to be con-
vinced of an opinion or induced to act against their 
actual or assumed resistance. According to the of-
ten concealed appellative intention« […] »persua-

sive speech is carefully planned and characterised 
by the most effective use of linguistic means pos-
sible...”. 

Vesalainen [3] understands persuasion as "the 
process of (physically) non-violent, non-coercive 
influence." Spang [4] understands advertising as 
“persuasive information”. According to Cicero, 

persuasion (persuasion, persuasion) represents the 
listener's goal of speaking. According to Moroni 
[5], persuasion can be defined »als eine Handlung 
definieren, die darauf abzielt, Menschen in ihrem 
Denken, Fühlen oder Handeln zu beeinflussen«.  

(engl. transl. "as an action aimed at influencing 
people in their thoughts, feelings or actions".). 
Premrov [6] states that the aim of advertising lan-
guage is to attract the recipient's attention and 
awaken their needs and desires. In order to ap-
proach the recipient and fulfil its persuasive func-
tion, the advertiser uses a variety of linguistic and 
non-linguistic means. According to Janich [7], ad-
vertising language is designed to be persuasive in 
order to achieve its effect. In order to achieve this, 
„ist Werbesprache prinzipiell stark intentional, 
konstruiert und inszeniert.“  

(engl. transl. "advertising language is in prin-
ciple strongly intentional, constructed and inter-
nalised.").  

 
State of research 
Barthes [8] focused on the semantics of the ad-

vertising text and stressed the importance of the 
linguistic means used to create the denotative 
message. He noted that the message is often subtle 
and therefore the use of the imperative is rare. 
Siever and Runkehl [9] found that the use of the 
verb is typical of German advertisements on the 
Internet. Kaeppel [10], in her study of the imper-
ative in French advertising text, traced that the re-
lationship between advertising text, as an apposi-
tive and persuasive text type, and the imperative 
is quite complex. According to Gärtner [11], the 
imperative is not an appropriate linguistic device 
in advertising text due to its commanding 

property. She points out that, she is highly critical 
of the use of the imperative in advertising text. 
The use of the imperative in such texts puts the 
recipient of the message in a subordinate position, 
as the sender is commanding him or her. Micha-
lik, Michalska-Suchanek [12] are of the opinion 
that imperative is in advertising “rather used to 

propose or suggest something, and is rarely used 
as a command.” According to the authors impera-
tive “is the most natural part of persuasion.” [12]. 
Dietrich's [13] research shows that the use of im-
peratives in advertisements is increasing. “Unlike 

the 1940s data, which embedded imperatives 
within large text blocks and refrained from draw-
ing attention to the imperatives, more recent ad-
vertisements boldly place their imperatives in sig-
nificant positions that attract the reader’s eye and 

blatantly state the message of the advertisement.” 
[13]. The author lists the following as possible ex-
planations for this phenomenon:  

− immediacy of crucial information, 
− audience is accustomed to imperative use, 
− imperative functions are more indirect, 
− the genre of advertisements operates under 

a different set of expectations, 
− influence of technological advancements, 

advertising [13]. 
Premrov [14] focused on the analysis of the 

imperative in German travel catalogue text. Ac-
cording to the author “It follows from the analysis 
of the corpus concerned that the advertiser used 
exclusively polite forms of the imperative.” [14]. 
Her analysis “also showed that the function of the 
imperative in the text concerned has changed as it 
is not used to express orders or prohibitions but 
recommendations. At the same time, the impera-
tive enhances the effect of verbal expressions and 
intensifies the recipient’s attention. This leads and 
contributes to better communication effect, aim-
ing at the sale of the offered tourist product. By 
using the imperative, the recipient is addressed di-
rectly, as well as the advertiser wants to get closer 
to the recipient, develop a personal relationship 
and thus persuade the recipient that he knows their 
needs.” [14]. 

According to Premrov [14] it is „imperative as 
a language tool in those types of texts, which have 
the information and advertising function, not a 
tool to express orders or prohibitions but to rec-
ommend." [14] 

 
Purpose and method of analysis 
The aim of the research is to shed light on the 

occurrence of the verb as a persuasive linguistic 
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device in tourism advertising text in 2017/2018 
and 2022/2023. 

To establish this, a corpus consisting of texts 
from the German travel catalogue Tui Länderkata-
log Asien 2017/2018 was analysed and compared 
with the results of an analysis of the German 
travel catalogue TUI Afrika November 2021/Oc-
tober 2022. [15] 

 
Corpus analysis 
A corpus, made from the texts in German 

online travel catalogue TUI Afrika November 
2021/Oktober 2022 was analysed. [15] The results 
of the analysis are then compared with the results 
of Premrov's 2019 study. As in the 2019 analysis, 
all pages of the catalogue were analysed and the 
following limitation was taken into account: 

− the other grammatical forms used to ex-
press a call, namely the Indicative, Infinitive, Past 
Participle, Passive Construction, Gerund, were 
not included in the analysis. 

Figure 1 shows the frequency of the imperative 
in German travel catalogue Tui Länderkatalog 
Asien 2017/2018 and German travel catalogue 
TUI Afrika November 2021/October 2022. The 
analysis showed the following characteristics of 
the occurrence of the imperative in the corpus: 

1. The occurrence of some verbs in the imper-
ative form has decreased, namely: 

− Genießen Sie (engl. transl. Enjoy!) from 
23.20% to 18.4%, 

− Erleben Sie (engl. transl. Experience!) from 
15.47% to 8.18%, 

− Entspannen Sie (engl. transl. Relax!) from 
12.71% to 0.63%, 

− Entdecken Sie engl. transl. (Discover!) 
from 12.15% to 10.06%, 

− Tauchen Sie ein (engl. transl. Dive into!) 
from 6.63% to 4.40%,  

− Beginnen Sie (engl. transl. Start!] from 
2.76% to 1.89%, 

− Bestaunen Sie (engl. transl. Marvel!) from 
1.66% to 0.63%, 

− Probieren Sie (engl. transl. Try!) from 
1.66% to 0.63%, 

− Gehen Sie (engl. transl. Go!) from 1,66% to 
1.26%, 

− Entscheiden Sie (engl. transl. Deside!) 
from 1.10% to 0.63%. 

2. The occurrence of the following verbs in 
imperative form has increased: 

− Nutzen Sie (engl. transl. Use!) from 3.31% 
to 3.77%, 

− Beobachten Sie (engl. transl. Observe!) 
from 2.21% to 3.14%, 

− Lassen Sie (engl. transl. Let!) from 1.66% 
to 7.55%, 

− Lernen Sie ... kennen (engl. transl. Get to 
know!) from 1.10% to 2.52%, 

− Verbringen Sie (engl. transl. Spend time!) 
from 1.10% to 1.89%, 

− Bummeln Sie (engl. transl. Take a stroll!) 
from 1.10% to 1.26%, 

− Kombinieren Sie (engl. transl. Combine!) 
from 0.55% to 1.26%, 

− Erkunden Sie (engl. transl. Explore!) from 
0.55% to 6.92%, 

− Seien Sie (engl. transl. Be!) from 0.55% to 
0.63%, 

− Buchen Sie (engl. transl. Book!) from 
0.55% to 0.63%. 

3. The following verbs could no longer be de-
tected in the imperative form: 

− Schreiben Sie (engl. transl. Write!), 
− Finden Sie (engl. transl. Find!), 
− Übernachten Sie (engl. transl. Stay over-

night!),  
− Feilschen Sie (engl. transl. Haggle over!), 
− Planen Sie (engl. transl. Plan!), 
− Erhalten Sie (engl. transl. Get!), 
− Feiern Sie (engl. transl. Celebrate!). 
4. The analysis revealed the occurrence of 

new verbs in the imperative form, namely: 
− Laden Sie runter (engl. transl. Download!), 
− Freuen Sie sich (engl. transl. Look forward 

to!), 
− Helfen Sie mit (engl. transl. Help us!), 
− Beginnen Sie (engl. transl. Start!), 
− Besuchen Sie (engl. transl. Visite!), 
− Wählen Sie (engl. transl. Select!), 
− Fühlen Sie (engl. transl. Feel!), 
− Überzeugen Sie sich (engl. transl. Con-

vince yourself!), 
− Halten Sie Ausschau (engl. transl. Keep an 

eye out!), 
− Stärken Sie sich (engl. transl. Strengthen 

yourself!) 
− Erfahren Sie (engl. transl. Learn more!), 
− Begegnen Sie (engl. transl. Meet!), 
− Verbringen Sie (engl. transl. Spend!). [15] 
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Fig. 1: The frequency of the imperative in German travel catalogue Tui Länderkatalog Asien 
2017/2018 and German travel catalogue TUI Afrika November 2021/October 2022 

Source: Tui Länderkatalog Asien 2017/2018, TUI Afrika November 2021/October 2022 
 

Conclusion 
 
This work shows that the imperative has lost 

none of its significance and role as a semantic 
means to fulfil the persuasive function of adver-
tising language. The results of the analysis show 
that the percentages of occurrences of the impera-
tive have not changed significantly, but there is a 
noticeable difference in the application of the new 
verbs used in the imperative form. The use of 
these new verbs indicates a change in the key 
words over the years in question. According to 
Janich [16] »Schlüsselwörter können zu Wort- 
und Assoziationsfeldern zusammengefasst 
werden, an denen sich Argumentationstrends und 
Produktkonnotationen wie Erotik, Exotik, 

Hedonismus, Individualität, Exklusivität, Wissen-
schaftlichkeit, Fortschrittlichkeit und Natürlichkeit 
ablesen lassen.«  

(engl. transl. “Key words can be summarised 
into word and association fields, which can be 
used to identify argumentation trends and product 
connotations such as eroticism, exoticism, hedonism, 
individuality, exclusivity, scientificity, progressiveness 
and naturalness.”). Premrov [17] is of the opinion that 
key words open up associations and invoke personal 
and socially conditioned connotations and emotions. 
At the same time, they are a semantic tool that repre-
sents a link between the constantly changing reality 
and advertising.  

Premrov [17] draws the conclusion that, “from 

an anthropological perspective, language is not 



26 

only a means of communication, but also a reflec-
tion of society. The interaction between language 
and society can be seen in the influence of lan-
guage on people's perception and thinking.” 

In view of the findings of the analysis carried 
out, it can be concluded that further research into 
German advertising language with an emphasis 
on the key words is required. 
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ABSTRACT: Hybrid formations are forms of word formation that can be attributed to various factors and 

make a relevant contribution to the expansion of the German vocabulary. Globalisation, cultural interactions and 

new scientific findings can be cited as the origin of hybrid formations. The consequences of the creation and use 

of hybrid words are numerous, such as such as easier communication and perception, triggering of positive con-

notations and associations, language economics. The focus of this study was on the frequency of occurrence of 

nominal hybrid words and their orthography, as well as on the origin of the hybrid word components.  
Key words: hybrid words, linguistics, Word formation, German language 

 

Introduction 

Languages are constantly subjected to linguis-

tic and cultural changes, e.g. change in society, 

economy or culture. As a means of communica-

tion they are also exposed and even included in 

the globalisation. That process takes place in dif-

ferent fields such as: economy, communication, 

industry, and includes cultural fusion and integra-

tion. 

The process of globalisation takes place in dif-

ferent fields and in different branches such as: 

economy, communication, industry, and it in-

volves cultural intertwining and integrating. “Cul-

tural globalisation reaches from satellite televi-

sion programmes, social networks, music, fashion 

industry and education to dietary habits. Conse-

quently, globalisation is acquiring a cross-border 

role in intercultural transmission and extension of 

behavioural patterns and knowledge about the 

world. This global networking is reflected also at 

the language level. Live languages are always 

subjected to extra-linguistic influences, such as 

social, economic and cultural changes. Language, 

as a means of communication, is exposed and 

even included in the processes of global network-

ing and integration. It should not be forgotten that 

the language and cultural identity are interlinked 

and the language reflects social values and tradi-

tions. Consequently, it can be assumed that lan-

guage changes which have occurred under the in-

fluence of other cultures and languages, directly 

and indirectly affect the transmission of social 

norms from one language environment to the 

other.” (Premrov 2013, p. 46) [1].  

German language is also under constant influ-

ence of globalisation which is manifested among 

others in the form of hybrid words, which can 

have a communicative and linguistic-semantic as 

well as a social and cultural function. 

 

Word formation  

According to Bußmann [2], word formation 

can be defined as the  

“Untersuchung und Beschreibung von Verfah-

ren und Gesetzmäßigkeiten bei der Bildung neuer 

komplexer Wörter auf der Basis vorhandener 

sprachlicher Mittel.“ 

(engl. transl. “investigation and description of 

procedures and regularities in the formation of 

new complex words on the basis of existing lin-

guistic means.”) 

The main tasks of word formation are thus cat-

egorised as 

“(a) Klassifizierung der Sprachlichen Mittel, 

die als Element zur Wortbildung verwendet 

werden, wie einfache und komplexe Wörter, (b) 

Beschreibung der Strukturtypen und -modelle der 

Wortbildung, (c) Beschreibung der semantischen 

Aspekte der Wortbildung.“ „Der größte Teil aller 

Wortbildungen lässt sich subsumieren unter Deri-

vation [...], Präfixbildung [...], Komposition [...], 

Konversion [...].” [2]. 
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(engl. transl. “(a) classification of the linguistic 

means used as elements of word formation such 

as simple or complex words, (b) description of the 

structural types and models of word formation, (c) 

description of the semantic aspects of word for-

mation.” “The majority of all word formations can 

be subsumed under: derivation [...], prefix for-

mation [...], composition [...], conversion [...]”.) 

According to Bußmann [2], gelten als “eher pe-

riphere Prozesse der Wortbildung”… “Kürzung”, 

...“Abkürzung” und “Kontamination” (engl. 
transl. “peripheral processes in word formation in-

clude shortening, abbreviation and contamina-

tion.”) [2]. 

Dargiewicz [3] describes word formation as 

„ein Verfahren”, [...] „bei dem auf der Grundlage 

von bereits vorhandenen, bekannten Lexemen 

und Morphemen nach bestimmten Regeln neue 

Wörter produziert werden.“ (engl. transl. “a pro-

cess" [...] "in which new words are produced on 

the basis of already existing, known lexemes and 

morphemes according to certain rules"). 

There are numerous authors and their standard 

works that have dealt with the topic of German 

word formation (Donalies 2005, 2007, 2021, 

Hentschel 2020, Elsen, Michel 2007, Eichinger 

2000, Erben 2000, Fleischer, Barz 1995, Nau-

mann 2000, Habermann, Müller, Munske 2002, 

Peschel 2002, Lohde 2006, Matussek 1994, Mül-

ler (ed. ) 2005, Naumann 2000, Hohenhaus, 1997, 

Pümpel-Mader, Gassner-Koch, Wellmann 1992, 

Ortner, Müller-Bollhagen 1991, Olsen 1986, 

Heringer 1984, Kühnhold, Putzer, Wellmann 

1978, 1973, Höhle 1982, Lipka, Günther 1981, 

Stepanova, Fleischer 1985, Wellmann 1975, 

Fleischer 1976). According to Elsen, Michel [4], 

most research into the forms and types of word 

formation is concerned with „langue-bezogenen 

Problem- und Fragestellungen, während der 

konkrete Sprachgebrauch, die Parole, weitgehend 

vernachlässigt wird.“ (engl. transl. "langue-re-

lated problems and questions, while the concrete 

use of language, the parole, is largely neglected.") 

Consequently, categories for word formation 

units and types are postulated in a "sweeping" and 

"generalising" manner. Furthermore, the authors 

conclude that the studies refer to "written sources" 

"and only rarely proceed from precisely prede-

fined co- and contextual circumstances".  

On this basis, the present corpus analysis of 

nominal hybrid formations of exogenous mor-

phemes, which can be understood as complex 

word formation constructions, was carried out. 

 

 

Hybrid words 

Bußmann [2] defines hybridisation as a „In der 

Wortbildung zusammengesetztes oder abgelei-

tetes Wort (Derivation, Komposition), dessen 

Einzelelemente aus verschiedenen Sprachen 

stammen, …“ (engl. transl. "word that is com-

posed or derived in word formation (derivation, 

composition) whose individual elements come 

from different languages, ..."). Dargiewicz [3] ex-

plains „dass sich im Prozess der Mischwortbild-

ung“ bzw. der Hybridwortbildung „die exogenen 

mit den indigenen Einheiten mischen und dadurch 

Wortkopplungen entstehen, die eine neue 

Bedeutung mit sich bringen“ (engl. transl. "that in 

the process of mixed word formation" or hybrid 

word formation, "the exogenous units mix with 

the indigenous units, resulting in word combina-

tions that bring with them a new meaning"). Ac-

cording to Dargiewicz [5] composition and deri-

vation are two basic word formation processes in-

volved in the creation of hybrid formations. 

Glück, Rödel [6] defines hybridisation as "In 

word formation, a complex construction consist-

ing of a native, inherited and a borrowed element: 

antiamerikanisch (engl. transl. anti-American), 

“Wellness-Spaß” (engl. transl. wellness fun), 

“Magenkarzinom” (engl. transl. stomach cancer), 

“Allrounder” (engl. transl. all-rounder). In his 

study of anglicisms, Busse [7] notes that the cate-

gory includes hybrid or mixed formations, "com-

posites and prefix formations, which - etymologi-

cally speaking - consist of an English and a Ger-

man component, such as, for example Camping-

platz (engl, transl. camping site oder -ground), 

Heim-Computer (engl, transl. home Computer), 

Hitliste (engl, transl. hitlist), Hobbygärtner (engl. 

transl. hobby gardener), Live-Sendung (engl, 

transl. live broadcast), Nonstopflug (engl. transl. 

non-stop flight) as well as particle verbs such as 

ab, aus-, durch- and einchecken". In her disserta-

tion, Dillström [8] deals with the word formation 

of borrowed units in German. She focusses on the 

word formation structure and motivation of per-

sonal names with exogenous suffixes in a histori-

cal context. 

Following the definition of Konovalova, Ruiz 

Yepes) [9], hybrid formations are defined as „aus 

mehreren Morphemen bestehenden Einheiten, 

wovon der eine Teil komplett entlehnt, der zweite 

durch eine Urform oder eine Lehnübersetzung 

ersetzt wird.“ (engl. transl. "units consisting of 

several morphemes, one part of which is com-

pletely borrowed, the second part is replaced by 

an original form or a loan translation."). 
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Kupper [10] examines the various terms for 

hybrid words „Hybridisierung, Hybridbildung 

oder Mischkomposita” (engl. transl. hybridisa-

tion, hybridisation or mixed composites) and 

compares them with Fleischer, Barz [11], 

Bohmann [12], Carstensen [13] and Fink [14]. 

Kupper [10] draws the conclusion that the "terms 

«Hybridbildung, Hybridisierung» oder einfach 

«Mischbildung»” (engl. transl. hybrid words, hy-

bridisation or simply mixed formation) are prefer-

able "as they are more general." Kupper [10] is of 

the opinion that "the term «Mischkompositum» 

(engl. transl. mixed composite) is not particularly 

successful. The reason for this is as follows 

„«Komposita» werden i.A. Zusammensetzungen 

aus mindestens zwei fremdsprachigen Mor-

phemen aufgefasst. Derivationen, die aus 

deutschen und fremdsprachigen Morphemen 

bestehen, werden durch diesen Begriff nicht 

erfasst.“ (engl. transl. “«Composites» are gener-

ally understood to be combinations of at least two 

foreign-language morphemes. Derivations con-

sisting of German and foreign-language mor-

phemes are not covered by this term."). 

The reasons for hybrid word formation pro-

cesses and hybridisation are  

- the productivity of hybridisation and its con-

tribution to the expansion of the vocabulary of the 

German language [15], 

- the necessity of labelling and naming new 

findings, 

- Hybrid formations attract attention and sound 

modern [16]. 

The following may be added: 

- lack of an expression for a certain phenom-

enon, 

- increasing the semantic value 

- higher level of reception, 

- economical use of languages (as a rule, ex-

ogene phrases especially English are shorter than 

German ones),  

- colourfulness of hybride words, 

- extension of own vocabulary,  

- connection with other cultural circles and 

life postulates. 

 

Corpus analysis 

A corpus, made from the texts in German 

online travel catalogue TUI USA April 2022 - 

March 2023 was analysed [17]. The analysis, 

which is partly based on the study by Choro-

mański [18], focuses on the frequency of occur-

rence of nominal hybrid words and their orthogra-

phy, as well as on the origin of the hybrid word 

constituents. In his study, Chromanski [18] fo-

cuses on hybrid formations in the language of 

fashion, considering not only noun hybrid words, 

but also other word types that are part of hybrid 

formations, within a morphological criterion. In 

addition to the morphological criterion, the study 

is based on the foreign language and semantic cri-

teria. The author has also included in the analysis 

the orthographic aspect of hybrid words and the 

number of components they are composed of. 

In the present study all 300 pages of the cata-

logue were analysed. Counting of nominal hybrid 

words excluded brand names, geographical 

names, names of organisations, societies, compa-

nies, airports, clubs, hotels, restaurants, bars, etc. 

Figure 1, which shows the percentage of hy-

brid words in the corpus, made from the texts in 

German online travel catalogue TUI USA April 

2022 - March 2023 [17], shows the following: 

1. The hybrid words Canyonland (25.53%) 

and Art-Déco-Viertel (engl. transl. Art Deco 

Quarter) (21.28%) are the most represented, fol-

lowed by Top-Nationalpark (engl. transl. Top Na-

tional Park) and Shoppingparadies (engl. transl. 

Shopping Paradise) with 8.51% each and Rodeo-

Hauptstadt (engl. transl. Rodeo Capital) with 

6.38%. 

2. The hybrid words: 

− Cowboy-Lebensart (engl. transl. Cowboy 

way of life),  

− Powerstädte (engl. transl. power cities), 

− Basketballspiele (engl. transl. basketball 

games), 

− Baseballspiele (engl. baseball games), 

− Cowboy-Hauptstadt (engl. transl. cowboy 

capital), 

− Flugticket (engl. transl. plane ticket), 

− Airboot-Fahrt (engl. transl. airboat ride), 

− Aligatorenshow (engl. transl. alligator 

show), 

− Reptilienshow (engl. reptile show), 

− Roadtrip Abenteuer (engl. transl. road trip 

adventure), 

− Frühstücks-Taco (engl. transl. breakfast 

taco), 

− Skyview-Riesenrad (engl. transl. skyview 

Ferris wheel), 

− Themenpark Fan (engl. transl. theme park 

fan) 

− Freizeitpark Fan (engl. transl. amusement 

park fan),  

show the lowest occurrence (2.21%). 
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Fig. 1: Percentage of hybrid words 

Source: TUI USA April 2022 - March 2023 

 

Figure 2 shows percentage of nominal hybrid 

words with hyphen, conjoined nominal hybrid 

words and separately written nominal hybrid 

words in the corpus. Based on the analysis carried 

out, it can be concluded that nominal hybrids are 

written inconsistently. 

 
 

Fig. 2: Percentage of nominal hybrid words with hyphen, conjoined nominal hybrid words and sep-

arately written nominal hybrid words 

Source: TUI USA April 2022 - March 2023 

 

Figure 3 shows the origin of exogenous hybrid 

word components in percentage in the corpus. The 

analysis results show a dominance of English 

components of German nominal hybrid words 

over French and Spanish. 

According to Störiko [19] they are the follow-

ing main motives for the application of english 

words resp. anglicisms: 

- pluralisation of hedonistic values, 

- transmission of internationalism, 

- transmission of foreign cultural 
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authenticity, 

- amusing for the recipients. 

Premrov [1] supplements this with the follow-

ing:  

“- lack of an expression for a certain phe-

nomenon, 

- increasing the semantic value,  

- better understanding, 

- higher level of reception, 

- economical use of languages…”,  

“- colourfulness, marking and striking Eng-

lish expression, 

- extension of own vocabulary, 

- connection with other cultural circles and 

life postulates. 

Leaning on Premrov [1] there are several rea-

sons for the use of English components in German 

nominal hybrid word such as the cotext, “the con-

text, communication partners and the communica-

tion objectives.” Based on this, the conclusion can 

be drawn that the application of anglizism as well 

as English components of German nominal hybrid 

words may have various positive consequences, 

such as: 

- easier communication and perception,  

- triggering of positive connotations and as-

sociations, 

- language economics. 

 
Fig. 3: Origin of exogenous hybrid word components 

Source: TUI USA April 2022 - March 2023 

 

Conclusion 

 

Based on the results of this analysis, it can be 

concluded that nominal hybrids are written incon-

sistently. Nevertheless, the study showed a domi-

nance of nominal compound hybrid words and hy-

phenated hybrid words over separately written 

nominal hybrid words. 

Furthermore, a superiority of English compo-

nents of German nominal hybrid words was 

found. It can be assumed that the reason for that 

phenomenon is the fact that English can be con-

sidered as the lingua franca, as a tool for easier 

communication not only in science but also in 

global economy. The reasons for the introduction 

of English components into German nominal hy-

brid words language and thus into the vocabulary 

of the German language are various, such as richer 

vocabulary, more picturesque expressing, exact 

meaning, triggering different connotations. The 

characteristics of the German nominal hybrids 

discussed above show that the language is 

constantly evolving and adapting to changing re-

alities. 
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ABSTRACT: Social ecology significantly changes scientific thinking, develops new theoretical approaches 

and methodological orientations among representatives of various sciences. It is the formation of a new ecological 
thinking. The problems of social ecology are usually called the most acute and urgent among the global problems 
of the time, on the solution of which depend the possibilities of survival both of humanity itself and of all our life 
on Earth. 

In the subject of social ecology, above all, the theoretical and philosophical approach to the relations in the 
system "man - society - nature" is reflected. Social ecology considers both the impact of man on the environment 
and the impact of the environment on man in society with its undeveloped technology, but also social relations in 
urbanized society. As a result of intensive material production, man permanently and irreversibly alters the eco-
logical balance and thus creates ecological problems. Environmental problems are global because they cover the 
entire biosphere. 

The reasons for the emergence of global problems are: the rates of consumption of the planet's natural re-
sources; the problems related to poverty and the unreasonable increase in welfare; population increase and in-
creasing demands on natural resources. 

Key words: social ecology, global environmental issues, environment. 
 

Introduction 
 
Social ecology is a young science that includes 

knowledge about human society and the environ-
ment. This science examines many aspects of hu-
man psychology and nature conservation both in 
historical development and in the current state, 
taking into account environmental, social and po-
litical changes in the world. Social ecology stud-
ies the patterns of interaction between society and 
nature and develops principles for harmonizing 
this interaction. In fact, thanks to the emergence 
of problems between society and nature, an under-
standing appears that the threat to the ecological 
balance and its violation arise not only as a con-
flict of the individual or group with the natural en-
vironment, but also as a result of a complex rela-
tionship between three groups of systems: natural, 
technical and social. 

Mamedov (2011) notes that "social ecology is 
an interdisciplinary science that studies patterns of 
interaction between society and nature within so-
cio-natural systems (socioecosystems) at different 

levels of organization (local, regional, global) and 
develops a methodology for harmonizing of this 
interaction. In other words, social ecology is a sci-
ence of socio-ecosystems, the models of their 
functioning and ways of optimization" (Chuykov, 
2017, p. 92). 

Social ecology is a new interdisciplinary field 
of knowledge and can quite reasonably be consid-
ered a full-fledged scientific theory that allows 
understanding, researching and studying hetero-
geneous, different-quality objects (systems) 
(Kamalova, 2002). 

According to Kipriyanova (2013), the place of 
social ecology in the system of environmental sci-
ences lies between human ecology (as part of gen-
eral ecology) and global ecology, dealing with 
contemporary planetary ecological problems, 
which in a transformed form must be solved by 
the science we consider (Chuykov, 2017, p. 92). 

Losev and Provadkin (1998) define social 
ecology as a scientific discipline that empirically 
investigates and theoretically summarizes the spe-
cific relationships between society, nature, man 
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and his living environment in the context of global 
problems of humanity with the aim of not only 
preserving but also improving the human environ-
ment as a natural and social being (Chuykov, 
2017, p. 92). 

Social ecology as a scientific discipline arose 
as a result of the continuous development of sci-
ence in our century, and its main tasks are: the 
study of the relationship between human commu-
nities and their surrounding geographical-spatial 
social and cultural environment, the direct and 
side effects of industrial activities on the compo-
sition and the properties of the environment 
(Chuykov, 2017, p. 93). 

According to Losev and Provadkin (1998), 
"social ecology considers the Earth's biosphere as 
an ecological niche of humanity, connecting the 
environment and human activities in a single sys-
tem "nature - society", reveals the human impact 
on the balance of natural ecosystems, studies the 
management and rationalization of relationships 
between man and nature. The task of social ecol-
ogy as a science is to propose such effective meth-
ods of influencing the environment that would not 
only prevent catastrophic consequences, but 
would also allow a significant improvement of the 
biological and social conditions for human devel-
opment and all life on Earth." (Chuykov, 2017). 

The problems of social ecology are usually 
called the most acute and urgent among the global 
problems of our time, on the solution of which de-
pend the survival possibilities of both humanity it-
self and all life on Earth. 

Social ecology significantly changes scientific 
thinking, developing new theoretical approaches 
and methodological orientations among repre-
sentatives of various sciences. At the same time, 
it contributes to the formation of new ecological 
thinking (Ivanova, 2021, p. 4). 

There are few sciences like social ecology, 
which can so well be directly involved in social 
practice and provide knowledge, ideas, methods, 
means, ways, forms, prescriptions for solving var-
ious social-ecological problems (Baranov, 2022). 

Social ecology as a science has its own specific 
goals and objectives. The main objectives are: the 
study of the relationship between human commu-
nities, the environmental, social and cultural envi-
ronment and the impact of production activities on 
the environment. Social ecology considers the 
Earth's biosphere as an ecological niche of hu-
manity, connecting the environment and human 
activities in one "society-nature" system and re-
veals the influence of man on the balance of natu-
ral ecosystems and studies the problems of 

managing human-nature relationships. The main 
task of social ecology as a science is to offer ef-
fective ways of interacting with the environment, 
but also to make it possible to overcome the bio-
logical and social conditions of human develop-
ment and all life on Earth. Social ecology studies 
the causes of environmental degradation and the 
measures to protect and improve it. It contributes 
to expanding the spheres of human freedom by 
creating more humane relations with nature and 
the individual. 

According to Buchilo & Chomakov (2001), of 
the different approaches to the classification of 
global problems, the most recognized is the one 
according to which they are all divided into three 
large groups depending on the degree of their se-
verity and priority of solving, as well as on the 
reason for their occurrence, where effective rela-
tionships exist between them in real life. The first 
group are intersocial. Two of the most significant 
stand out here: securing a just peace and establish-
ing a new international economic order. The sec-
ond group are those problems that arise as a result 
of the interaction of society and nature: providing 
people with energy, fuel, fresh water, raw materi-
als, environmental problems, as well as the devel-
opment of the World Ocean and outer space. The 
third group consists of problems related to the 
"man - society" system. It's a demographic prob-
lem, health care, education, etc. Attributing a 
problem to a certain group is somewhat condi-
tional in its nature and depends on the initial 
premises and the basis for their separation 
(Buchilo & Chomakov, 2001, p. 411). 

Man, since his appearance, uses nature to sat-
isfy his needs. In the 19th century, during indus-
trialization, mass exploitation of natural resources 
began. This industrialization led to rapid eco-
nomic growth and in the 20th century this became 
the reason for the improvement of the lifestyle of 
a large part of the population. This increases the 
quality of life and contributes to the sharp increase 
in human population and, accordingly, consump-
tion. As a result of intensive material production, 
man permanently and irreversibly alters the eco-
logical balance and thus creates ecological prob-
lems. Environmental problems are global because 
they cover the entire biosphere. 

The reasons for the emergence of global prob-
lems are: the rates of consumption of the planet's 
natural resources; the problems related to poverty 
and the unreasonable increase in welfare; popula-
tion increase and increasing demands on natural 
resources. 
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Among the most significant global environ-
mental changes are: atmospheric pollution, which 
poses a serious threat to climate balance; pollution 
of the world's oceans; reduction of the quantity of 
drinking water and deterioration of its quality; de-
pletion of biodiversity; deterioration of environ-
mental conditions in large cities, leading to conse-
quences for people's health. 

Man began to destroy nature from the first days 
of his existence. With the complexity of human 
civilization, the state of the ecology of our planet 
is also rapidly deteriorating. The negative effects 
of globalization and the economic struggle for 
markets for raw materials and sales of products 
are characteristic features of post-industrial capi-
talism. They are expressed in the aggression of 
states not only with the help of special services, 
but also through direct military intervention. 

Social ecology and environmental manage-
ment study the relationship of human society with 
the environment, which includes all other living 
beings, the natural environment and useful re-
sources (Baranov, 2022). 

The problems that are global did not always 
arise as a result of human activity in the 20th cen-
tury. There are several global problems of modern 
society: 

-  environmental problems/ecological prob-
lems; 

-  the demographic crisis; 
-  threat of a third world war; 
-  the problem related to depletion of energy 

reserves and material resources. 
Global problems - these are the problems that 

affect the problems of all humanity and that affect 
the course of economic development, social 
sphere, ecology and political stability (Ilyasova & 
Tarnovskaya, 2020, p. 98). 

One must understand that the natural resources 
of the world are not infinite and eventually they 
may run out and this will lead to a global crisis. 
People must understand that they must take care 
of nature, protect it and use natural resources ra-
tionally. These qualities must be cultivated from 
early childhood, so that when the child grows up, 
he will also protect nature and use it wisely 
(Ilyasova & Tarnovskaya, 2020, p. 99). 

At the end of the 20th century and the begin-
ning of the 21st century, the destructive anthropo-
genic activity, mainly ecological and technogenic 
pressure, led to a global ecological crisis of hu-
manity. 

There is a contradiction between population 
growth and the possibility of its satisfaction, on 
the one hand, the possibilities of natural 

ecosystems are relatively limited. An irreversible 
degradation and radical transformation of the bio-
sphere is reported, where a real threat is created 
for the vital interests of future generations of hu-
manity. There is a need to understand human be-
havior in order to overcome the current situation 
related to environmental problems, which is one 
of the first places in the hierarchy of global prob-
lems of our time. Therefore, environmental stud-
ies in various countries are more and more prom-
inent, and social factors must be taken into ac-
count both in the creation of the environmental 
problem and in its solution, as humanity must 
move to ecologically oriented consciousness and 
action to ecologically oriented social develop-
ment. 

At the center of social ecology are the extreme 
situations that arise due to an imbalance in socie-
ty's relationship with nature, clarifying the anthro-
pogenic and social factors in such situations and 
finding optimal ways and means to overcome the 
devastating consequences. 

The scientific and technological revolution and 
the population explosion led to a drastic increase 
in the consumption of natural resources. With 
such rates of consumption, the depletion of natu-
ral resources becomes obvious, the waste that is 
thrown out by large industrial enterprises pollutes 
the environment, which in turn affects the health 
of the population. 

Environmental pollution over time has ac-
quired significant dimensions and intensity. The 
conflict between ecology and technology is rooted 
in man, who is both a natural being and a bearer 
of technological development. 

The socio-ecological problems of our time, in 
terms of their scale, can be conditionally divided 
into global and regional, and for their solutions 
they require a different approach. The anthropo-
genic impact on nature has reached such propor-
tions that the global problems of the biosphere 
will take tens of years to recover (Gorelov, 1998, 
p. 3). 

The topic of social ecology and global prob-
lems related to it is particularly relevant. It is vital 
to solving the social and environmental problems 
of modern society. The continuous deterioration 
of the ecological situation due to human activity 
raises the question of the survival of mankind. 

Modern man lives in an environment created 
by himself, he is a part of nature and by changing 
the environment in which he lives, he changes 
himself and the world around us (Gorelov, 1998, 
p. 3). 
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The sharp intensification of the nature-trans-
forming activity of society in recent decades is re-
lated to a number of socio-economic factors. But 
this activity, of course, would be impossible with-
out a certain level of development of natural and 
technical sciences, which made it possible to cre-
ate the latest technologies and appropriate tech-
nical means. In this regard, science is often 
blamed for the current ecological situation (Mar-
kov, 1986, p. 4). 

Humanity has reached heights in the 
knowledge of reality, but today we are experienc-
ing a crisis not of knowledge, but of its insuffi-
ciently reasonable application, which in turn is 
due to the intentions of forming consciousness in 
the conditions of technogenic civilization. 

Today, it is not enough to know individual nat-
ural and social phenomena, but it is necessary to 
purposefully systematize knowledge, therefore 
the development of the complex of scientific and 
philosophical research, such as social ecology 
provides, is currently a form of understanding and 
a way to resolve emerging social-ecological prob-
lems by establishing those limits of socio-tech-
nical activity beyond which, obviously, it will be 
catastrophic for all living beings (Kamalova, 
2002). 

In the modern world, undoubtedly one of the 
biggest and most important problems is environ-
mental. Their solution requires the effort of not 
only one person, nor of a certain group of people, 
but the energy and strength of the entire society. 
In order for them to be overcome or at least re-
duced in number and for them to cease to manifest 
themselves with such great acuteness, the efforts 
of all of us are needed. Environmental problems 
endanger our prosperity and economic develop-
ment. We all contribute to them, which is why 
only we can solve them through joint action. 

The topic of global environmental problems 
affects each of us in one way or another, so it is 
important to understand the seriousness and not 
just accept what is happening to nature, and sub-
sequently to us, as something normal that does not 
deserve our attention. Yes, if we do not take the 
necessary actions today to reduce the severity of 
environmental problems, they will lead to national 
and global environmental catastrophes in the fu-
ture. Failure to solve these problems in the near 
future would lead to a series of negative phenom-
ena, including the deterioration of people's quality 
of life and health, and would even threaten the life 
of humanity. 

In the last few decades, the natural environ-
ment in Bulgaria has experienced serious 

degradation. Each one of us should direct our ac-
tions in this direction and pass this on to future 
generations, then they would enjoy a high quality 
of life and harmonious coexistence with their sur-
roundings. 

The evidence shows that without a change in 
thinking and the political will to make the neces-
sary changes at the national, regional and local 
level, it is not possible to observe a change in the 
negative trends. Realizing the valuable role and 
contribution of the environment to people's social 
and economic well-being is essential to making 
competent decisions on natural resource/environ-
mental issues. 

The world is facing enormous ecological prob-
lems related to the environment. The rate of indus-
trial pollution of river waters is high, agricultural 
lands are damaged by emissions from industrial 
productions, and pollution of the air we breathe is 
reported, especially in large industrial areas, and 
in some areas the waste gases released into the at-
mosphere from factories are sufficient, to cause 
temporary and even permanent health problems. 

The rapid industrialization in recent years due 
to the operation of large factories has generally 
worsened the overall state of the environment in 
Bulgaria. Large settlements, transport and indus-
try have a strong impact on all components of the 
natural complex, the natural properties of air, soil, 
water are disturbed, the conditions for human life 
and activity deteriorate, i.e. environmental prob-
lems arise. 

Man with his activity alone causes environ-
mental problems and their solution is solely in his 
hands. The achievements of scientific and tech-
nical progress should not only be used to increase 
material production, but also to limit the harmful 
impact on nature. 

Despite the environmental problems facing our 
country, there is also hope for improvement in the 
future. 

In the modern stage, the global impact of man 
on the environment is accompanied by unprece-
dented intensification and globalization of nega-
tive impacts on nature. Man has always been 
closely related to the environment, and with the 
advent of industrial society, his interference and 
dangers to nature have increased sharply. There 
are countries that use up the planet's resources to 
such an extent that there is almost nothing left for 
future generations. The population in other coun-
tries consumes a very small part of natural re-
sources, lives in a shortage of drinking water, con-
stant hunger, misery, which causes contradictions 
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between developed and developing countries 
(Adem, 2013, p. 120). 

The world is facing global environmental 
problems, and in order to deal with the conse-
quences of these problems, we need to start edu-
cating future generations to realize their role and 
treat nature, the future of humanity, with great re-
sponsibility. 

According to Sadyrbaeva (2014), humanity 
lives at the expense of future generations, who are 
doomed to much worse living conditions, which 
will inevitably affect their health and social well-
being. The degree of human impact on the envi-
ronment depends primarily on and is the result of 
scientific and technical progress. With the devel-
opment of society and the growth of its productive 
forces, the situation begins to change dramati-
cally. The 20th century is a century of scientific 
and technical progress, a time with a qualitatively 
new relationship between science, technique and 
technology, it immeasurably increases the scale of 
society's impact on nature and presents humanity 
with a series of new, extremely urgent problems, 
primarily environmental (Sadayrbaeva, 2014). 

With the development of scientific and tech-
nical progress, with the high level of impact of so-
ciety on nature, it is simply necessary to think 
about the consequences that thoughtless behavior 
of mankind can bring. 

The global problems of our time are a set of 
socio-natural problems, the solution of which de-
termines the social progress of mankind and the 
preservation of civilization. These problems are 
characterized by dynamism, arise as an objective 
factor in the development of society and require 
the united efforts of all mankind for their solution. 
Global problems are interconnected, cover all as-
pects of people's lives and affect all countries of 
the world. 

One environmental problem can lead to a 
global environmental disaster. We are in the era 
of wide use of the potential of the biosphere: there 
is almost no undeveloped land left, the area of de-
serts is systematically increasing, the area of for-
ests - the lungs of the planet - has decreased, the 
climate is changing (global warming, greenhouse 
effect), the amount carbon dioxide increases and 
oxygen decreases, the ozone layer is destroyed. 

According to Kahnke (2002), the environmen-
tal problem begins with individual human behav-
ior. If he allows even a small amount of garbage 
to be dumped on the city streets or even in the 
open, then environmental problems arise on a 
massive scale. Such consciousness inevitably 
gives rise to them. Chaos, garbage in the mind and 

moral underdevelopment create garbage in the 
streets, rivers and seas are polluted and the ozone 
layer is destroyed. Man has forgotten that the 
world around him is an extension of his own body, 
and if he pollutes and destroys the environment, 
then first of all he harms himself. This is proven 
by the diseases that modern man has encountered 
(Sadayrbaeva, 2014). 

So, it can be summarized that the global prob-
lems are: 

-  humans pollute the Earth's atmosphere, 
thus leading to climate change; 

-  nuclear waste and nuclear energy itself 
pose a great threat to the Earth; 

-  there is no access to clean water, which is a 
lack of water resources. 

The ways to solve global environmental prob-
lems are: 

-  greening of production, mandatory evalua-
tion of new projects and, in the best case, creation 
of zero-waste technologies with a closed cycle; 

-  limitation of the consumption of natural re-
sources, especially energy sources, which are es-
sential for the life of mankind; 

-  search for new, safe and most ecological 
energy sources, including space energy; 

-  unifying the efforts of all countries to pro-
tect nature; 

-  formation of environmental awareness in 
society, i.e. people's understanding of nature as 
another living being (Sadayrbaeva, 2014). 

For the effective solution of all these problems 
of a planetary scale, huge financial and material 
resources, the efforts of many specialists from dif-
ferent fields and cooperation between countries 
are needed. 

Currently, the global nature of environmental 
problems requires a person to have a different way 
of thinking, a new form of self-awareness - eco-
logical awareness. First of all, one must realize 
one's wholeness in one's relationship with nature. 
The first and most important condition for main-
taining balance and harmony with nature is the 
reasonable coexistence of people with each other. 
It is necessary to unite the efforts of all people, of 
all humanity to solve these problems. 

Global environmental problems challenge the 
human mind. They can be overcome through the 
efforts of every person and every country. The 
problems we face are certainly fundamental. 
Sooner or later we must realize our behavior and 
face the problem of developing the ecological and 
spiritual imperative, but it is worse if such under-
standing comes through the Apocalypse (Sa-
dayrbaeva, 2014). 
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Conclusion 
 
"We are at a critical moment in Earth's history 

- a time when humanity must choose its future. 
We are one big human family and one community 
on Earth with a common destiny, we must unite to 
give birth to a sustainable global society based on 
respect for nature, universal human rights, eco-
nomic justice and a culture of peace. To this end, 
it is imperative that we, the peoples of the Earth, 
declare our responsibility for life to each other and 
to future generations. 

The choice is ours: a form of global partnership 
with care for the Earth and each other – or risk and 
destroy ourselves and the diversity of life. Funda-
mental changes are needed in our values, institu-
tions, and ways of life. We have the knowledge 
and technology to provide for all and reduce the 
harmful impact on the environment. 

Our environmental, economic, political, social 
and spiritual challenges are interconnected and to-
gether we can build common solutions. To 
achieve these aspirations we must decide to live 
with a sense of universal responsibility. We are 
both citizens of different nations and of a world in 
which the local and the global are connected." 
(The Earth Charter). 

"Either he (man) must change or he is destined 
to disappear from the face of the Earth" (Wilson, 
1985). 

"Is it the man's fault or not?! However, we can-
not continue to live as guests on this planet! Be-
cause we are part of nature. And even if we help 
her with some actions, with many others we cause 
permanent damage" (Adem , 2013, p. 124). 
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R.et all .,2013). Съществуват скали за просле-

дяване промените в качеството на живот на 

здрави и болни с различни заболявания. Спе-

цифични за дадени заболявания скали могат да 

покажат засягането на строго индивидуалните 

за болестта сфери. Те са разработени и апроби-

рани в редица проучвания, като тяхната цел е 

да подчертаят специфичните промени за даде-

ното заболяване. 
В много държави са правени проучвания, 

които доказват, че семейният живот, икономи-

ческият статус, социалните взаимоотношения 

могат да бъдат повлияни от соматичните сим-

птоми на заболяването. При избиране на ме-

тоди за измерване на физическото, психич-

ното, социалното здраве и здравето като цяло 

се обръща внимание на степента, до която да-

ден инструмент може да бъде използван в кли-

ничната практика. При избора на даден въп-

росник важно условие е неговата степен на 

представителност и възможността въз основа 

на резултатите от него, да се правят някакви 

прогнози (Otsenka na zdravniya status i 

uvrezhdaniyata., 2018). 
Качеството на живот на пациента заема 

важно място в медицината и здравните грижи 

за оценка подобрението от терапията, като ак-

цента е на влиянието, което оказват заболява-

нията или временната нетрудоспособност. На-

чина на живот и факторите на околната среда 

оказват съществено влияние върху количест-

вото и качеството на човешкия живот, затова 

всеки един индивид трябва да е запознат с тях 

в достатъчна степен, за да може да прави ин-

формирани избори (Mihaylova-Alakaidi, V., 

Dimitrova, D., Rasheva, A. ,2009). 
Изследванията за качеството на живот се 

базират на специално разработени въпрос-

ници, чиито резултати се интерпретират ста-

тистически. The World Health Organization – 

Quality Of Life (WHOQOL), е въпросник на 

Световната здравна организация. Той е преве-

ден на различни езици, включително и на бъл-

гарски. Съдържа 26 въпроса, касаещи 14-те 

ключови индикатора според Европейската сис-

тема за социални индикатори (ESSI) (Zahariev, 

L. ,2016).  
По своята същност качеството на живот 

има две страни – субективна и обективна.  Су-

бективността се измерва най-точно от гледна 

точка на пациента, а обективността е многоиз-

мерна. Многоизмерноста на качеството на жи-

вот е насочена към различните области от жи-

вота на пациента, включващи физическо със-

тояние, функционални възможности, 

емоционално и социално благополучие. За 

оценка на различните области от живота на па-

циента е необходима системна скала за оценя-

ване. Задоволяването на определени потреб-

ности на индивида се свързва със следните ос-

новни елементи: 
− физическо благополучие – изразява се с 

физически комфорт, при който различните 

(нормалните или влошени) функциите на орга-

низма осигуряват определени усещания 
или симптоми и могат да отразяват раз-

лични странични ефекти от лечението; 
− функционално благополучие – изразява 

способностите на индивида да извършва дей-

ности, съобразно потребностите си в ежедне-

вието си и социалната среда; физическото и 

функционалното благополучие са свързани по 

между си и все пак те могат да бъдат 
независими; 
− емоционално благополучие – свързано е с 

възможността за отразяване на положителните 

и отрицателните афекти и също е свързано с 

физическото благополучие; 
− социално благополучие – се отнася главно 

за взаимовръзката със средата, подкрепата и 

активността и най-вече с мястото и отношени-

ето на индивида в тая среда, затова трудно се 

измерва. 
Субективността включва възприемането на 

болестта, на лечението, на собствените 
очаквания и оценката на качеството на жи-

вот Тя се определя от това, че качеството на 

живота може да бъде оценено само от гледната 

точка на пациента и изразява възприятията и 
отношението на индивида към собствените 

му потребности и състояние. Тя е израз на сте-

пента на удовлетвореност. Различията при 

оценката за отделните пациенти са индивиду-

ални и в тях имат голямо значение емоциите, 

както и поведенческите реакции, които също 
трябва да се вземат в предвид (Dimitrov, T., 

2016).Самооценката на качеството на живот на 

жените след секцио цезареа в първите дни след 

раждането до голяма степен зависи преди 

всичко  от емоционалното състояние на жената 

преди раждането, по време на раждането, из-

ползваната анестезия за операцията, от жела-

нието за дете и наличието на физическа и пси-

хическа подкрепа от страна на близките, а не 

само от степента на болка постоперативно . 
 
Методи 
 
За целта на нашето изследване за  измер-

ване и оценка на качеството на живот е 
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дни след раждането и други въпроси. Съвсем 

нормално е през дни жените да излезнат в по-

лагаеми болнични, за да не се натоварват пре-

комерно физически и емоционално. 
 
Заключение 
 
Практиката по света и у нас показва, че на-

растват случаите, когато се прави цезарово се-

чение по желание (на бременна жена), без да 

има медицински показания за това (Dragneva, 

P., 2023). Това е и причината, поради която пра-

вителствата и министерствата на здравеопаз-

ването на засегнатите страни насърчават прог-

рами за ограничаване на използването на цеза-

рово сечение в полза на раждането по естест-

вен начин (през естествения родов канал). Ос-

вен чисто психологическото стимулиране на 

бременните за бързо раждане, широко разп-

ространен е и митът за бързото и лесно настъп-

ване на дългоочакваното събитие като гаран-

ция за качеството на акушерско-гинекологич-

ните грижи (Radeva, S., 2020 ). 
В България ЦСПЖ нито е изрично разре-

шено, нито е изрично забранено. На XXIV на-

ционална акушерска конференция, проведена 

в Китен през 2005г., е прието консенсусно ре-

шение, което окачествява ЦСПЖ като допус-

тимо. Това консенсусно решение не поражда 

каквито и да било правни последствия. В наши 

дни ЦС все по-често се извършва и при отсъс-

твие на акушерски индикации – поради страх 

от раждане през естествените родилни пъ-

тища, избор на дата за раждане на детето, 

липса на готовност от страна на лекаря да по-

еме отговорност за вагинално раждане и др. 

(Sanchez-Ramos L, Moorhead R, Kaunitz AM, 

1994).  
Когато няма категорични контраиндикации, 

за всяка жена е по-добре да роди по естествен 

път. „Модата“ да се пристъпва към секцио по 

желание на пациентката без медицински инди-

кации не бива да се насърчава от медицинс-

ките специалисти. При избора на начин на 

раждане е важно бременната да се информира 

за всички плюсове и минуси на оперативното 

родоразрешение както при протичането на 

операцията, така и в периода на възстановя-

ване. Най-важното за всяка бъдеща майка е да 

бъде уверена, че може да се справи с това щас-

тливо предизвикателство и да има спокойстви-

ето, че медицинският екип, който участва в 

него, ще направи всичко необходимо за ражда-

нето на нейното живо и здраво бебе (Yunakova 

M.,2016). Акушерката има значима роля при 

подготовката на бременните жени за раждане 

и към настоящия момент нейните знания и 

компетентност са недостатъчно добре използ-

ван ресурс в полза на позитивното женско 

здраве (Nikolova V, Hasanbasheva, 2020). 
Нашето изследване показа, че нормалното 

раждане позволява на жените по-бързо да се 

възстановят след раждане, болковият синдром 

не е толкова силно изразен и физически и емо-

ционално се чувстват по-добре отколкото же-

ните, родили по желание със секцио цезареа. 
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ZAHARI ZOGRAF AS THE BEGINNING OF ENLIGHTENMENT BETWEEN  

THE ICON AND THE MAN  
 

Alexander Stankov, Lilia Lukova 
 

ABSTRACT: Zahari Zograf is one of the most important figures in the Bulgarian Revival fine art. However, 
he was often criticized for breaching the church icon canon laws, and his art was considered by certain scholars 
to be poorly made and decadent. This article will present and discuss the connecting links, the environment, and 
�W�K�H�� �S�D�L�Q�W�H�U�¶�V�� �H�U�D���� �3�U�H�F�L�V�H�O�\, they are of extreme importance for understanding the new creative processes and 
currents that nourish the nascent Bulgarian Revival in the field of visual arts. We will examine his oil portraits in 
detail and present drawing parallels from Western authors and their influences. In his iconographic work, we 
have focused on several icons that show the changes and the reasons they have occurred in the environment and 
society, as well as how they influence the further development and enrichment of the images. After the presented 
arguments and analyses, it is appropriate to reject the allegations of decadence against Zahari Zograf, as he is an 
exponent of the revivalist aspirations of the Bulgarian society, which are aimed at enlightenment and its upward 
development. All his activity and creativity are subordinate to these new ideas and should not be considered bad 
and decadent. Zahari Zograf is the bearer of the new philosophical understanding of the world, the progress in it, 
and the idea of continuous self-improvement, as these main lines will be and are the driving force of the new 
successful Bulgarian Revival society. 

Key words: Zahari Zograf, Revival, Enlightenment, art, history, importance, changes, critics, canon law.  
 

�<�t�\�_�^�_�g�b�_ 
 
�B�k�l�h�j�b�y�l�Z�� �g�Z�� �[�t�e�]�Z�j�k�d�h�l�h�� �b�a�h�[�j�Z�a�b�l�_�e�g�h��

�b�a�d�m�k�l�\�h���k�\�b�^�_�l�_�e�k�l�\�Z���a�Z�����o�m�^�h�`�g�b�p�b�����d�h�b�l�h���k����
�l�\�h�j�q�_�k�d�b�y���k�b���i�t�l�����^�h�i�j�b�g�Z�k�y�l���a�Z���g�_�]�h�\�h�l�h���j�Z�a��
�\�b�l�b�_���� �h�[�h�]�Z�l�y�\�Z�g�_�� �b�� �j�Z�a�g�h�h�[�j�Z�a�b�_���� �G�h�� �f�Z�e��
�p�b�g�Z���k�Z���h�g�_�a�b�����d�h�b�l�h���k�_���h�k�f�_�e�y�\�Z�l�����^�Z���i�j�_�d�j�Z��
�q�Z�l �k�f�_�e�h���]�j�Z�g�b�p�b�l�_���g�Z���k�\�h�_�l�h���\�j�_�f�_���\���b�f�_�l�h��
�g�Z�� �i�j�h�f�y�g�Z�l�Z���� �L�Z�d�t�\�� �_�� �A�Z�o�Z�j�b�c�� �O�j�b�k�l�h�\�b�q����
�<�_�q�_�����i�h�q�l�b���^�\�_�k�l�Z���]�h�^�b�g�b�����e�b�q�g�h�k�l�l�Z�����b���l�\�h�j��
�q�_�k�l�\�h�� �f�m�� �[�m�^�y�l�� �b�g�l�_�j�_�k���� �\�t�a�o�b�s�_�g�b�_���� �e�_��
�]�_�g�^�b�����g�h���b���k�i�h�j�h�\�_�����?�^�b�g���h�l���k�i�h�j�g�b�l�_ �\�t�i�j�h�k��
�_�����q�_ �l�h�c���_���h�[�y�\�y�\�_�g �a�Z���e�h�r���b�d�h�g�h�i�b�k�_�p�����F�Z�\��
�j�h��̂b�g�h�\���� ������������ ������������ �Z�� �l�\�h�j�q�_�k�l�\�h�l�h�� �f�m�� �d�Z�l�h��
�g�Z�q�Z�e�h���g�Z���a�Z�e�_�a�Z���g�Z���[�t�e�]�Z�j�k�d�Z�l�Z���b�d�h�g�Z�����L�h�^�h��
�j�h�\���� �������������� �G�_�d�Z�� �j�Z�a�]�e�_�^�Z�f�_�� �_�i�h�o�Z�l�Z���� �h�k�g�h�\��
�g�b�l�_�� �n�Z�d�l�b�� �h�l�� �`�b�\�h�l�Z�� �b�� �l�\�h�j�q�_�k�l�\�h�l�h�� �g�Z�� �A�Z��
�o�Z�j�b���A�h�]�j�Z�n�����d�h�b�l�h���k�Z���g�_�j�Z�a�j�b�\�g�h���k�\�t�j�a�Z�g�b���i�h��
�f�_�`�^�m���k�b���b���h�n�h�j�f�y�l���j�_�Z�e�g�b�y���h�[�j�Z�a���g�Z���_�^�b�g���]�_��
�g�b�Z�e�_�g���g�h�\�Z�l�h�j���b���l�\�h�j�_�p�� 

�I�j�_�a�� �i�h�k�e�_�^�g�b�l�_�� �^�\�Z�� �\�_�d�Z�� �h�l�� �h�k�f�Z�g�k�d�h�l�h��
�\�e�Z�^�b�q�_�k�l�\�h���[�t�e�]�Z�j�b�l�_���k�Z���b�a�i�j�Z�\�_�g�b���i�j�_�^���i�j�_��
�^�b�a�\�b�d�Z�l�_�e�k�l�\�h�l�h�� �^�Z�� �g�Z�\�Z�d�k�Z�l�� �]�h�e�y�f�h�l�h�� �b�a�h�k��
�l�Z�\�Z�g�_�� �\�� �j�Z�a�\�b�l�b�_�l�h�� �k�b�� �k�i�j�y�f�h�� �g�Z�j�h�^�b�l�_�� �h�l��

�P�_�g�l�j�Z�e�g�Z���b���A�Z�i�Z�^�g�Z���?�\�j�h�i�Z�����^�h�r�e�h���_���\�j�_�f�_ �^�Z��
�k�_�� �a�Z�y�\�b�� �y�k�g�h�� �i�j�Z�\�h�l�h���g�Z�� �k�Z�f�h�k�l�h�y�l�_�e�g�h�� �k�t��
�s�_�k�l�\�m�\�Z�g�_�����k�l�j�_�f�_�`�Z�����d�t�f���k�\�h�[�h�^�Z���± �^�m�o�h�\�g�Z����
�d�m�e�l�m�j�g�Z���b���i�h�e�b�l�b�q�_�k�d�Z�����<�j�_�f�_�l�h���g�Z�����K�t�s�b�g�k��
�d�h�l�h���<�t�a�j�Z�`�^�Z�g�_���\���[�t�e�]�Z�j�k�d�Z�l�Z���b�k�l�h�j�b�y�����G�Z�\��
�e�b�a�Z�l���f�h�s�g�h���i�j�h�k�\�_�s�_�g�k�d�b�l�_���b�^�_�b���b���o�m�f�Z�g�b�a��
�f�t�l���h�l���A�Z�i�Z�^�g�Z���?�\�j�h�i�Z�����]�e�Z�\�g�h���i�j�_�a���=�t�j�p�b�y�����g�h����
�b���h�l���h�l�\�h�j�_�g�b�y���k�\�y�l���a�Z���i�t�l�m�\�Z�g�b�y�����m�q�_�g�_�����l�t�j��
�]�h�\�b�y���b���^�j�����a�Z���i�h�^�Z�g�b�p�b�l�_���g�Z���b�f�i�_�j�b�y�l�Z�� 

�M�q�_�g�b�l�_�����g�Z�i�j�Z�\�b�e�b���f�g�h�]�h���a�Z���h�l�d�j�b�\�Z�g�_�l�h���b��
�b�a�k�e�_�^�\�Z�g�_�l�h���g�Z���[�t�e�]�Z�j�k�d�h�l�h���b�a�d�m�k�l�\�h���h�l���<�t�a��
�j�Z�`�^�Z�g�_�l�h���k�Z���;�h�]�^�Z�g���N�b�e�h�\ ���N�b�e�h�\�������������������:�g��
�^�j�_�c�� �I�j�h�l�b�q ���I�j�h�l�b�q���� �������������� �G�b�d�h�e�Z�� �F�Z�\�j�h��
�^�b�g�h�\ ���F�Z�\�j�h�^�b�g�h�\���� �������������� �<�Z�k�b�e�� �A�Z�o�Z�j�b�_�\ 
���A�Z�o�Z�j�b�_�\���� �������������� �:�l�Z�g�Z�k�� �;�h�`�d�h�\ ���;�h�`�d�h�\����
1984)���� �<�_�j�Z�� �>�b�g�h�\�Z-�J�m�k�_�\�Z (�>�b�g�h�\�Z-�J�m�k�_�\�Z����
1973) �b �:�k�_�g���<�Z�k�b�e�b�_�\ ���<�Z�k�b�e�b�_�\�������������������B�a�k��
�e�_�^�\�Z�g�b�y�l�Z���g�Z���\�t�a�j�h�`�^�_�g�k�d�Z�l�Z���`�b�\�h�i�b�k���k�Z���b�a��
�\�t�g�j�_�^�g�h���f�g�h�]�h�[�j�h�c�g�b�� 

 
�B�a�e�h�`�_�g�b�_ 

 
�I�t�j�\�Z���\�t�a�f�h�`�g�h�k�l���a�Z���g�Z�q�Z�e�h���g�Z���j�Z�a�\�b�l�b�_�l�h��

�g�Z�� �\�t�a�j�h�`�^�_�g�k�d�b�y�� �i�h�^�_�f�� �g�Z�� �[�t�e�]�Z�j�b�l�_���� �k�Z����
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�j�_�n�h�j�f�b�l�_�� �g�Z �k�m�e�l�Z�g �F�Z�o�f�m�^�� �1�1�� ����������-1839) 
�i�j�h�^�t�e�`�Z�\�Z�s�b���b���i�j�b���k�b�g�Z���f�m���± �k�m�e�l�Z�g���:�[�^�m�e��
�F�_�^�`�b�^�� ����������-������������ �k�\�t�j�a�Z�g�b�� �k�� �i�_�j�b�h�^�Z�� �g�Z��
�L�Z�g�a�b�f�Z�l�Z���� �G�_�\�t�a�f�h�`�g�h�l�h�� �^�h�� �l�h�a�b�� �f�h�f�_�g�l����
�k�l�Z�\�Z�� �\�t�a�f �h�`�g�h���� �A�Z�i�h�q�\�Z�l�� �k�l�j�h�_�`�b�� �g�Z�� �g�h�\�b�� �b��
�i�h-�]�h�e�_�f�b���o�j�b�k�l�b�y�g�k�d�b���o�j�Z�f�h�\�_�����\�t�a�h�[�g�h�\�y�\�Z�l��
�k�_�� �k�l�Z�j�b���� �Z�� �k�t�h�l�\�_�l�g�h�� �a�h�]�j�Z�n�b�k�\�Z�g�_�l�h�� �b�f�� �k�_��
�g�m�`�^�Z�_���h�l���i�h�\�_�q�_���b���i�h-�^�h�[�j�b���a�h�]�j�Z�n�b�����<���j�_�a�m�e��
�l�Z�l���g�Z���l�h�\�Z���_���b���i�h�y�\�Z�l�Z���b���j�Z�a�p�\�_�l�t�l���g�Z�����a�h�]�j�Z�n��
�k�d�b�l�_���b���j�_�a�[�Z�j�k�d�b�l�_���r�d�h�e�b�����d�h�b�l�h���m�\�_�e�b�q�Z�\�Z�l��
�i�h�j�t�q�d�b�l�_���k�b���b�^�\�Z�s�b���h�l�����i�j�h�k�e�h�c�d�Z�l�Z���g�Z���[�h�]�Z��
�l�b�l�_���q�h�j�[�Z�^�`�b�b�����J�Z�a�]�j�t�s�Z���k�_���d�g�b�`�h�\�g�Z�l�Z���^�_�c��
�g�h�k�l�� ���I�_�l�t�j�� �;�_�j�h�g�� �k�t�k�� �k�\�h�y�� �[�m�d�\�Z�j��- ���������� �]�� 
���;�_�j�h�g�������������� �b���Ä�P�Z�j�k�l�\�_�g�b�d���b�e�b���B�k�l�h�j�b�y���;�h�e��
�]�Z�j�k�d�Z�y�³���g�Z �O�j�b�k�l�Z�d�b���I�Z�\�e�h�\�b�q��- �����������]�� ���I�Z�\��
�e�h�\�b�q���� �������������� �a�Z�i�h�q�\�Z�� �j�Z�a�\�b�l�b�_�l�h�� �g�Z�� �g�h�\�h�[�t�e��
�]�Z�j�k�d�h�l�h���h�[�j�Z�a�h�\�Z�g�b�_�����h�l�d�j�b�\�Z�g�_�l�h���g�Z���[�t�e�]�Z�j��
�k�d�b���m�q�b�e�b�s�Z���� 

 �A�Z�o�Z�j�b�c�� �O�j�b�k�l�h�\�b�q (1810-������������ �`�b�\�_�_��
�l�h�q�g�h�� �\�� �l�h�\�Z�� �]�j�Z�g�b�q�g�h�� �\�j�_�f�_�� �b�� �_�� �i�h�\�e�b�y�g�� �b�a��
�p�y�e�h���h�l���b�^�\�Z�s�b�l�_���g�h�\�b���b�^�_�b���b���j�Z�a�\�b�\�Z�s�Z�l�Z���k�_��
�d�g�b�`�h�\�g�Z���^�_�c�g�h�k�l�����G�_�]�h�\���m�q�b�l�_�e���_���k�Z�f�b�y���G�_�h��
�n�b�l���J�b�e�k�d�b�����H�l���^�j�m�]�Z���k�l�j�Z�g�Z���A�Z�o�Z�j�b�c���_���j�h�^�_�g��
�\���K�Z�f�h�d�h�\�����d�h�c�l�h���_���\�Z�`�_�g���l�t�j�]�h�\�k�d�b���b���f�_�l�Z�e�h��
�^�h�[�b�\�_�g���p�_�g�l�t�j�� �d�Z�l�h���i�j�_�a���g�_�]�h���f�b�g�Z�\�Z���b���i�h�d��
�e�h�g�g�b�q�_�k�d�b�y�l���i�t�l�� �a�Z���J�b�e�k�d�b�y���f�Z�g�Z�k�l�b�j�����;�Z�s�Z��
�f�m���O�j�b�k�l�h�� �>�b�f�b�l�j�h�\�� ����������-1819) �k�_�� �k�q�b�l�Z�� �a�Z��
�h�k�g�h�\�h�i�h�e�h�`�g�b�d�� �g�Z�� �k�Z�f�h�d�h�\�k�d�Z�l�Z�� �o�m�^�h�`�_�k�l��
�\�_�g�Z���r�d�h�e�Z�����L�h�c���_���f�g�h�]�h���g�Z�^�Z�j�_�g�Z���e�b�q�g�h�k�l�����g�Z��
�q�_�l�_�g�� �b�� �]�j�Z�f�h�l�_�g�� �b�� �_�� �k�t�\�j�_�f�_�g�b�d�� �g�Z�� �I�Z�b�k�b�c��
�O�b�e�y�g�^�Z�j�k�d�b�����M�q�b���a�Z�g�Z�y�l���\ �K�\�_�l�Z���]�h�j�Z���b���\���:�\��
�k�l�j�b�y�����>�h�g�Z�k�y���h�l���l�Z�f���[�h�]�Z�l�Z���k�[�b�j�d�Z���h�l���]�j�Z�\�x�j�b��
�b �s�Z�f�i�b�����g�h �b���d�h�i�b�j�d�b���g�Z���b�a�\�_�k�l�g�b���b�d�h�g�b, �\�_��
�j�h�y�l�g�h���h�l���K�\�_�l�Z���=�h�j�Z �d�Z�l�h���]�b���a�Z�\�_�s�Z�\�Z���g�Z���k�\�h��
�b�l�_���k�b�g�h�\�_�����O�j�b�k�l�h���>�b�f�b�l�j�h�\���j�b�k�m�\�Z���Ä�;�b�q�m�\�Z��
�g�_�l�h�� �g�Z�� �O�j�b�k�l�h�k�´�� �i�h���O�Z�g�k���O�h�e�[�Z�c�g (1497-
1543)�����Ä�:�j�o�Z�g�]�_�e���F�b�o�Z�b�e���\�Z�^�_�s���^�m�r�Z�l�Z���g�Z���[�h��
�]�Z�l�b�y�����������������]�����������i�h���d�Z�j�l�b�g�Z�l�Z���g�Z���=�m�b�^�h���J�_�g�b 
(1575-1642) ���N�b�]�� 1)�����D�Z�d�l�h���\�b�`�^�Z�f�_���l�h�c���_���\�_�q�_��
�k�b�e�g�h �i�h�\�e�b�y�g�� �h�l�� �a�Z�i�Z�^�g�b�l�_�� �i�j�h�]�j�_�k�b�\�g�b�� �o�m��
�^�h�`�_�k�l�\�_�g�b���l�_�g�^�_�g�p�b�b�����L�_���g�Z�f�b�j�Z�l���b�a�j�Z�`�_�g�b�_��
�g�_���k�Z�f�h���\���h�[�j�Z�a�b�l�_���g�Z���k�Z�f�h�l�h���g�_�]�h�\�h���o�m�^�h�`�_�k��
�l�\�_�g�h�� �l�\�h�j�q�_�k�l�\�h�����g�h�� �b�� �\�� �g�Z�^�i�b�k�b�l�_���� �\�� �d�h�b�l�h��
�l�h�c���\�d�Z�j�\�Z���e�b�q�g�h���h�l�g�h�r�_�g�b�_���b���h�[�j�Z�a�t�l���g�Z���K�Z��
�l�Z�g�Z�l�Z �a�Z�i�h�q�\�Z�� �^�Z�� �k�_�� �b�f�_�g�m�\�Z�� �d�Z�l�h�� �Ä�[�h�]�Z�l�b�y�´����
�d�Z�l�h�� �l�h�\�Z�� �_�� �y�k�g�Z�� �j�_�Z�d�p�b�y�� �k�j�_�s�m�� �a�Z�[�h�]�Z�l�y�e�Z�l�Z��
�i�j�h�k�e�h�c�d�Z�� �g�Z �q�h�j�[�Z�^�`�b�b�l�_�� ���F�Z�\�j�h�^�b�g�h�\����
�������������������������N�b�]������������ 

 �K�i�h�j�_�^���]�h�e�_�f�b�y���b�a�d�m�k�l�\�h�\�_�^���b���b�a�k�e�_�^�h�\�Z��
�l�_�e���g�Z���l�\�h�j�q�_�k�l�\�h�l�h���g�Z���A�Z�o�Z�j�b���A�h�]�j�Z�n�����:�g�^�j�_�c��
�I�j�h�l�b�q�� ����������-������������ �\�� �� �K�Z�f�h�d�h�\�� �_�� �k�t�a�^�Z�^�_�g�Z 
�Ä�:�d�Z�^�_�f�b�q�g�Z���r�d�h�e�Z�´���h�l���O�j�b�k�l�h�����>�b�f�b�l�j�h�\�����\��
�d�h�y�l�h�� �l�h�c�� �h�[�m�q�Z�\�Z�� �b�� �k�b�g�h�\�_�l�_�� �k�b�� �\�� �Ä�a�Z�i�Z�^�g�Z��
�d�e�Z�k�b�q�_�k�d�Z�� �o�m�^�h�`�_�k�l�\�_�g�Z�� �n�h�j�f�Z�´�� �k�� �p�_�e�� �^�Z�� �g�_��
�k�_�� �]�m�[�b���\�j�t�a�d�Z�l�Z�� �k�� �Z�g�l�b�q�g�h�l�h�� �b�a�d�m�k�l�\�h����

�j�_�g�_�k�Z�g�k�Z���b���i�h�k�e�_�^�\�Z�e�b�l�_���]�h���k�l�b�e�h�\�_�����A�Z���^�Z���k�_ 
�\�^�t�o�g�h�\�y�\�Z�l���h�l���]�h�e�h�l�h���Z�g�l�b�q�g�h���l�y�e�h���b���h�l���i�j�b��
�j�h�^�Z�l�Z���� �[�_�a�� �d�h�b�l�h�� �g�_�� �[�b�� �b�f�Z�e�h�� �o�m�^�h�`�_�k�l�\�_�g�h��
�\�t�a�i�b�l�Z�g�b�_�� ���K�h�d�h�e�h�\�Z���� ���������������������� �L�h�\�Z�� �g�_�f�b��
�g�m�_�f�h���[�b���k�_���h�l�j�Z�a�b�e�h���b���\���l�y�o�g�h�l�h���l�\�h�j�q�_�k�l�\�h���b��
�[�b���^�Z�e�h���b�a�\�_�k�l�_�g���\�t�a�j�h�`�^�_�g�k�d�b���l�e�Z�k�t�d �g�Z���[�t�e��
�]�Z�j�k�d�h�l�h���b�a�d�m�k�l�\�h������ 

 
�N�b�]�����������D�Z�j�l�b�g�Z�l�Z���g�Z���=�m�b�^�h���J�_�g�b������������-1642) 
�Ä�:�j�o�Z�g�]�_�e���F�b�o�Z�b�e���i�h�[�_�`�^�Z�\�Z�s���K�Z�l�Z�g�Z�l�Z������ 
 

�I�h�j�Z�^�b�� �i�j�_�`�^�_�\�j�_�f�_�g�g�Z�l�Z�� �k�f�t�j�l�� �g�Z��
�O�j�b�k�l�h���>�b�f�b�l�j�h�\�����A�Z�o�Z�j�b���_���^�h�h�[�m�q�_�g �b���^�h�[�j�_��
�h�[�j�Z�a�h�\�Z�g���h�l���i�h-�]�h�e�_�f�b�y���k���������]�h�^�b�g�b���[�j�Z�l��- �>�b��
�f�b�l�t�j�����j�h�^�����h�d���������������]���������K�Z�f�b�y�l���A�Z�o�Z�j�b���i�j�b�a��
�g�Z�\�Z�� �Ä�m���[�j�Z�l�Z���f�b���_���g�Z�q�Z�e�h�l�h.�  ́���K�h�d�h�e�h�\�Z�� 2010, 
75) 

�>�b�f�b�l�t�j���_���`�_�g�_�g���a�Z���O�j�b�k�l�b�y�g�b�y���O�Z�^�`�b�d�h�k��
�l�h�\�Z�����m�f�g�Z���b���i�j�b�\�_�l�e�b�\�Z���`�_�g�Z�����b�a�b�]�j�Z�e�Z���\�Z�`�g�Z��
�j�h�e�y�� �\�� �`�b�\�h�l�Z�� �b�� �l�\�h�j�q�_�k�l�\�h�l�h�� �g�Z�� �A�Z�o�Z�j�b�c��
���F�b�j�q�_�\�Z�� 2010, 13).  
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�N�b�]�����������D�Z�j�l�b�g�Z�l�Z���g�Z���O�j�b�k�l�h���>�b�f�b�l�j�h�\������������-
1819) �Ä�:�j�o�Z�g�]�_�e���F�b�o�Z�b�e���\�Z�^�_�s���^�m�r�Z�l�Z���g�Z���[�h��
�]�Z�l�b�y���� 
 

�>�j�m�]�Z�� �\�Z�`�g�Z�� �e�b�q�g�h�k�l�� �h�d�Z�a�\�Z�s�Z�� �\�e�b�y�g�b�_�� �\��
�g�_�]�h�\�b�y���`�b�\�h�l���_���b���l�Z�a�b���g�Z���m�q�b�l�_�e�y�l���f�m���G�_�h�n�b�l��
�J�b�e�k�d�b�����G�_�h�n�b�l���m�k�i�y�\�Z���^�Z���\�g�m�r�b �h�g�h�\�Z�����d�h�_�l�h��
�\�_�q�_�� �f�m�� �_�� �i�j�_�i�h�^�Z�e: �^�Z�� �k�e�_�^�\�Z�� �k�h�[�k�l�\�_�g�b�y�� �k�b��
�i�t�l�����^�Z���j�Z�a�]�j�t�s�Z���^�Z�j�[�Z�l�Z���k�b�����^�Z���l�\�h�j�b�����k�i�h�j�_�^��
�^�Z�^�_�g�h�l�h�� �k�\�b�r�_���� �Ä�^�Z�� �g�_�� �[�Z�e�g�m�\�Z�f�_�� �k�_�d�Z�d�\�h������
�a�Z�s�h�l�h���Ä�\���f�g�h�]�h�l�h���g�_���_ �^�h�[�j�h�l�h�����g�h���\���^�h�[�j�h�l�h��
�f�g�h�]�h�l�h.�´�����H�]�h�c�k�d�Z�� 2010, 7). �H�l�� �^�m�f�b�l�_�� �i�j�h��
�a�b�j�Z�� �f�b�k�t�e�� �g�Z�� �o�m�f�Z�g�b�k�l�����>�Z�j�[�Z�l�Z�� �b�� �l�\�h�j�q�_�k�l��
�\�h�l�h���k�Z�����^�Z�^�_�g�b���k�\�b�r�_�����g�h���q�h�\�_�d�t�l�����b�f�Z���b�a�[�h�j�Z��
�^�Z���k�e�_�^�\�Z���k�h�[�k�l�\�_�g�b�y���i�t�l�����^�Z�����]�b���j�Z�a�\�b�\�Z���m�f�g�h��
�b���k���^�h�[�j�h���b�e�b���^�Z���]�b���b�a�]�m�[�b���\���l�t�j�k�_�g�_���g�Z���f�g�h��
�]�h�l�h�� 

�I�j�_�a����������-1840 �]�����A�Z�o�Z�j�b���\�a�_�f�Z���b���m�j�h�p�b���h�l��
�i�t�l�m�\�Z�s�b���n�j�_�g�k�d�b���o�m�^�h�`�g�b�p�b���\���I�e�h�\�^�b�\�����I�h��
�l�h�\�Z���\�j�_�f�_���j�_�^�b�p�Z���q�m�`�^�_�k�l�j�Z�g�g�b���l�\�h�j�p�b �h�[�b��
�d�Z�e�y�l�� �;�Z�e�d�Z�g�b�l�_���� �B�k�l�Z�g�[�m�e���� �:�l�b�g�Z�� �\�� �l�t�j�k�_�g�_��
�g�Z�� �k�x�`�_�l�b���� �Z�g�l�b�q�g�b�� �k�l�Z�j�b�g�b�� �b�e�b�� �d�Z�l�h�� �m�q�Z�k�l��
�g�b�p�b���\���g�Z�m�q�g�b���_�d�k�i�_�^�b�p�b�b�����M�q�_�g�b�����Z�j�o�_�h�e�h�a�b����
�i�b�k�Z�l�_�e�b�� �k�t�s�h�� �k�Z�� �m�\�e�_�q�_�g�b�� �h�l�� �h�l�d�j�b�l�b�_�l�h�� �g�Z��
�E�_�\�Z�g�l�Z���� �m�e�_�k�g�_�g�b�� �h�l�� �j�_�n�h�j�f�Z�l�h�j�k�d�b�l�_�� �^�_�c��
�g�h�k�l�b�� �g�Z�� �i�j�h�_�\�j�h�i�_�c�k�d�b�� �g�Z�k�l�j�h�_�g�b�l�_���l�m�j�k�d�b��
�k�m�e�l�Z�g�b�����K�h�d�h�e�h�\�Z����������������10). 

�G�_�k�e�m�q�Z�c�g�h�� �i�t�j�\�b�� �f�Z�k�e�_�g�� �i�h�j�l�j�_�l�� �i�h�� �g�Z��
�l�m�j�Z���� �l�h�c�� �j�b�k�m�\�Z�� �g�Z�� �m�q�b�l�_�e�y�� �k�b�� �G�_�h�n�b�l�� �L�h�\�Z��
�k�l�Z�\�Z�� �\�� �D�h�i�j�b�\�s�b�p�Z�� �i�j�_�a�� ���������� �]�h�^�b�g�Z�� �d�h�]�Z�l�h��
�G�_�h�n�b�l�� �a�Z�i�b�k�\�Z�� �\�� �^�g�_�\�g�b�d�Z�� �k�b���� �Ä�f�_�k�_�p�� �Z�i�j�b��
�e�b�c�� �������� �< �k�_�c�� �i�j�b�r�_�e �b�� �A�Z�o�Z�j�g�Z�� �h�l�� �K�Z�f�h�d�h�\����
�f�_�k�_�p���f�Z�c���������< �k�_�c���h�d�h�g�q�Z�e�b���f�b���d�Z�^�j�h�l�h���f�h�_���´�� 
�H�l���l�_�a�b���[�_�e�_�`�d�b���k�l�Z�\�Z���y�k�g�h�����q�_���l�h�]�Z�\�Z���A�Z�o�Z�j�b�c��
�A�h�]�j�Z�n�� �� �h�l�b�\�Z�� �\�� �D�h�i�j�b�\�s�b�p�Z���� �a�Z�� �^�Z�� �g�Z�j�b�k�m�\�Z��
�l�Z�f���i�h���g�Z�l�m�j�Z���i�h�j�l�j�_�l�Z���g�Z���G�_�h�n�b�l���J�b�e�k�d�b�����g�Z��
�d�h�c�l�h�� �g�_�� �k�_�� �� �i�h�^�i�b�k�\�Z���� �Z�� �k�Z�f�h�� �� �g�Z�i�b�k�\�Z�� �]�h�^�b��
�g�Z�l�Z�������������]. ���A�Z�o�Z�j�b�_�\����������������31).  

�J�b�k�m�\�Z�� �m�q�b�l�_�e�y�� �k�b�� �d�Z�l�h�� �k�l�j�h�]�� �f�h�g�Z�o�� ���k��
�r�Z�i�d�Z�� �g�Z�� �^�m�o�h�\�g�b�d������ �a�Z�^�t�e�[�h�q�_�g�� �\�� �f�b�k�e�b���� �k�y��
�d�Z�r�� �a�Z�]�e�_�^�Z�g�� �\�� �^�Z�e�_�q�g�h�l�h�� �g�_�b�a�\�_�k�l�g�h�� �[�t�^�_�s�_��
�g�Z�� �k�\�h�y�� �g�Z�j�h�^���� �k�� �d�g�b�]�Z�� �\�� �j�t�d�Z���� �i�j�_�^�� �j�Z�[�h�l�g�Z��
�f�Z�k�Z���� �g�Z�� �d�h�y�l�h�� �k�_�� �\�b�`�^�Z�l�� �d�g�b�]�b���� �]�_�h�]�j�Z�n�k�d�b��
�]�e�h�[�m�k���� �i�_�j�]�_�e���� �g�h�`�b�q�d�b�� �a�Z�� �i�h�^�j�y�a�\�Z�g�_�� �g�Z��
�i�_�j�Z�����f�Z�k�l�b�e�g�b�p�Z���k���i�Z�q�_���i�_�j�h���b���e�b�g�_�Z�e���a�Z���q�_�j��
�l�Z�g�_�����<���l�h�a�b�����\�k�_���h�s�_���[�e�b�a�t�d���^�h���b�d�h�g�Z�l�Z�����k�o�_��
�f�Z�l�b�q�_�g�� �i�h�j�l�j�_�l�� �\�k�b�q�d�h�� �_�� �j�Z�a�d�Z�a�Z�g�h�� �e�Z�d�h��
�g�b�q�g�h���� �i�j�h�k�l�h���� �y�k�g�h���� �h�l�q�_�l�e�b�\�h���� �\�g�m�r�b�l�_�e�g�h����
�G�y�d�h�b�� �Z�g�Z�l�h�f�b�q�_�k�d�b�� �i�h�^�j�h�[�g�h�k�l�b�� �\�� �e�b�p�_�l�h�� �b��
�i�j�t�k�l�b�l�_�� �g�Z�� �j�t�d�Z�l�Z�� �k�f�m�s�Z�\�Z�l���� �g�h�� �i�h�j�l�j�_�t�l�� �_��
�\�k�_���h�s�_���l�\�h�j�[�Z���g�Z���b�d�h�g�h�i�b�k�_�p�����A�Z�o�Z�j�b�_�\����������������
32-�����������N�b�]�� 3).  
 

 
�N�b�]�����������F�Z�k�e�_�g�b�y�l���i�h�j�l�j�_�l���g�Z���G�_�h�n�b�l���J�b�e�k�d�b����
�����������]���� 
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�<���b�a�h�[�j�Z�a�b�l�_�e�g�h�l�h���b�a�d�m�k�l�\�h���i�j�_�^�k�l�Z�\�Z�l�Z���a�Z��
�a�g�Z�q�b�f�h�k�l���g�Z���e�b�q�g�h�k�l�l�Z���k�_���h�l�j�Z�a�y�\�Z�����f�h�`�_���[�b����
�g�Z�c-�^�b�j�_�d�l�g�h���\���b�a�h�[�j�Z�a�y�\�Z�g�_�l�h���g�Z���k�h�[�k�l�\�_�g�b�y��
�e�b�d��- �k�� �h�l�d�j�h�\�_�g�h�� �k�Z�f�h�g�Z�[�e�x�^�_�g�b�_��- �\�� �`�Z�g�j�Z��
�Z�\�l�h�i�h�j�l�j�_�l���� �A�Z�o�Z�j�b�� �h�k�l�Z�\�Z�� �b�a�\�_�k�l�_�g�� �b�� �k�� �f�g�h��
�`�_�k�l�\�h�l�h���Z�\�l�h�i�h�j�l�j�_�l�b�����L�h�c���_���k�j�Z�\�g�y�\�Z�g���\���l�h�\�Z��
�h�l�g�h�r�_�g�b�_���k���i�j�_�^�r�_�k�l�\�_�g�b�d�Z���k�b���>�x�j�_�j������������-
������������ �i�j�_�^�k�l�Z�\�b�l�_�e�� �g�Z�� �l���g���� �K�_�\�_�j�_�g�� �J�_�g�_�k�Z�g�k��
���D�Z�f�_�g�h�\�Z�������������������L�h�q�g�h���\���l�h�a�b���`�Z�g�j�����g�h���d�Z�l�h��
�\�l�h�j�b���f�Z�k�e�_�g���i�h�j�l�j�_�l�����l�h�c���i�j�Z�\�b���k�h�[�k�l�\�_�g���Z�\��
�l�h�i�h�j�l�j�_�l�� �f�Z�k�e�h�� �\�t�j�o�m�� �i�e�Z�l�g�h���� �h�l�^�_�e�g�h�� �h�l��
�\�k�b�q�d�b�l�_���k�l�_�g�h�i�b�k�g�b���Z�\�l�h�i�h�j�l�j�_�l�b�����<���l�h�a�b���Z�\��
�l�h�i�h�j�l�j�_�l�� �k�� �f�Z�k�e�_�g�b�� �[�h�b�� �h�l�� ���������� �]���� �a�g�Z�q�b��
�f�h�k�l�l�Z�� �b�� �\�b�k�h�d�Z�l�Z�� �k�Z�f�h�h�p�_�g�d�Z�� �k�Z�� �i�h�^�q�_�j�l�Z�g�b��
�i�j�_�^�b�� �\�k�b�q�d�h�� �h�l�� �i�h�a�Z�l�Z���� �h�l�� �^�_�f�h�g�k�l�j�Z�l�b�\�g�b�y��
�`�_�k�l���g�Z���j�t�d�Z�l�Z��- �a�g�Z�d���a�Z���f�Z�c�k�l�h�j�k�l�\�h�l�h��- �d�Z�d�l�h��
�b���h�l���p�y�e�h�k�l�g�Z�l�Z���d�h�f�i�h�a�b�p�b�y ���K�h�d�h�e�h�\�Z��������������. 
�D�Z�j�l�b�g�Z�l�Z���� �d�h�y�l�h�� �H�� �i�h�^�\�b�`�g�Z (�g�_�a�Z�\�b�k�b�f�Z�� �h�l��
�i�j�h�k�l�j�Z�g�k�l�\�h�l�h���� �\�� �d�h�_�l�h�� �s�_�� �[�t�^�_�� �]�e�_�^�Z�g�Z�� �b��
�i�h�k�l�Z�\�y�g�Z�����_�����g�_�s�h���g�h�\�h���a�Z���[�t�e�]�Z�j�b�l�_ ���I�h�i�h�\����
2020)�����<���Z�\�l�h�i�h�j�l�j�_�l�Z���g�Z���A�Z�o�Z�j�b���A�h�]�j�Z�n�������N�b�]�� 
4) �g�y�f�Z���g�Z�^�i�b�k�����g�h���\�t�\���\�k�b�q�d�b���h�k�l�Z�g�Z�e�b���b�a�h�[��
�j�Z�`�_�g�b�y�� �g�Z�� �f�Z�c�k�l�h�j�Z���� �d�h�b�l�h�� �k�Z�� �k�l�_�g�h�i�b�k�g�b���� �_��
�g�Z�i�b�k�Z�g�h�� ���K�Z�f�h�d�h�\������ ���[�h�e�]�Z�j�b�g������ ���k�Z�f�h�d�h�\�_�p��
�h�l�� �[�h�e�]�Z�j�k�d�Z�� �_�i�Z�j�o�b�y������ �d�Z�d�l�h�� �b�� �^�Z�l�Z�l�Z�� �g�Z���k�t�a��
�^�Z�\�Z�g�_�l�h���b�f ���D�Z�f�_�g�h�\�Z������������).  

 

�N�b�]����4. �F�Z�k�e�_�g�b�y�l���Z�\�l�h�i�h�j�l�j�_�l���g�Z���A�Z�o�Z�j�b���A�h�]��
�j�Z�n���� 
 

�K�o�h�^�k�l�\�h���b�f�Z���k���Z�\�l�h�i�h�j�l�j�_�l�b�l�_���g�Z���]�_�j�f�Z�g�k��
�d�b�y�� �o�m�^�h�`�g�b�d���:�e�[�j�_�o�l���>�x�j�_�j (1471-1528) 
���N�b�]�� 5)���� �d�h�c�l�h�� �\�� �g�Z�^�i�b�k�b�l�_���� �b�a�i�b�k�\�Z�� �\�b�g�Z�]�b��

�]�h�^�b�g�Z�l�Z�����b�f�_�l�h���k�b�����f�_�k�l�h�j�h�`�^�_�g�b�_�l�h���k�b�����G�x��
�j�_�g�[�_�j�]�����$���\���^�j�m�]�b���Z�\�l�h�i�h�j�l�j�_�l�b���l�h�c���k�_���a�Z�y�\�y�\�Z��
�d�Z�l�h�� ���k�_�\�_�j�_�g�� �f�Z�c�k�l�h�j������ ���]�_�j�f�Z�g�_�p������ �b�e�b�� ���o�m��
�^�h�`�g�b�d���h�l���k�_�\�_�j�Z�������D�Z�f�_�g�h�\�Z�� 2012). 

�I �j�_�a�������������]�� �A�Z�o�Z�j�b �i�j�Z�\�b���f�Z�k�e�_�g���i�h�j�l�j�_�l���b��
�g�Z���O�j�b�k�l�b�y�g�b�y�����d�h�_�l�h���i�h���^�Z�g�g�b���_���i�t�j�\�h�l�h���`�_�g��
�k�d�h���f�Z�k�e�_�g�h���d�Z�\�Z�e�_�l�g�h �b�a�h�[�j�Z�`�_�g�b�_���\���[�t�e�]�Z�j��
�k�d�h�l�h���b�a�d�m�k�l�\�h���b���d�Z�l�h���l�Z�d�h�\�Z���_���b�a�d�e�x�q�b�l�_�e�g�h��
�g�h�\�Z�l�h�j�k�d�h (�N�b�]�� 6)���� �A�Z�� �i�t�j�\�b�� �i�t�l�� �h�[�j�Z�a�t�l�� �g�Z��
�`�_�g�Z�l�Z�� �b�a�e�b�a�Z�� �g�Z�� �i�j�_�^�_�g�� �i�e�Z�g���� �L�h�\�Z�� �_�� �o�Z�j�Z�d��
�l�_�j�g�h���a�Z���_�i�h�o�Z�l�Z���g�Z���J�_�g�_�k�Z�g�k�Z���b���A�Z�o�Z�j�b���h�l�^�_�e�y��
�k�i�_�p�b�Z�e�g�h���\�g�b�f�Z�g�b�_���g�Z���l�h�\�Z�����L�h�c���i�j�h�^�t�e�`�Z�\�Z��
�l�Z�a�b�� �l�_�g�^�_�g�p�b�y���d�Z�l�h�� �\�� �d�h�f�i�h�a�b�p�b�y�l�Z�� �Ä�D�h�e�_��
�e�h�l�h���g�Z���`�b�\�h�l�Z�³���b���^�j�����_���i�h�k�l�Z�\�_�g���]�e�Z�\�_�g���`�_�g��
�k�d�b���p�_�g�l�j�Z�e�_�g���h�[�j�Z�a�� 

�I�j�h�[�e�_�f���i�j�_�^���b�a�d�m�k�l�\�h�\�_�^�b�l�_���_���b���\�t�i�j�h�k�t�l����
�a�Z�s�h�� �l�h�q�g�h�� �i�t�j�\�b�y�l�� �`�_�g�k�d�b�� �f�Z�k�e�_�g�� �h�[�j�Z�a�� �_��
�l�h�q�g�h�� �g�Z�� �O�j�b�k�l�b�y�g�b�y�� �b�� �a�Z�s�h�� �g�y�f�Z�� �^�j�m�]�b�� �g�_��
�]�h�\�b�� �d�Z�\�Z�e�_�l�g�b�� �f�Z�k�e�_�g�b�� �i�h�j�l�j�_�l�b�� �h�k�\�_�g�� �^�h�k��
�l�b�]�g�Z�e�b�l�_���^�h���g�Z�k���l�j�b���l�Z�d�b�\�Z���� 

�H�l�]�h�\�h�j���g�Z���i�t�j�\�b�y���\�t�i�j�h�k���f�h�`�_���^�Z���k�_���l�t�j�k�b��
�\�t�\���n�Z�d�l�Z�����q�_���e�b�i�k�Z�l�Z���g�Z���f�Z�c�d�Z�l�Z���\���`�b�\�h�l�Z���g�Z��
�f�Z�e�d�b�y�� �A�Z�o�Z�j�b�� �_�� �a�Z�f�_�g�_�g�Z�� �h�l�� �O�j�b�k�l�b�y�g�b�y���� �L�y��
�k�_���]�j�b�`�b���a�Z���g�_�]�h�����d�Z�d�l�h���a�Z���k�\�h�b�l�_���^�_�p�Z���� 

 
�N�b�]����5. �F�Z�k�e�_�g���Z�\�l�h�i�h�j�l�j�_�l���g�Z���o�m�^�h�`�g�b�d�t�l��

�>�x�j�_�j�� 
 
�G�h�\�Z�l�h�j�k�l�\�h���h�l���g�_�]�h�\�Z���k�l�j�Z�g�Z�����g�h���b���k�f�_�e�h�k�l��

�h�l�� �g�_�c�g�Z���� �_�� �^�Z�� �[�t�^�_�� �h�\�_�d�h�\�_�q�_�g�Z�� �\�t�j�o�m�� �i�e�Z�l��
�g�h�l�h���� 

�O�j�b�k�l�b�y�g�b�y�� �_�� �g�Z�j�b�k�m�\�Z�g�Z�� �d�Z�l�h�� �`�_�g�Z�� �k�t�k��
�k�l�Z�l�m�k�����k���o�Z�j�Z�d�l�_�j�g�b�y�l���a�Z���a�Z�f�h�`�g�b�l�_���[�t�e�]�Z�j�d�b��
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�d�h�e�[�Z�r�����k���[�h�]�Z�l���g�Z�[�h�j���h�l���k�d�t�i�b���[�b�`�m�l�Z���b���d�j�Z��
�k�b�\�b���h�^�_�`�^�b���� 

�I�h�j�l�j�_�l�t�l�� �k�e�_�^�\�Z�� �d�e�Z�k�b�q�_�k�d�Z�� �d�h�f�i�h�a�b�p�b��
�h�g�g�Z�� �n�h�j�f�Z�� �g�Z�� �k�_�^�g�Z�e�Z�� �n�b�]�m�j�Z�� �h�[�t�j�g�Z�l�Z�� �l�j�b-
�q�_�l�\�t�j�l�b���g�Z���e�y�\�h�����H�\�e�Z�^�y�g�h���_���b�a�i�h�e�a�\�Z�g�_�l�h���g�Z��
�f�Z�k�e�_�g�Z�l�Z���l�_�o�g�b�d�Z�����n�b�g�b�y�l���d�h�e�h�j�b�l���\���f�Z�k�e�_�g�h-
�a�_�e�_�g�h���b���h�o�j�Z�����L�h�a�b���d�j�Z�k�b�\���i�h�j�l�j�_�l���_���j�h�^�b�e���e�_��
�]�_�g�^�Z�l�Z���a�Z���Ä�]�j�_�o�h�\�g�Z�l�Z���e�x�[�h�\���g�Z���a�h�]�j�Z�n�Z�� ���K�h��
�d�h�e�h�\�Z��������������.  

�A�Z�o�Z�j�b���b�a�h�[�j�Z�a�y�\�Z�� �b�� �^�j�m�]�� �`�_�g�k�d�b�� �i�h�j�l�j�_�l����
�g�Z���[�t�^�_�s�Z�l�Z���k�b���k�t�i�j�m�]�Z�l�Z�����D�Z�l�_�j�b�g�Z ���N�b�]����7). 
�F�Z�d�Z�j�� �b�� �j�Z�a�e�b�q�_�g�� �h�l�� �i�t�j�\�b�l�_�� �l�j�b���� �a�Z�j�Z�^�b�� �b�a��
�i�h�e�a�\�Z�g�_�l�h�� �g�Z�� �Z�d�\�Z�j�_�e�g�Z�l�Z�� �`�b�\�h�i�b�k���� �d�h�y�l�h�� �_��
�d�Z�i�j�b�a�g�Z�� �l�_�o�g�b�d�Z���� �l�h�c�� �k�� �n�b�g�Z�� �f�h�^�_�e�b�j�h�\�d�Z���� �k��
�l�h�q�g�b�� �i�j�h�i�h�j�p�b�b�� �j�b�k�m�\�Z�� �f�e�Z�^�Z�l�Z�� �`�_�g�Z���� �L�y�� �_��
�b�a�h�[�j�Z�a�_�g�Z���n�j�h�g�l�Z�e�g�h���b���[�_�a���r�Z�i�d�Z�����l���_�����g�_�h�f�t��
�`�_�g�Z������������ �]�������h�f�t�`�\�Z���k�_���������� �]�������� 

�=�e�Z�^�d�h�� �\�q�_�k�Z�g�Z�l�Z�� �l�t�f�g�Z�� �d�h�k�Z�� �_�� �m�d�j�Z�k�_�g�Z�� �k��
�n�b�[�Z�����h�[�k�b�i�Z�g�Z���k���j�m�[�b�g�b ���K�h�d�h�e�h�\�Z��������������.  

�N�b�]����6. �F�Z�k�e�_�g�b�y�l���i�h�j�l�j�_�l���g�Z���O�j�b�k�l�b�y�g�b�y�� 
 
�K�l�b�e�t�l�� �b�� �l�_�o�g�b�d�Z�l�Z�� �h�[�Z�q�_�� �g�Z�� �^�\�Z�l�Z�� �g�_�]�h�\�b��

�`�_�g�k�d�b���i�h�j�l�j�_�l�Z���k�Z���j�Z�a�e�b�q�g�b���b���g�_���[�b���l�j�y�[�\�Z�e�h��
�^�Z�� �]�b�� �k�j�Z�\�g�y�\�Z�\�_���� �g�h�� �\�t�i�j�_�d�b�� �l�h�\�Z�� �\�_�^�g�Z�]�Z�� �k�_��
�h�l�d�j�h�y�\�Z�� �i�j�_�\�t�a�o�h�^�k�l�\�h�l�h�� �g�Z�� �f�Z�k�e�_�g�b�y�� �i�h�j�l��
�j�_�l���� �B�d�h�g�h�i�b�k�g�b�y�l�� �f�Z�g�b�_�j�� �e�b�q�b�� �\�� �^�_�d�h�j�Z�l�b�\��
�g�b�y�� �i�h�^�o�h�^�� �i�j�b�� �i�j�_�^�Z�\�Z�g�_�l�h�� �g�Z�� �g�Z�d�b�l�b�l�_�� �b��
�m�i�h�l�j�_�[�Z�l�Z���g�Z�� �q�b�k�l�h�� �a�e�Z�l�h�� ���K�h�d�h�e�h�\�Z���� ������������
12).  

�I�h�j�l�j�_�l�t�l���� �d�Z�l�h�� �`�Z�g�j�� �\�� �b�a�d�m�k�l�\�h�l�h�� �p�_�e�b��
�j�Z�a�d�j�b�\�Z�g�_���n�b�a�b�q�_�k�d�b�l�_���q�_�j�l�b���g�Z���h�[�_�d�l�Z�����g�h���b��

�g�_�]�h�\�h�l�h���^�m�r�_�\�g�h���k�t�k�l�h�y�g�b�_�����o�Z�j�Z�d�l�_�j�����<���i�h�j��
�l�j�_�l�Z���g�Z���O�j�b�k�l�b�y�g�b�y�����A�Z�o�Z�j�b���m�k�i�y�\�Z���^�Z���m�e�h�\�b��
�b���i�j�b�^�Z�^�_���g�_�c�g�Z�l�Z���i�j�b�\�_�l�e�b�\�h�k�l�����k�i�h�d�h�c�k�l�\�b�_��
�b�� �\�� �k�t�s�h�l�h�� �\�j�_�f�_�� �y�� �b�a�h�[�j�Z�a�y�\�Z�� �d�Z�l�h�� �`�_�g�Z��
�]�h�j�^�Z���� �k�\�h�[�h�^�h�f�b�k�e�_�s�Z���� �m�\�_�j�_�g�Z���� �L�h�q�g�h�� �l�_�a�b��
�o�Z�j�Z�d�l�_�j�b�k�l�b�d�b���g�Z���g�h�\�Z�l�h�j�k�d�b�y���i�t�j�\�b���[�t�e�]�Z�j��
�k�d�b���`�_�g�k�d�b���f�Z�k�e�_�g���i�h�j�l�j�_�l���_���b���i�t�j�\�Z�l�Z���i�j�h�y�\�Z��
�g�Z���l�_�q�_�g�b�_�l�h���g�Z���o�m�f�Z�g�b�a�f�Z���\���[�t�e�]�Z�j�k�d�Z�l�Z���\�t�a��
�j�h�`�^�_�g�k�d�Z���`�b�\�h�i�b�k�����H�k�\�_�g���l�h�\�Z���b���i�h�a�Z�l�Z���k�t�s�h��
�i�j�b�^�Z�\�Z���e�_�d�Z���f�b�k�l�b�q�g�h�k�l�����d�Z�l�h���r�Z�i�d�Z�l�Z���f�h�`�_��
�^�Z�� �[�t�^�_�� �l�t�e�d�m�\�Z�g�Z�� �d�Z�l�h�� �k�\�h�_�h�[�j�Z�a�_�g�� �h�j�_�h�e����
�H�s�_���h�l���>�j�_�\�_�g���J�b�f���r�Z�i�d�Z�l�Z���_���k�b�f�\�h�e���g�Z���k�\�h��
�[�h�^�Z�� 

�K���l�_�a�b���l�j�b���f�Z�k�e�_�g�b���i�h�j�l�j�_�l�b �A�Z�o�Z�j�b���g�b���j�Z�a��
�d�j�b�\�Z���k�\�h�y���k�\�y�l�����Z���l�h�c���_���k�\�y�l���g�Z���o�h�j�Z�����d�h�b�l�h���g�h��
�k�y�l�� �k�\�h�[�h�^�Z�l�Z�� �\�� �k�_�[�_�� �k�b���� �L�_�� �g�b�� �g�Z�i�h�f�g�y�l�� �g�Z��
�[�b�[�e�_�c�k�d�b�y�l�� �h�[�j�Z�a�� �a�Z�� �a�_�f�g�h�l�h�� �k�_�f�_�c�k�l�\�h�� �g�Z��
�O�j�b�k�l�h�k�����L�h�\�Z���_���g�_�]�h�\�h�l�h���k�\�h�_�h�[�j�Z�a�g�h�� 

�N�b�]����7. �F�Z�k�e�_�g���i�h�j�l�j�_�l���g�Z���k�t�i�j�m�]�Z�l�Z���g�Z���A�Z��
�o�Z�j�b���A�h�]�j�Z�n���D�Z�l�_�j�b�g�Z�� 

 
�i�j�_�d�e�h�g�_�g�b�_���i�j�_�^���^�m�o�h�\�g�b�l�_ �j�h�^�b�l�_�e�b���b���m�q�b��
�l�_�e�b�� 

�G�_�d�Z�� �k�_�]�Z�� �h�[�t�j�g�_�f�� �\�g�b�f�Z�g�b�_�� �b�� �j�Z�a�]�e�_�^�Z�f�_��
�b�d�h�g�h�i�b�k�g�h�l�h���l�\�h�j�q�_�k�l�\�h���g�Z���A�Z�o�Z�j�b���A�h�]�j�Z�n�� 

�D�Z�g�h�g�t�l���_���k�l�j�m�d�l�m�j�h�h�i�j�_�^�_�e�y�s���i�j�b�g�p�b�i���a�Z��
�b�a�]�j�Z�`�^�Z�g�_�� �g�Z�� �\�b�a�m�Z�e�g�b�y�� �b�d�h�g�h�i�b�k�_�g�� �h�[�j�Z�a����
�j�_�i�j�h�^�m�d�l�b�\�g�Z�� �i�Z�j�Z�^�b�]�f�Z�� �[�_�a�� �^�Z�� �h�]�j�Z�g�b�q�Z�\�Z��
�k�\�h�[�h�^�Z�l�Z�� �g�Z�� �k�Z�f�h�b�a�j�Z�a�y�\�Z�g�_�� �g�Z�� �o�m�^�h�`�g�b�d�Z��
���I�h�i�h�\�� ���������������<�b�a�Z�g�l�b�c�k�d�b�y�l���b�d�h�g�h�i�b�k�_�g���d�Z��
�g�h�g�� �j�_�]�e�Z�f�_�g�l�b�j�Z���� �d�h�f�i�h�a�b�p�b�b�l�_�� �b�� �k�x�`�_�l�b�l�_��
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�h�l�� �K�\�_�l�h�l�h�� �i�b�k�Z�g�b�_���� �� �b�a�h�[�j�Z�a�y�\�Z�g�_�l�h�� �g�Z�� �i�j�h��
�i�h�j�p�b�b�l�_���g�Z���n�b�]�m�j�b�l�_�����h�[�s�b�y�l���\�b�^���b���b�a�j�Z�a���g�Z��
�e�b�p�Z�l�Z���g�Z���k�\�_�l�p�b�l�_�����\�t�g�r�g�h�k�l�l�Z���g�Z���h�l�^�_�e�g�b�l�_��
�k�\�_�l�p�b���b���i�h�a�Z�l�Z���b�f�����p�\�_�l�h�\�Z�l�Z���i�Z�e�b�l�j�Z�����`�b�\�h��
�i�b�k�g�Z�l�Z�� �l�_�o�g�b�d�Z���� �K�l�j�_�f�_�`�t�l�� �_�� �i�h�k�j�_�^�k�l�\�h�f��
�h�[�j�Z�a�Z�� �f�Z�l�_�j�b�Z�e�b�a�b�j�Z�g���\���k�t�h�l�\�_�l�g�Z�l�Z���\�b�a�m�Z�e��
�g�h�i�e�Z�k�l�b�q�g�Z���n�h�j�f�Z�����b���q�j�_�a���i�j�b�k�t�s�Z�l�Z���g�Z���b�d�h��
�g�h�i�b�k�l�Z�� �`�b�\�h�i�b�k�g�Z�� �k�m�[�k�l�Z�g�p�b�y�� ���y�c�q�_�g�Z�� �l�_�f��
�i�_�j�Z���� �� �^�Z�� �k�_�� �g�Z�k�h�q�b�� �f�b�k�t�e�l�Z�� �b�� �q�m�\�k�l�\�h�l�h�� �d�t�f��
�i�t�j�\�h�h�[�j�Z�a�Z�� �d�t�f�� �k�n�_�j�Z�l�Z�� �g�Z�� �m�f�h�i�h�k�l�b�`�b��
�f�h�l�h�� �G�h�� �m�� �g�Z�k�� �i�j�_�a�� �<�t�a�j�Z�`�^�Z�g�_�l�h�� �\�� �p�t�j�d�h�\��
�g�Z�l�Z�� �`�b�\�h�i�b�k�� �a�Z�i�h�q�\�Z�l�� �^�Z�� �k�_�� �n�h�j�f�b�j�Z�l�� �b�� �^�Z��
�i�j�h�g�b�d�\�Z�l�� �g�h�\�b�� �b�k�l�h�j�b�q�_�k�d�b�� �b�� �[�b�l�h�\�b�� �k�x��
�`�_�l�b�����G�Z�j�_�^���k���m�k�l�Z�g�h�\�_�g�b���h�l���l�j�Z�^�b�p�b�y�l�Z���d�h�f��
�i�h�a�b�p�b�h�g�g�b���j�_�r�_�g�b�y�����b�f�Z�s�b���a�Z���h�k�g�h�\�Z���l�_�d�k�l�h��
�\�_�l�_�� �g�Z�� �K�\�_�l�h�l�h�� �i�b�k�Z�g�b�_���� �i�h�g�y�d�h�]�Z�� �k�_�� �\�d�e�x�q��
�\�Z�l���b���_�e�_�f�_�g�l�b���h�l���Z�i�h�d�j�b�n�g�h�l�h���g�Z�j�h�^�g�h���l�\�h�j��
�q�_�k�l�\�h�����I�j�_�^�b���A�Z�o�Z�j�b���A�h�]�j�Z�n���i�j�h�g�b�d�\�Z�l���b���h�i��
�j�_�^�_�e�_�g�b�� �_�^�g�h�d�j�Z�l�g�b�� �a�Z�i�Z�^�g�b�� �\�e�b�y�g�b�y���� �d�h�b�l�h��
�g�_���m�k�i�y�\�Z�l���^�Z���k�_���m�k�l�Z�g�h�\�y�l�����b�a�j�Z�a�y�\�Z�s�b���k�_���g�Z�i��
�j�b�f�_�j�� �\�� �h�[�b�e�b�_�l�h�� �h�l�� �^�_�d�h�j�Z�l�b�\�g�b�� �[�Z�j�h�d�h�\�b��
�f�h�l�b�\�b�����\���g�h�\�b���k�x�`�_�l�b�����\���i�h�y�\�Z�l�Z���g�Z���i�_�c�a�Z�`�g�b��
�n�h�g�h�\�_���\���b�d�h�g�b���b���n�j�_�k�d�b�����\���g�y�d�h�b���k�l�b�e�h�\�b���i�j�h��
�f�_�g�b���� �K�l�b�e�h�\�b�� �g�h�\�h�k�l�b�� �b�� �j�_�f�b�g�b�k�p�_�g�p�b�b�� �h�l��
�]�h�l�b�d�Z�l�Z���b���h�l���[�Z�j�h�d�Z�����j�h�d�h�d�h���k�_���k�j�_�s�Z�l���\���`�b��
�\�h�i�b�k�g�h�l�h�� �l�\�h�j�q�_�k�l�\�h�� �g�Z�� �O�j�b�k�l�h�� �>�b�f�b�l�j�h�\����
�L�h�f�Z���<�b�r�Z�g�h�\ (1750-�g�_�b�a�\���� �b���>�b�f�b�l�t�j���F�h�e�_��
�j�h�\ (1780-1853) ���I�h�i�h�\�� 2020).    

�D�Z�l�h���h�[�j�Z�a�h�\�Z�g���a�h�]�j�Z�n�����m�q�_�g�b�d���b���i�j�b�y�l�_�e���g�Z��
�G�_�h�n�b�l���J�b�e�k�d�b�����k�Z�f���l�h�c���_���b�d�h�g�h�i�b�k�_�p�������A�Z�o�Z�j�b��
�A�h�]�j�Z�n���^�h�[�j�_���i�h�a�g�Z�\�Z���d�Z�g�h�g�Z���g�Z���j�_�e�b�]�b�h�a�g�b�l�_��
�k�p�_�g�b�����K�h�d�h�e�h�\�Z�� 2010, 12). �<���a�Z�i�Z�a�_�g���g�_�]�h�\��
�l�_�n�l�_�j���_���i�j�_�i�b�k�Z�g�Z���g�Z���]�j�t�p�d�b���q�Z�k�l���h�l���?�j�f�b�g�b��
�y�l�Z���g�Z���>�b�h�g�b�k�b�c���h�l���N�m�j�g�Z�����J�m�k�_�\�Z����������������10).  

�A�Z�o�Z�j�b�� �j�b�k�m�\�Z�� �g�y�d�h�e�d�h�� �b�d�h�g�b�� �g�Z�� �� �K�\����
�H�g�m�n�j�b�c���=�Z�[�j�h�\�k�d�b���� 

�I�j�h�[�e�_�f�g�Z���_���_�^�g�Z���h�l���l�y�o�����a�Z���d�h�y�l�h���l�h�c���_���h�[��
�\�b�g�y�\�Z�g���� �q�_�� �_�� �i�j�_�k�l�t�i�b�e�� �d�Z�g�h�g�Z���� �<�� �g�_�y�� �l�h�c�� �_��
�b�a�h�[�j�Z�a�b�e�� �k�\�_�l�_�p�Z�� �k�� �[�h�]�h�k�e�m�`�_�[�g�h�� �h�^�_�y�g�b�_���� �Z��
�l�h�\�Z���_���\���j�Z�a�j�_�a���k���`�b�l�b�y�l�Z���g�Z���k�\�_�l�_�p�Z�����h�l���d�h�b�l�h��
�k�_���a�g�Z�_�����q�_���l�h�c���g�_���_���b�f�Z�e���c�_�j�h�f�h�g�Z�r�_�k�d�b���q�b�g����
�F�h�`�_�f���^�Z���l�t�j�k�b�f���h�[�y�k�g�_�g�b�_�l�h���g�Z���l�Z�a�b���g�_�h�[�b��
�q�Z�c�g�Z�� �b�d�h�g�h�]�j�Z�n�b�y�� �\�� �`�_�e�Z�g�b�_�l�h�� �g�Z�� �i�h-�j�Z�g�_�g��
�i�h�j�t�q�b�l�_�e���g�Z���b�d�h�g�Z���g�Z���k�t�s�b�y���k�\�_�l�_�p�����\���>�h�e�g�h��
�[�_�r�h�\�b�r�d�b�y���f�Z�g�Z�k�l�b�j�������g�h���\���l�Z�a�b���g�_�h�[�b�q�Z�c�g�Z��
�j�Z�a�e�b�d�Z���f�h�`�_�f���b���^�Z���g�Z�f�_�j�b�f���b���g�h�\�b�l�_���i�j�b�\�g�_��
�k�_�g�b�� �\�t�g�r�g�b���n�Z�d�l�h�j�b���� �d�h�b�l�h�� �\�_�q�_�� �i�h�a�\�h�e�y�\�Z�l��
�l�Z�d�b�\�Z���i�j�h�f�_�g�b�����=�_�j�]�h�\�Z���������������� 

�I�j�_�a�������������]�����A�Z�o�Z�j�b���A�h�]�j�Z�n���k�_���k�i�b�j�Z���g�Z���k�\�_��
�l�h�]�h�j�k�d�b�y�� �\�Z�j�b�Z�g�l���� �b�� �j�b�k�m�\�Z�� �^�j�m�]�Z�� �b�d�h�g�Z���� �d�h��
�y�l�h�� �i�j�_�^�k�l�Z�\�y�� �l�h�a�b�� �i�t�l�� �H�g�m�n�j�b�c�� �=�Z�[�j�h�\�k�d�b��
�d�Z�l�h���c�_�j�h�^�y�d�h�g ���N�b�]�� 8)�����<�t�a�f�h�`�g�b�l�_���h�[�y�k�g�_��
�g�b�y���a�Z���l�h�\�Z���h�l�d�e�h�g�_�g�b�_���f�h�`�_���^�Z���k�_���l�t�j�k�y�l���\�t�\��
�\�t�a�f�h�`�g�h�k�l�l�Z���l�h�c���^�Z���]�h���_���\�b�^�y�e���g�y�d�t�^�_�����g�Z�i�j�b��
�f�_�j�� �\���L�j�h�y�g�k�d�b�y�� �f�Z�g�Z�k�l�b�j�� �d�Z�l�h �j�_�i�e�b�d�Z�� �g�Z��

�k�\�_�l�h�]�h�j�k�d�Z�l�Z�� �b�d�h�g�Z�� �k�� �q�_�l�b�j�b�f�Z�l�Z�� �g�h�\�h�f�t�q�_��
�g�b�p�b�� �g�h�k�_�s�Z�� �l�Z�a�b�� �b�d�h�g�h�]�j�Z�n�b�y���� �D�Z�l�h�� �k�_�� �b�f�Z��
�i�j�_�^�\�b�^���� �q�_�� �[�b�\�r�b�� �l�j�h�y�g�k�d�b�� �f�h�g�Z�k�b�� �k�Z�� �k�e�_�^��
�\�Z�e�b���k�\�����H�g�m�n�j�b�c���=�Z�[�j�h�\�k�d�b���\ �K�\�_�l�Z���]�h�j�Z���b���k�Z��
�^�Z�e�b���i�j�b�g�h�k�Z���k�b���a�Z���j�Z�a�i�j�h�k�l�j�Z�g�y�\�Z�g�_���g�Z���d�m�e�l�Z��
�f�m���\���h�l�_�q�_�k�l�\�h�l�h�����l�h�\�Z���b�a�]�e�_�`�^�Z���l�\�t�j�^�_���\�_�j�h��
�y�l�g�h���� �>�j�m�]�Z�� �\�t�a�f�h�`�g�Z�� �o�b�i�h�l�_�a�Z�� �_�� �q�_�� �g�y�d�h�c�� �_��
�j�Z�a�d�Z�a�Z�e�� �g�Z�� �a�h�]�j�Z�n�Z�� �\�� �L�j�h�y�g�k�d�b�y�� �f�Z�g�Z�k�l�b�j�� �a�Z��
�l�Z�a�b���k�\�_�l�h�]�h�j�k�d�Z���b�d�h�g�Z���b���h�k�h�[�_�g�h�k�l�b�l�_���g�Z���b�d�h��
�g�h�]�j�Z�n�b�y�l�Z���c�����=�_�j�]�h�\�Z�� 2010, 7).   

 

 
�N�b�]���� �������B�d�h�g�Z�l�Z�� �k�t�k�� �K�\�_�l�b�� �H�g�m�n�j�b�c�� �=�Z�[�j�h�\��
�k�d�b���d�Z�l�h���b�i�h�^�y�d�h�g�� 

 
�>�j�m�]�b���\�t�a�f�h�`�g�h�k�l�b���a�Z���b�a�y�k�g�y�\�Z�g�_���g�Z���g�_�d�Z��

�g�h�g�b�q�g�h�k�l�l�Z���g�Z���^�Z�^�_�g�b���b�a�h�[�j�Z�`�_�g�b�y���\���[�t�e�]�Z�j��
�k�d�Z�l�Z���b�d�h�g�h�i�b�k���i�j�_�a���<�t�a�j�Z�`�^�Z�g�_�l�h�����\���q�Z�k�l�g�h�k�l��
�A�Z�o�Z�j�b�c���A�h�]�j�Z�n���b���b�a�h�[�s�h�����f�h�]�Z�l���^�Z���k�_���l�t�j�k�y�l���\��
�f�g�h�]�h�l�h �g�h�\�b���n�Z�d�l�h�j�b�����d�h�b�l�h���h�d�Z�a�\�Z�l���\�e�b�y�g�b�_��
�g�Z���a�h�]�j�Z�n�b�l�_���\���k�l�j�Z�g�Z�l�Z�����d�Z�d�l�h���\�t�g�r�g�b�����l�Z�d�Z���b��
�\�t�l�j�_�r�g�b�����A�Z���j�Z�a�e�b�d�Z���h�l���i�j�_�^�g�b�l�_���i�_�j�b�h�^�b, �\��
�j�Z�f�d�b�l�_���g�Z���`�b�\�h�l�Z���g�Z���A�Z�o�Z�j�b�c���A�h�]�j�Z�n���\���;�t�e�]�Z��
�j�b�y, �i�j�_�a���g�Z�k�l�t�i�\�Z�s�h�l�h���l�h�]�Z�\�Z���<�t�a�j�Z�`�^�Z�g�_���k�_��
�n�h�j�f�b�j�Z�� �i�j�h�k�e�h�c�d�Z�� �h�l�� �a�Z�[�h�]�Z�l�_�e�b�l�_�� �q�h�j�[�Z��
�^�`�b�b�����L�_���b�f�Z�l���\�t�a�f�h�`�g�h�k�l�b�l�_���^�Z���i�h�j�t�q�\�Z�l���\�k�_��
�i�h�\�_�q�_���b�d�h�g�b���b���k�l�_�g�h�i�b�k�g�b �b�a�h�[�j�Z�`�_�g�b�y�����d�l�b��
�l�h�j�k�d�b���i�h�j�l�j�_�l�b���a�Z���k�\�h�y���i�j�h�k�e�Z�\�Z�����g�h���b���^�Z���g�Z��
�e�Z�]�Z�l���k�i�_�p�b�n�b�q�g�b���k�\�h�b���b�a�b�k�d�\�Z�g�b�y���b���`�_�e�Z�g�b�y����
�L�_���j�_�Z�e�g�h���^�b�d�l�m�\�Z�l���f�h�^�Z�l�Z���b���\���q�Z�k�l�g�h�k�l���k���l�h�\�Z����
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�b�g�^�b�j�_�d�l�g�h�� �f�h�]�Z�l�� �^�Z�� �h�d�Z�a�\�Z�l�� �\�e�b�y�g�b�_�� �\�t�j�o�m��
�b�a�h�[�j�Z�`�_�g�b�y�l�Z���b���d�Z�g�h�g�Z ���=�_�j�]�h�\�Z��������������.  

�K�t�s�h���b���q�_�k�l�b�l�_���i�t�l�m�\�Z�g�b�y�l�Z���\���q�m�`�^�b���a�_�f�b��
�b���g�Z�c-�\�_�q�_���^�h���K�\�_�l�Z���]�h�j�Z���k�Z���g�h�k�b�l�_�e�b���g�Z���g�h�\�b�l�_��
�b�^�_�b���� �d�h�b�l�h�� �\�_�q�_�� �k�t�s�_�k�l�\�m�\�Z�l�� �l�Z�f���� �<�t�a�f�h�`�g�h��
�_���^�Z���k�_���^�h�i�m�k�g�_���b���\�t�a�^�_�c�k�l�\�b�_�l�h���\�t�j�o�m���b�d�h�g�h��
�i�b�k�_�p�Z�� �g�Z�� �m�k�l�g�h�l�h�� �i�j�_�^�Z�g�b�_���� �d�h�_�l�h�� �k�_�� �i�j�_�\��
�j�t�s�Z�� �\�� �b�a�l�h�q�g�b�d�� �b�� �\�^�t�o�g�h�\�b�l�_�e�� �g�Z�� �g�h�\�b�� �b�d�h��
�g�h�]�j�Z�n�k�d�b���k�o�_�f�b�����d�h�f�i�h�a�b�p�b�b�����Z�l�j�b�[�m�p�b�b���� 

�<�� �I�e�h�\�^�b�\�� �i�h�d�j�h�\�b�l�_�e�b�� �b�� �p�_�g�b�l�_�e�b�� �g�Z��
�l�\�h�j�q�_�k�l�\�h�l�h���g�Z���A�Z�o�Z�j�b���A�h�]�j�Z�n���k�Z���[�h�]�Z�l�b�l�_���Q�Z��
�e�t�d�h�\�p�b�� �h�l�� �D�h�i�j�b�\�s�b�p�Z���� �Q�j�_�a�� �l�y�o�� �i�j�_�a�� ��������-
�����������]�����i�h�e�m�q�Z�\�Z���i�h�j�t�q�d�Z���a�Z���l�j�b���b�d�h�g�b���\���p�t�j�d��
�\�Z�l�Z�� �Ä�K�\�� �;�h�]�h�j�h�^�b�p�Z���� �\�� �D�h�i�j�b�\�s�b�p�Z���� �d�h�b�l�h��
�j�Z�a�d�j�b�\�Z�l�� �[�Z�j�h�d�h�\�Z�� �i�b�s�g�h�k�l�� �b�� �i�j�_�p�b�a�_�g�� �^�_��
�l�Z�c�e�� �\�� �h�j�g�Z�f�_�g�l�Z���� �b�g�l�_�j�_�k�� �d�t�f�� �i�_�c�a�Z�`�Z���� �H�s�_��
�i�h-�y�k�g�h���� �p�y�e�h�k�l�g�h�� �b�� �a�Z�\�t�j�r�_�g�h�� �e�b�q�b�� �[�Z�j�h�d�h��
�\�b�y�l�� �i�j�b�g�p�b�i�� �g�Z�� �^�_�d�h�j�Z�p�b�y�� �\�� �L�j�h�y�g�k�d�b�y�� �f�Z��
�g�Z�k�l�b�j���� �d�t�^�_�l�h�� �A�Z�o�Z�j�b�� �A�h�]�j�Z�n�� �j�Z�[�h�l�b�� �i�j�_�a��
1847- ���������� �]���� �G�h�\�h�l�h���� �d�h�_�l�h�� �l�h�c�� �i�j�Z�\�b�� �\�� �l�_�a�b��
�b�a�h�[�j�Z�`�_�g�b�y���_���\�t�\�_�`�^�Z�g�_�l�h���g�Z���h�[�r�b�j�g�Z �]�Z�e�_��
�j�b�y���[�t�e�]�Z�j�k�d�b���k�\�_�l�b�b�����p�Z�j�_���b���i�Z�l�j�b�Z�j�k�b�����d�h�b�l�h��
�k�_�� �h�k�g�h�\�Z�\�Z�l�� �g�Z�� �b�a�^�Z�g�b�_�l�h�� �Ä�P�Z�j�k�l�\�_�g�b�d���� �g�Z��
�O�j�b�k�l�Z�d�b�� �I�Z�\�e�h�\�b�q�� ������������ �]������ �A�Z�� �i�j�t�\�� �i�t�l�� �l�m�d��
�A�Z�o�Z�j�b�� �A�h�]�j�Z�n�� �h�[�_�^�b�g�y�\�Z�� �\�� �h�[�s�Z�� �d�h�f�i�h�a�b�p�b�y��
�k�h�n�b�c�k�d�b�l�_�� �f�t�q�_�g�b�p�b�� �=�_�h�j�]�b�� �b�� �G�b�d�h�e�Z���� �j�b��
�k�m�\�Z�� �j�m�k�d�b�l�_�� �k�\�_�l�p�b�� �;�h�j�b�k�� �b�� �=�e�_�[���� �b�a�j�Z�[�h�l�\�Z��
�d�h�f�i�h�a�b�p�b�h�g�g�Z�l�Z���n�h�j�f�m�e�Z���k���[�j�Z�l�y�l�Z���D�b�j�b�e���b��
�F�_�l�h�^�b�c���� �i�j�b�^�t�j�`�Z�s�b�� �k�\�b�l�t�d�� �k�� �Z�a�[�m�d�Z�l�Z���� �b��
�d�h�y�l�h�� �b�a�i�h�e�a�\�Z�f�_�� �b�� �^�h�� �^�g�_�k ���K�h�d�h�e�h�\�Z���� ���������� 
���N�b�]�� 9).  

�>�j�m�]�Z�l�Z���l�_�f�Z�����d�h�y�l�h���a�Z�k�l�t�i�\�Z���_���p�b�d�t�e�t�l���g�Z��
�;�h�]�h�j�h�^�b�q�g�b�y���:�d�Z�l�b�k�l ���b�e�x�k�l�j�b�j�Z�g�_���g�Z���^�j�_�\��
�g�b�y�� �\�b�a�Z�g�l�b�c�k�d�b�� �o�b�f�g������ ���K�e�_�^�� �l�h�\�Z�� �l�h�c�� �k�_�� �a�Z��
�_�f�Z�� �k�t�k�� �k�l�_�g�h�i�b�k�b�l�_�� �g�Z�� �I�j�_�h�[�j�Z�`�_�g�k�d�b�y�� �f�Z��
�g�Z�k�l�b�j���������������]���������d�t�^�_�l�h���j�b�k�m�\�Z���g�Z�c-�h�[�r�b�j�g�b�y��
�p�b�d�t�e���:�i�h�d�Z�e�b�i�k�b�k���b���j�Z�a�]�j�t�s�Z���Ä�D�h�e�_�e�h�l�h���g�Z��
�`�b�\�h�l�Z�´���� �D�h�f�i�h�a�b�p�b�y�l�Z�� �b�a�j�Z�a�y�\�Z�� �b�^�_�y�l�Z�� �a�Z��
�i�j�_�o�h�^�g�h�k�l�l�Z���g�Z���q�h�\�_�r�d�b�y  �`�b�\�h�l�����I�h�k�e�_�^�g�b�l�_��
�k�l�_�g�h�i�b�k�b�� �g�Z�� �A�Z�o�Z�j�b�� �A�h�]�j�Z�n�� �k�Z�� �\�� �g�Z�j�l�_�d�k�Z�� �g�Z��
�p�t�j�d�\�Z�l�Z���g�Z���<�_�e�b�d�Z�l�Z���E�Z�\�j�Z���g�Z���:�l�h�g���������������]��������
�d�t�^�_�l�h�� �h�l�g�h�\�h�� �k�t�a�^�Z�\�Z�� �k�p�_�g�b�l�_�� �h�l�� �:�i�h�d�Z��
�e�b�i�k�b�k�����Z���r�_�^�v�h�\�t�j���k�Z���k�l�_�g�h�i�b�k�b�l�_���\���J�b�e�k�d�b�y��
�f�Z�g�Z�k�l�b�j ���K�h�d�h�e�h�\�Z����������������14). 

�A�Z�o�Z�j�b�� �A�h�]�j�Z�n�� �b�a�i�b�k�\�Z�� �� �b�d�h�g�b�� �a�Z�� �p�t�j�d�\�Z�l�Z��
�Ä�K�\�����;�h�]�h�j�h�^�b�p�Z�����\���S�b�i�����Z���a�Z���b�d�h�g�Z���h�l���;�h�k�g�Z��
�Ä�[�h�r�g�y�q�d�Z�������]�h�\�h�j�b���:�k�_�g���<�Z�k�b�e�b�_�\ ���<�Z�k�b�e�b�_�\����
1970)���� �G�Z�i�t�e�g�h�� �\�t�a�f�h�`�g�h�� �_���l�\�h�j�q�_�k�l�\�h�l�h�� �f�m��
�^�Z���_���j�Z�a�i�j�h�k�l�j�Z�g�_�g�h���\���_�^�b�g���l�Z�d�t�\ �r�b�j�h�d���Z�j�_�Z�e����
�L�h�c���_���b�a�\�_�k�l�_�g���a�h�]�j�Z�n�����g�h���b���i�j�_�a���l�Z�a�b���_�i�h�o�Z���K�Z��
�f�h�d�h�\�� �i�h�^�^�t�j�`�Z�� �h�`�b�\�_�g�b�� �l�t�j�]�h�\�k�d�b�� �h�l�g�h�r�_��
�g�b�y���k���;�h�k�g�Z���b���_���\�_�j�h�y�l�g�h���[�h�]�Z�l�b�l�_���l�t�j�]�h�\�p�b���h�l��
�l�Z�f���^�Z���k�Z���i�h�j�t�q�\�Z�e�b���b�d�h�g�b�����L�h�\�Z���^�h�d�Z�a�\�Z���r�b��
�j�h�d�Z�l�Z�� �i�h�i�m�e�y�j�g�h�k�l�� �g�Z�� �a�h�]�j�Z�n�Z ���K�h�d�h�e�h�\�Z����
2010). 

�D�Z�d�l�h���d�Z�a�Z�o�f�_���\���g�Z�q�Z�e�h�l�h���\���k�\�h�y���l�j�m�^���Ä�B�a��
�d�m�k�l�\�h�l�h���g�Z���[�t�e�]�Z�j�k�d�h�l�h���\�t�a�j�Z�`�^�Z�g�_�´�����G�b�d�h�e�Z��
�F�Z�\�j�h�^�b�g�h�\���h�i�b�k�\�Z���A�Z�o�Z�j�b �A�h�]�j�Z�n���d�Z�l�h���´�e�h�r��
�b�d�h�g�h�i�b�k�_�p���� �k�e�Z�[ �b�d�h�g�h�i�b�k�_�p�´�� ���F�Z�\�j�h�^�b�g�h�\����
1957, ������������ �Z�� �l�\�h�j�q�_�k�l�\�h�l�h�� �f�m�� �_�� �h�i�j�_�^�_�e�y�g�h��
�d�Z�l�h�� �d�Z�l�h�� �g�Z�q�Z�e�h�� �g�Z�� �a�Z�e�_�a�Z�� �g�Z�� �[�t�e�]�Z�j�k�d�Z�l�Z��
�b�d�h�g�Z�����L�h�^�h�j�h�\������������������ 

�G�_�d�Z���b�a�y�k�g�b�f���i�t�j�\�h���a�g�Z�q�_�g�b�_�l�h���g�Z���i�h�g�y�l�b��
�_�l�h���a�Z�e�_�a�����m�i�Z�^�t�d�������L�h���f�h�`�_���^�Z���k�_���i�j�b�e�h�`�b���b���^�Z��
�_���o�Z�j�Z�d�l�_�j�b�k�l�b�d�Z���d�t�f���o�h�j�Z���\���k�f�b�k�t�e���g�Z���^�m�o�h�\��
�g�h�k�l�� �b�� �f�h�j�Z�e���� �g�h�� �f�h�`�_�� �b���^�Z�� �_�� �o�Z�j�Z�d�l�_�j�b�k�l�b�d�Z��
�g�Z�� �i�j�_�^�f�_�l�b�� �b�e�b�� �b�a�i�h�e�a�\�Z�g�b�y�l�� �h�l�� �o�m�^�h�`�g�b�d�Z��
�f�Z�l�_�j�b�Z�e���� 

�N�b�]�����������B�d�h�g�Z�l�Z���g�Z���K�\�����K�\�����D�b�j�b�e���b���F�_�l�h��
�^�b�c���h�l���A�Z�o�Z�j�b���A�h�]�j�Z�n�� 

 
�H�[�b�q�Z�c�g�h���l�h���f�h�`�_���^�Z���k�_���k�\�t�j�`�_���k���m�i�Z�^�t�d�Z���g�Z��
�q�h�\�_�r�d�h�l�h�� �k�t�s�_�k�l�\�h���� �k�� �g�_�]�h�\�h�l�h�� �n�b�a�b�q�_�k�d�h��
�m�\�j�_�`�^�Z�g�_���b�e�b���k���g�_�]�h�\�b�y���i�j�h�\�Z�e�����g�h���b���k�t�k���i�j�h��
�y�\�_�g�Z���g�_�[�j�_�`�g�h�k�l���b�e�b���k���g�Z�g�_�k�_�g�b���f�Z�l�_�j�b�Z�e�g�b��
�s�_�l�b�� �\�t�\�� �\�j�_�f�_�l�h���� �H�l�� �i�b�k�f�Z�l�Z�� �b�� �k�f�_�l�d�h�\�h�^��
�g�b�l�_���l�_�n�l�_�j�b���^�h�k�l�b�]�g�Z�e�b���^�h���g�Z�k�����h�[�Z�q�_�����a�g�Z�_�f����
�q�_���A�Z�o�Z�j�b���_���i�_�^�Z�g�l�b�q�_�g���d�t�f���i�h�^�[�h�j�Z���g�Z���f�Z�l�_��
�j�b�Z�e�b�l�_���� �k���d�h�b�l�h�� �j�Z�[�h�l�b���� �d�Z�d�l�h�� �b�� �_�� �b�a�j�y�^�_�g�� �\��
�h�l�g�h�r�_�g�b�y�l�Z�� �k�b�� �k�� �[�e�b�a�d�b�l�_�� �b�� �m�\�Z�`�Z�\�Z�g�b�� �h�l��
�g�_�]�h���o�h�j�Z�����K�t�s�h�l�h���\�Z�`�b���b���a�Z���g�_�]�h�\�h�l�h���h�[�e�_�d�e�h����
�d�h�_�l�h���k�e�_�^�\�Z���f�h�^�g�b�l�_���i�h�\�_�b���g�Z���\�j�_�f�_�l�h�����d�Z�d�l�h��
�b�� �g�_�]�h�\�h�l�h�� �h�l�g�h�r�_�g�b�_�� �d�t�f�� �g�Z�m�d�Z�l�Z���� �d�g�b�`�g�b��
�g�Z�l�Z�����_���k�_�j�b�h�a�g�h�����l�t�c���d�Z�l�h���l�h�c���k�f�y�l�Z�����q�_���l�h�q�g�h��
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�l�_���s�_���^�h�\�_�^�Z�l���^�h���i�j�h�k�\�_�s�_�g�b�_�l�h���g�Z���[�t�e�]�Z�j�b�l�_����
�A�Z�� �m�i�Z�^�t�d�� �g�_�� �f�h�`�_�� �^�Z�� �k�_���]�h�\�h�j�b���� �k�e�_�^�� �d�Z�l�h�� �k�Z��
�g�Z�e�b�q�g�b���g�_�]�h�\�b�l�_���g�h�\�Z�l�h�j�k�d�b�����n�b�e�h�k�h�n�k�d�b�����b��
�i�j�h�]�j�_�k�b�\�g�b���\�t�a�]�e�_�^�b�� 

 
�A�Z�d�e�x�q�_�g�b�_. 

 
�L�t�j�k�_�g�_�l�h���g�Z���g�h�\�h�k�l�b���\���d�Z�g�h�g�Z���b���g�_�]�h�\�h�l�h��

�j�Z�a�q�m�i�\�Z�g�_���\���g�b�d�Z�d�t�\���k�e�m�q�Z�c���g�_���f�h�`�_���^�Z���[�t�^�_��
�h�i�j�_�^�_�e�_�g�h���d�Z�l�h���m�i�Z�^�t�d�����a�Z�s�h�l�h���i�h���l�h�a�b���g�Z�q�b�g��
�l�h�c�� �l�t�j�i�b�� �j�Z�a�\�b�l�b�_�� �b�� �k�_�� �^�h�h�[�h�]�Z�l�y�\�Z���� �L�h�\�Z�� �_��
�i�j�b�a�g�Z�d�� �g�Z�� �g�h�\�h�l�h�� �\�j�_�f�_�� �g�Z�� �<�t�a�j�Z�`�^�Z�g�_�l�h���± 
�J�_�g�_�k�Z�g�k�Z���� �A�Z�� �^�Z�� �k�l�b�]�g�_�� �b�a�d�m�k�l�\�h�l�h�� �^�h�� �^�g�_�r��
�g�h�l�h�� �g�b�\�h���� �l�h�� �l�t�j�i�b�� �g�_�i�j�_�d�t�k�g�Z�l�h���j�Z�a�\�b�l�b�_�� �b��
�h�[�h�]�Z�l�y�\�Z�g�_�����Z���a�Z�k�l�h�y�l���f�m���[�b���[�b�e���_�^�g�h���i�j�h�k�l�h��
�j�_�i�j�h�^�m�p�b�j�Z�g�_�� �g�Z�� �f�b�g�Z�e�b�� �i�j�h�b�a�\�_�^�_�g�b�y�� �[�_�a��
�\�e�Z�]�Z�g�_�l�h���g�Z���d�Z�d�\�h�l�h���b���^�Z���_���l�\�h�j�q�_�k�l�\�h�����Z���l�h�\�Z��
�k�Z�f�h���i�h���k�_�[�_���k�b���f�h�`�_���^�Z���[�t�^�_���k�q�_�l�_�g�h���d�Z�l�h���a�Z�k��
�l�h�c���b���^�h�j�b���m�i�Z�^�t�d�� �A�Z�o�Z�j�b���A�h�]�j�Z�n�����k���q�m�\�k�l�\�h���a�Z��
�e�b�q�g�Z�� �b�� �l�\�h�j�q�_�k�d�Z�� �k�\�h�[�h�^�Z�� �b�� �j�_�g�_�k�Z�g�k�h�\�h�� �k�Z��
�f�h�q�m�\�k�l�\�b�_���g�Z���l�\�h�j�_�p�����m�k�i�y�\�Z���^�Z���k�_���i�j�_�\�t�j�g�_���\��
�k�\�t�j�a�\�Z�s�h���a�\�_�g�h���f�_�`�^�m���Z�g�h�g�b�f�g�b�l�_���k�j�_�^�g�h�\�_��
�d�h�\�g�b���f�Z�c�k�l�h�j�b�����h�i�j�_�^�_�e�y�g�b�����d�Z�l�h���´�j�t�d�Z�l�Z�����\�h��
�^�_�g�Z�� �h�l�� �;�h�]�´�� �b�� �[�t�^�_�s�b�l�_�� �k�t�\�j�_�f�_�g�g�b�� �l�\�h�j�p�b��
�g�Z�j�b�q�Z�s�b���k�_�[�_���k�b��- �o�m�^�h�`�g�b�p�b�������L�Z�d�Z���l�h�c���^�h�i��
�j�b�g�Z�k�y���a�Z���n�h�j�f�b�j�Z�g�_���g�Z���g�_�i�h�\�l�h�j�b�f�b�y�l���h�[�e�b�d��
�g�Z���p�y�e�h�l�h���[�t�e�]�Z�j�k�d�h���b�a�d�m�k�l�\�h�� 

�A�Z���i�h�y�\�Z�l�Z���g�Z���k�Z�f�b�l�_���i�j�h�f�_�g�b���\���k�t�s�_�k�l�\�m��
�\�Z�s�b�l�_�� �b�d�h�g�h�]�j�Z�n�k�d�b�� �k�o�_�f�b���� �\�Z�`�g�Z�� �j�h�e�y�� �b�]��
�j�Z�y�l���b���i�j�h�f�_�g�b�l�_���\���f�h�g�m�f�_�g�l�Z�e�g�Z�l�Z���`�b�\�h�i�b�k����
�h�[�m�k�e�h�\�_�g�b���h�l���g�h�\�b�y���o�Z�j�Z�d�l�_�j���b���m�]�h�e�_�f�_�g���f�Z��
�s�Z�[�� �g�Z�� �Z�j�o�b�l�_�d�l�m�j�Z�l�Z�� �b�� �^�j�m�]�b���� �b�^�_�c�g�b�� �n�Z�d��
�l�h�j�b���� �?�^�g�Z�� �h�l�� �o�Z�j�Z�d�l�_�j�g�b�l�_�� �q�_�j�l�b�� �g�Z�� �`�b�\�h��
�i�b�k�l�Z���i�j�_�a���<�t�a�j�Z�`�^�Z�g�_�l�h���_���h�[�h�]�Z�l�_�g�b�y�l���k���l�_�f�b��
�b�� �h�[�j�Z�a�b�� �j�_�i�_�j�l�h�Z�j�� �b�� �i�j�h�f�_�g�_�g�Z�l�Z�� �b�d�h�g�h�]�j�Z��
�n�b�y�� �g�Z�� �g�y�d�h�b�� �l�j�Z�^�b�p�b�h�g�g�b�� �b�a�h�[�j�Z�`�_�g�b�y���� �G�h��
�l�h�\�Z���\���g�b�d�Z�d�t�\���k�e�m�q�Z�c���g�_���f�h�`�_���^�Z���[�t�^�_���k�q�_�l�_�g�h��
�a�Z���m�i�Z�^�t�d�����G�Z�i�j�h�l�b�\���� 

�M�k�l�Z�g�h�\�_�g�h�� �_���� �q�_�� �g�Z�c-�^�h�[�j�b�l�_�� �i�h�k�l�b�`�_�g�b�y��
�h�l�� �i�h�k�e�_�^�g�b�l�_�� �^�\�Z�^�_�k�_�l�� �]�h�^�b�g�b�� �k�Z�� �k�\�t�j�a�Z�g�b�� �k��
�b�d�h�g�h�]�j�Z�n�k�d�b�� �i�j�h�m�q�\�Z�g�b�y�� �b�� �k�� �\�t�i�j�h�k�b�l�_�� �g�Z��
�\�j�t�a�d�b�l�_�� �g�Z�� �[�t�e�]�Z�j�k�d�h�l�h�� �b�a�d�m�k�l�\�h�� �h�l�� �;�9�,�,�,�� �b��
�;�,�;�� �\�_�d�� �k�� �_�\�j�h�i�_�c�k�d�h�l�h�� �b�a�d�m�k�l�\�h�� ���=�_�j�]�h�\�Z����
���������������J�_�^�g�h���_���^�Z���l�t�j�k�b�f���k�l�b�e�����b�a�d�m�k�l�\�h���b���l�y�o��
�g�h�l�h�� �j�Z�a�\�b�l�b�_���� �Z�� �g�_�� �k�l�Z�l�b�q�g�h�k�l�l�Z�� �g�Z�� �^�Z�^�_�g�b�y��
�d�Z�g�h�g�� 
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�`�b�\�h�l�� �h�l�� ������ �]�h�^�b�g�b���� �l�h�c�� �k�y�d�Z�r�� �[�t�j�a�Z�� �^�Z�� �g�Z��
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�\�Z�j�_�e�b���g�Z���`�b�\�h�l�g�b�����p�\�_�l�y���b���i�j�b�j�h�^�Z�����a�Z���m�j�h�p�b����
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�Z�j�l���b���f�m�a�b�d�Z�e�g�b���m�f�_�g�b�y�����i�j�_�\�h�^�b�� 

- �H�p�_�g�d�Z�l�Z�� �g�Z�� �j�t�d�h�\�h�^�b�l�_�e�y�� ���f�_�g�l�h�j�Z����
�f�h�`�_���^�Z���_���i�h�\�e�b�y�g�Z���h�l���k�m�[�_�d�l�b�\�g�b���n�Z�d�l�h�j�b�� 

- �J�t�d�h�\�h�^�b�l�_�e�y�� �g�Z�� �h�j�]�Z�g�b�a�Z�p�b�y�l�Z�� �f�h�`�_��
�^�Z�� �g�_�� �i�h�a�g�Z�\�Z�� �h�l�[�e�b�a�h�� �j�Z�[�h�l�Z�l�Z�� �g�Z�� �^�h�[�j�h�\�h��
�e�_�p�Z�� �b�� �l�h�\�Z�� �f�h�`�_�� �^�Z�� �k�_�� �h�l�j�Z�a�b�� �g�Z�� �h�[�j�Z�l�g�Z�l�Z��
�\�j�t�a�d�Z 

- �I�e�Z�l�n�h�j�f�Z�l�Z�� �_�� �h�l�\�h�j�_�g�Z �k�Z�f�h�� �a�Z�� �q�e�_��
�g�h�\�_���g�Z���f�j�_�`�Z�l�Z���*�O�R�5�H���b���b�f�Z���Z�[�h�g�Z�f�_�g�l�����d�h�c�l�h��
�f�h�`�_���^�Z���_���g�_�i�h�k�b�e�_�g���a�Z���d�h�g�d�j�_�l�g�Z�l�Z���h�j�]�Z�g�b�a�Z��
�p�b�y���� �q�j�_�a�� �d�h�y�l�h�� �^�h�[�j�h�\�h�e�_�p�t�l�� �m�q�Z�k�l�\�Z�� �\�� �^�_�c��
�g�h�k�l�b�� 

�L�h�a�b�� �^�b�]�b�l�Z�e�_�g�� �b�g�k�l�j�m�f�_�g�l�� �a�Z��
���k�Z�f�h���h�p�_�g�d�Z���g�Z���g�b�\�h���^�h�[�j�h�\�h�e�_�p���_���_�^�g�h���h�l�g�h��
�k�b�l�_�e�g�h���^�h�[�j�h���j�_�r�_�g�b�_�����g�h���g�_���_���k�t�k���k�\�h�[�h�^�_�g��
�^�h�k�l�t�i�����g�Z���Z�g�]�e�b�c�k�d�b���_�a�b�d���_���b���g�_���^�Z�\�Z���\�t�a�f�h�`��
�g�h�k�l�� �^�Z�� �k�_�� �h�l�j�Z�a�y�l�� �k�i�_�p�b�n�b�q�g�b�� �i�j�_�g�h�k�b�f�b��
�m�f�_�g�b�y�����<�t�i�j�_�d�b���l�h�\�Z���_���i�h�e�_�a�g�Z���i�t�j�\�Z���k�l�t�i�d�Z��
�d�t�f���j�Z�a�i�h�a�g�Z�\�Z�g�_�����h�i�b�k�\�Z�g�_�����\�Z�e�b�^�b�j�Z�g�_���b���k�_�j��
�l�b�n�b�p�b�j�Z�g�_�� �g�Z�� �p�_�g�g�b�� �m�f�_�g�b�y�� �a�Z�� �i�h�^�h�[�j�y�\�Z�g�_��
�r�Z�g�k�h�\�_�l�_���a�Z���m�k�i�_�o���g�Z���i�Z�a�Z�j�Z���g�Z���l�j�m�^�Z�� 

 
�A�Z�d�e�x�q�_�g�b�_ 
 
�>�h�[�j�h�\�h�e�q�_�k�l�\�h�l�h �b�f�Z���\�k�_���i�h-�a�g�Z�q�b�f�Z���j�h�e�y��

�\���i�h�^�d�j�_�i�Z���g�Z���d�m�e�l�m�j�g�Z�l�Z�����k�h�p�b�Z�e�g�Z�l�Z���b���b�d�h�g�h��
�f�b�q�_�k�d�Z�l�Z�� �k�l�j�m�d�l�m�j�Z�� �g�Z�� �f�_�k�l�g�b�l�_�� �h�[�s�g�h�k�l�b����
�H�k�\�_�g���i�h�e�a�b���a�Z���h�[�s�g�h�k�l�l�Z���b���d�h�g�d�j�_�l�g�b�l�_���i�h�l��
�j�_�[�b�l�_�e�b���g�Z���m�k�e�m�]�b�l�_�����_���g�_�h�[�o�h�^�b�f�h���^�Z���k�_���h�l��
�[�_�e�_�`�Z�l�� �b�� �i�j�_�^�b�f�k�l�\�Z�l�Z�� �a�Z�� �^�h�[�j�h�\�h�e�p�b�l�_����
�K�j�_�^���g�Z�c-�h�l�d�j�h�y�\�Z�s�b�l�_���k�_���i�h�e�a�b���a�Z���^�h�[�j�h�\�h�e��
�p�b�l�_���k�Z���g�h�\�b�l�_���m�f�_�g�b�y���b���\�t�a�f�h�`�g�h�k�l�l�Z���a�Z���l�j�Z�g��
�k�n�_�j���g�Z���f�_�d�b���i�j�_�g�h�k�b�f�b���m�f�_�g�b�y���\���i�j�Z�d�l�b�d�Z�l�Z����
�H�p�_�g�y�\�Z�g�_�l�h�� �g�Z�� �^�h�[�j�h�\�h�e�p�b�l�_�� �_�� �k�t�s�_�k�l�\�_�g�� �b��
�\�Z�`�_�g���i�j�h�p�_�k�����d�h�c�l�h���^�h�i�j�b�g�Z�k�y���^�Z���k�_���i�h�^�h�[�j�y��
�\�Z�l���^�h�[�j�h�\�h�e�q�_�k�d�b�l�_���i�j�h�]�j�Z�f�b�����^�Z���k�_���f�h�l�b�\�b��
�j�Z�l���^�h�[�j�h�\�h�e�p�b�l�_���b���^�Z���k�_���^�_�f�h�g�k�l�j�b�j�Z���j�h�e�y�l�Z��
�b���i�j�b�g�h�k�Z���g�Z���^�h�[�j�h�\�h�e�p�b�l�_�����>�b�]�b�l�Z�e�g�b�l�_���b�g�k��
�l�j�m�f�_�g�l�b���a�Z���h�p�_�g�d�Z���b���m�i�j�Z�\�e�_�g�b�_���g�Z���^�h�[�j�h�\�h�e��
�p�b�l�_���[�e�Z�]�h�i�j�b�y�l�k�l�\�Z�l���d�h�f�m�g�b�d�Z�p�b�y�l�Z�����g�Z�[�e�x��
�^�_�g�b�_�l�h���b���h�j�]�Z�g�b�a�Z�p�b�y�l�Z�����Z���h�k�\�_�g���l�h�\�Z���k�i�_�k�l�y��
�\�Z�l���\�j�_�f�_���b���^�Z�\�Z�l���\�t�a�f�h�`�g�h�k�l���a�Z���Z�g�Z�e�b�a���\���j�_��
�Z�e�g�h���\�j�_�f�_�����k�t�[�b�j�Z�g�_���g�Z���h�l�a�b�\�b���b���h�l�q�b�l�Z�g�_���g�Z��
�h�[�j�Z�l�g�Z�� �\�j�t�a�d�Z���� �G�Z�� �g�b�\�h�� �^�h�[�j�h�\�h�e�_�p�� �k�Z�f�h�h��
�p�_�g�d�Z�l�Z���_���d�e�x�q�h�\�h���\�Z�`�g�Z���a�Z���h�k�f�b�k�e�y�g�_�l�h���b���\�Z��
�e�b�^�b�j�Z�g�_�l�h�� �g�Z�� �m�f�_�g�b�y���� �i�j�b�^�h�[�b�l�b�� �h�l�� �^�h�[�j�h��
�\�h�e�q�_�k�l�\�h���� �B�a�i�h�e�a�\�Z�g�b�l�_�� �^�b�]�b�l�Z�e�g�b��

�b�g�k�l�j�m�f�_�g�l�b���g�_���h�l�j�Z�a�y�\�Z�l���i�t�e�g�Z�l�Z���i�Z�e�b�l�j�Z���h�l��
�m�f�_�g�b�y���b���l�y�o�g�h�l�h���h�p�_�g�y�\�Z�g�_�����G�_�h�[�o�h�^�b�f�h���_���^�Z��
�k�_�� �j�Z�a�j�Z�[�h�l�b�� �i�h�^�o�h�^�y�s�Z�� �j�Z�f�d�Z�� �b�� �^�Z�� �b�f�Z�� �^�h�k��
�l�t�i�g�b���^�b�]�b�l�Z�e�g�b���b�g�k�l�j�m�f�_�g�l�b���a�Z���h�p�_�g�d�Z�����a�Z���^�Z��
�f�h�`�_���m�f�_�g�b�y�l�Z�����i�j�b�^�h�[�b�l�b���h�l���^�h�[�j�h�\�h�e�q�_�k�l�\�h��
�^�Z���[�t�^�Z�l���i�j�b�a�g�Z�l�b���h�l���j�Z�[�h�l�h�^�Z�l�_�e�b�l�_���b���l�j�Z�g�k��
�n�_�j�b�j�Z�g�b���e�_�k�g�h���\���i�j�Z�d�l�b�d�Z�l�Z���� 

 
�K�i�h�g�k�h�j�k�l�\�h 
�I�m�[�e�b�d�Z�p�b�y�l�Z�� �k�t�^�t�j�`�Z�� �j�_�a�m�e�l�Z�l�b�� �h�l�� �b�a�k��

�e�_�^�\�Z�g�_���� �n�b�g�Z�g�k�b�j�Z�g�h�� �k�t�k�� �k�j�_�^�k�l�\�Z�� �h�l�� �p�_�e�_�\�Z��
�k�m�[�k�b�^�b�y�� �a�Z�� �G�B�>�� �g�Z�� �M�G�K�K�� �i�h�� �^�h�]�h�\�h�j�� �G�B�>��
�G�B���‹�������������� 

 
�;�b�[�e�b�h�]�j�Z�n�b�y 
 
1) �J�_�a�h�e�x�p�b�y���g�Z���?�\�j�h�i�_�c�k�d�b�y���i�Z�j�e�Z�f�_�g�l��

�h�l���������Z�i�j�b�e�������������]�����a�Z���j�h�e�y�l�Z���g�Z���^�h�[�j�h�\�h�e�q�_�k��
�d�Z�l�Z�� �^�_�c�g�h�k�l�� �b�� �i�j�b�g�h�k�Z�� �Ê�� �a�Z�� �b�d�h�g�h�f�b�q�_�k�d�h�� �b��
�k�h�p�b�Z�e�g�h���k�[�e�b�`�Z�\�Z�g�_���������������&�����������(�������������H�n�b��
�p�b�Z�e�_�g�� �\�_�k�l�g�b�d�� �g�Z�� �?�\�j�h�i�_�c�k�d�b�y�� �k�t�x�a��
(Rezolyutsia na Evropeyskia parlament ot 22 april 
2008 g. za rolyata na dobrovolcheskata deynost i 
�S�U�L�Q�R�V�D�� �Ê�� �]�D�� �L�N�R�Q�R�P�L�F�K�H�V�N�R�� �L�� �V�R�W�V�L�D�O�Q�R��
sblizhavane (2009/C 259 E/02), Ofitsialen vestnik 
na Evropeyskia sayuz) 

2) GloRe Network: 
https://local.glorecertificate.net/ ���i�h�k�_�l�_�g����
�����������������]���� 

3) GoVoluneer: https://govolunteer.com.au/ 
���i�h�k�_�l�_�g���������������������]���� 

4) International Volunteer HQ: 
https://www.volunteerhq.org/ ���i�h�k�_�l�_�g���� ����������������
�]���� 

5) Skills Self-�$�V�V�H�V�V�P�H�Q�W���7�H�P�S�O�D�W�H�V�����F�_�l�h��
�^�b�d�Z�� �a�Z�� �k�Z�f�h�h�p�_�g�d�Z�� �a�Z�� �j�Z�a�e�b�q�g�b�� �^�h�[�j�h�\�h�e��
�q�_�k�d�b���h�j�]�Z�g�b�a�Z�p�b�b�� 

6) Volunteer Canada: https://volunteer.ca/ 
���i�h�k�_�l�_�g���������������������]���� 

7) Volunteer World: 
https://www.volunteerworld.com/en ���i�h�k�_�l�_�g����
�����������������]���� 

8) Volunteering Australia: 
https://www.volunteeringaustralia.org/ ���i�h�k�_�l�_�g����
�����������������]���� 

9) �:�D�W�H�U�V���� �$���� �������������� �Ä�9�R�O�X�Q�W�H�H�U�� �3�U�R�J�U�D�P��
�(�Y�D�O�X�D�W�L�R�Q�� �)�R�U�P���� �7�H�P�S�O�D�W�H���� �	�� �4�X�H�V�W�L�R�Q�V�³���� �*�H�W��
Connected: 
https://www.galaxydigital.com/blog/volunteer-
program-evaluation ���i�h�k�_�l�_�g���������������������]���� 

 


